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RECOMMENDATION REPORT

CULTURAL HERITAGE COMMISSION CASE NO.: CHC-2020-5211-HCM 
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Location: 5337-5341 N. Figueroa Street;
110 N. Avenue 54 

Council District: 1 - Cedillo 
Community Plan Area: Northeast Los Angeles 
Area Planning Commission: East Los Angeles 
Neighborhood Council: Historic Highland Park 

EXPIRATION DATE: The original expiration date Legal Description: Owner’s Tract, Lot 4 
of December 15, 2020 is tolled, and a revised date 
will be determined pursuant to the Mayor’s March 
21, 2020 Public Order Under City of Los Angeles 
Emergency Authority re: Tolling of Deadlines 
Prescribed in the Municipal Code and April 17,
2020 Public Order Under City of Los Angeles 
Emergency Authority re: Tolling HCIDLA
Deadlines and Revising Expiration of Emergency 
Orders.

HEARING DATE: 
TIME:
PLACE:

January 21, 2021 
10:00 AM
Teleconference (see 
agenda for login 
information)

PROJECT: Historic-Cultural Monument Application for the 
MECHICANO ART CENTER

REQUEST: Declare the property an Historic-Cultural Monument

OWNERS: Orlando Cetina Sr. and Martha Cetina, Trustees 
Cetina Family Trust 
3984 Marcasel Avenue 
Mar Vista, CA 90066

APPLICANT: Alexandra Madsen 
Highland Park Heritage Trust 
P.O. Box 50894 
Los Angeles, CA 90050

RECOMMENDATION That the Cultural Heritage Commission:

1. Declare the subject property an Historic-Cultural Monument per Los Angeles 
Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.7.

2. Adopt the staff report and findings.
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FINDINGS

• The Mechicano Art Center “exemplifies significant contributions to the broad cultural, 
economic or social history of the nation, state, city or community” as the location of one of 
three organizations that made up the Chicano Arts Collective, which played an 
instrumental role in the Chicano arts movement and the cultural development of the Latino 
community in Los Angeles.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon), building or structure of 
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the 
following criteria:

1. Is identified with important events of national, state, or local history, or exemplifies 
significant contributions to the broad cultural, economic or social history of the nation, 
state, city or community;
Is associated with the lives of historic personages important to national, state, city, or local 
history; or
Embodies the distinctive characteristics of a style, type, period, or method of construction; 
or represents a notable work of a master designer, builder, or architect whose individual 
genius influenced his or her age.

2.

3.

SUMMARY

The Mechicano Art Center is a one-story commercial building located on the corner of North 
Figueroa Street and North Avenue 54 in the Highland Park neighborhood of Los Angeles. 
Constructed in 1922 by architects Krempel and Erkes, the subject property was designed in the 
early 20th century commercial vernacular architectural style as a retail store for then-owner 
Domenich Basso. The subject property was later home to the Mechicano Art Center, an early 
Chicano community art space in Los Angeles, from 1975 to 1978. It has since been occupied by 
various retail tenants, including an awning shop and an auto repair shop, and presently serves a 
grocery store.

The Chicano movement, also known as El Movimiento or El Movimiento Chicano, was an 
extension of the Mexican American civil rights movement that gained critical momentum in the 
1930s and expanded after World War II. During the 1960s, Mexican American high school and 
university students began to resist assimilation into Anglo American culture and to assert a unique 
cultural identity and ethnic pride.

The Mechicano Art Center is one of three organizations, including the Centro de Arte Publico and 
Corazon Productions, that made up the Chicano Arts Collective in the community of Highland 
Park. Stemming from the rise of the Chicano Movement and a drive for self-expression across 
Los Angeles during the late 1960s, the Chicano Arts Collective played a key role in the 
empowerment of local Chicano/-a artists from Highland Park. Each organization in the Collective 
had its own agenda and initiatives, from communism to community involvement, but they had a 
common goal to assert and place the Chicano experience in Los Angeles’ existing art scene. As 
such, the Collective sought to empower and recognize Chicano artists that were otherwise 
ignored by mainstream art and literary venues.
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The Mechicano Art Center is one of the earliest Chicano art centers in Los Angeles and served 
as a venue where Chicanos/-as could practice and exhibit their art, which was otherwise absent 
from major exhibitions. Founded in 1969 by artist Leonard Castellanos and activist Victor Franco, 
it started out as a non-profit gallery at La Cienega Boulevard and Melrose Avenue. In 1970, the 
Mechicano Art Center relocated to an abandoned laundromat at 4030 Whittier Boulevard in an 
unincorporated area of Los Angeles County, where it operated until 1975 when it moved to the 
subject property. Besides supporting professional artists, the Center also sought to provide 
creative outlets for amateur artists and community members; it fundraised for community causes, 
and hosted free community classes in drawing, painting, graphic art, and photography for children 
and adults. Furthermore, the Mechicano Art Center dedicated itself to eradicating the issue of 
graffiti, and as a result, became involved in murals and placemaking across the city. After three 
years at its Highland Park location, in 1978, the Mechicano Art Center permanently closed its 
doors.

Roughly rectangular in plan, the subject property is of brick construction and has a flat roof with 
a parapet. The building includes three storefronts that are each defined by a central glass and 
steel entrance door flanked by fixed storefront windows. Two of the storefront entrances are 
located on the primary, south-facing elevation, and one is situated in the southeastern corner of 
the building, which is chamfered. An awning covers the storefront entrances, and a slightly 
projecting brick belt course spans the uppermost region of the building. The north-facing elevation 
is defined by a large storefront window with a centered, double-door in the northeastern corner 
and two exit doors at the northwestern corner. A metal fence lines the rear of the lot.

Architects John Paul Krempel and Walter E. Erkes were active in Southern California from 
approximately 1911 to 1933. The architects were responsible for designing such buildings as the 
Bank of Italy National Trust and Savings Association in Alhambra, the Eastside Brewing Company 
(HCM #388) in Los Angeles, and the German Hospital in Boyle Heights (no longer extant). The 
firm also designed the Art Deco-style Rowan-Bradley building on Pine Avenue and Broadway in 
Long Beach in 1930.

The subject property has experienced several alterations that include the removal of an awning 
in 1938; the erection of a new vertical sign in 1948; corrections to the parapet in 1959; the addition 
of a new entrance in 1976; seismic upgrades in 1989; the addition of three wall signs in 2000; and 
the replacement of doors and storefront windows at unknown dates. In addition, several windows 
along the east-facing elevation were infilled with brick at an unknown date.

Although it was constructed within the period of significance, due to extensive alterations, the 
subject property is designated as a Non-Contributor to the Highland Park-Garvanza Historic 
Preservation Overlay Zone. However, the citywide historic resources survey, SurveyLA, identified 
the subject property as significant to the history of Latinos in Los Angeles under the Visual Arts 
theme as the location of Mechicano, an art center established by Latinos in the 1970s (the location 
of Mechicano was misidentified in the survey as being at 5403 North Figueroa Street).

DISCUSSION

The Mechicano Art Center meets one of the Historic-Cultural Monument criteria: it “exemplifies 
significant contributions to the broad cultural, economic or social history of the nation, state, city 
or community” as the location of one of three organizations that made up the Chicano Arts 
Collective, which played an instrumental role in the Chicano arts movement and the cultural 
development of the Latino community in Los Angeles.
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The 1960s and 1970s was a pivotal era for Latinos in Los Angeles. This was a time when Mexican 
American identity was fully integrated in national political life, propelled by their demographic, 
political, and cultural ascendance. By 1960, Los Angeles housed the largest Mexican American 
community in the United States. At the same time, the persistence of segregation and 
discrimination propelled a more robust push for rights and respect, which crystalized in the 
Chicano movement. The Chicano movement inspired new pride in Latino culture and identity and 
resistance against white hegemony, and Latino artists of all types banded together to form 
organizations such the Chicano Arts Collective. The groups under the umbrella of the Chicano 
Arts Collective expressed a growing desire on the part of Latinos in Los Angeles to convey their 
cultural pride to an outside audience. As one of the earliest Chicano art centers in Los Angeles, 
the Mechicano Art Center revolutionized the way that Latino art was produced, displayed, and 
received. Prior to its creation, mainstream art galleries were largely Anglo-centric and failed to 
show art made by Latinos. By establishing a space for underrecognized Chicano artists to 
produce and display their work, the Mechicano Art Center was instrumental in ushering in a new 
wave of artists to Highland Park, creating a concentration of Chicanos invested in their cultural 
heritage. The Mechicano Art Center’s legacy is in part due to the attention the organization 
garnered for Chicano artists, many of whom went on to achieve fame on a national and 
international scale. In addition, besides supporting professional artists, the Mechicano Art Center 
also sought to provide creative outlets for amateur artists and community members, including free 
classes in drawing, painting, graphic art, and photography for adults and children.

Despite the interior and exterior alterations that the Mechicano Art Center has experienced, it 
continues to retain sufficient integrity of location, design, setting, materials, workmanship, feeling, 
and association from the period of significance, 1975-1978.

CALIFORNIA ENVIRONMENTAL QUALITY ACT (“CEQA”) FINDINGS

State of California CEQA Guidelines, Article 19, Section 15308, Class 8 “consists of actions taken 
by regulatory agencies, as authorized by state or local ordinance, to assure the maintenance, 
restoration, enhancement, or protection of the environment where the regulatory process involves 
procedures for protection of the environment.”

State of California CEQA Guidelines Article 19, Section 15331, Class 31 “consists of projects 
limited to maintenance, repair, stabilization, rehabilitation, restoration, preservation, conservation 
or reconstruction of historical resources in a manner consistent with the Secretary of the Interior’s 
Standards for the Treatment of Historic Properties with Guidelines for Preserving, Rehabilitating, 
Restoring, and Reconstructing Historic buildings.”

The designation of the Mechicano Art Center as an Historic-Cultural Monument in accordance 
with Chapter 9, Article 1, of The City of Los Angeles Administrative Code (“LAAC”) will ensure 
that future construction activities involving the subject property are regulated in accordance with 
Section 22.171.14 of the LAAC. The purpose of the designation is to prevent significant impacts 
to a Historic-Cultural Monument through the application of the standards set forth in the LAAC. 
Without the regulation imposed by way of the pending designation, the historic significance and 
integrity of the subject property could be lost through incompatible alterations and new 
construction and the demolition of an irreplaceable historic site/open space. The Secretary of the 
Interior’s Standards for Rehabilitation are expressly incorporated into the LAAC and provide 
standards concerning the historically appropriate construction activities which will ensure the 
continued preservation of the subject property.
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The City of Los Angeles has determined based on the whole of the administrative record, that 
substantial evidence supports that the Project is exempt from CEQA pursuant to CEQA 
Guidelines Section Article 19, Section 15308, Class 8 and Class 31, and none of the exceptions 
to a categorical exemption pursuant to CEQA Guidelines Section 15300.2 applies. The project 
was found to be exempt based on the following:

The use of Categorical Exemption Class 8 in connection with the proposed 
designation is consistent with the goals of maintaining, restoring, enhancing, and 
protecting the environment through the imposition of regulations designed to 
prevent the degradation of Historic-Cultural Monuments.

The use of Categorical Exemption Class 31 in connection with the proposed 
designation is consistent with the goals relating to the preservation, rehabilitation, 
restoration and reconstruction of historic buildings and sites in a manner consistent 
with the Secretary of the Interior’s Standards for the Treatment of Historic 
Properties.

Categorical Exemption ENV-2020-5213-CE was prepared on November 18, 2020.

BACKGROUND

On September 3, 2020, the Director of Planning determined that the application for the proposed 
designation of the subject property as an Historic-Cultural Monument was complete. On October 
1, 2020, the Cultural Heritage Commission voted to take the property under consideration. The 
original expiration date of December 15, 2020 is tolled, and a revised date will be determined 
pursuant to the Mayor’s March 21, 2020 Public Order Under City of Los Angeles Emergency 
Authority re: Tolling of Deadlines Prescribed in the Municipal Code and April 17, 2020 Public 
Order Under City of Los Angeles Emergency Authority re: Tolling HCIDLA Deadlines and Revising 
Expiration of Emergency Orders.

Due to concerns related to COVID-19, the Commission was not able to access the subject 
property to conduct a formal site inspection; however, Commissioners were invited to view the 
exterior independently.
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CITY OF LOS ANGELES
OFFICE OF THE CITY CLERK 

200 NORTH SPRING STREET, ROOM 395 
LOS ANGELES, CALIFORNIA 90012

CALIFORNIA ENVIRONMENTAL QUALITY ACT

COUNTY CLERK'S USE

NOTICE OF EXEMPTION
(PRC Section 21152; CEQA Guidelines Section 15062)

Filing of this form is optional. If filed, the form shall be filed with the County Clerk, 12400 E. Imperial Highway, Norwalk, CA 90650, 
pursuant to Public Resources Code Section 21152(b) and CEQA Guidelines Section 15062. Pursuant to Public Resources Code Section 
21167 (d), the posting of this notice starts a 35-day statute of limitations on court challenges to reliance on an exemption for the project.
Failure to file this notice as provided above, results in the statute of limitations being extended to 180 days._________________________
PARENT CASE NUMBER(S) / REQUESTED ENTITLEMENTS 
CHC-2020-5211-HCM

LEAD CITY AGENCY
City of Los Angeles (Department of City Planning)

CASE NUMBER 
ENV-2020-5213-CE

PROJECT TITLE 
Mechicano Art Center

COUNCIL DISTRICT
1

□ Map attached.PROJECT LOCATION (Street Address and Cross Streets and/or Attached Map)
5337-5341 North Figueroa Street; 110 North Avenue 54, Los Angeles, CA 90037

□ Additional page(s) attached.PROJECT DESCRIPTION:
Designation of the Mechicano Art Center as an Historic-Cultural Monument.
NAME OF APPLICANT / OWNER:
N/A
CONTACT PERSON (If different from Applicant/Owner above)
Melissa Jones

(AREA CODE) TELEPHONE NUMBER
213-847-3679

| EXT.

EXEMPT STATUS: (Check all boxes, and include all exemptions, that apply and provide relevant citations.)

STATE CEQA STATUTE & GUIDELINES

□ STATUTORY EXEMPTION(S) 

Public Resources Code Section(s)

CATEGORICAL EXEMPTION(S) (State CEQA Guidelines Sec. 15301-15333 / Class 1-Class 33)m

CEQA Guideline Section(s) / Class(es) 8 and 31

□ OTHER BASIS FOR EXEMPTION (E.g., CEQA Guidelines Section 15061(b)(3) or (b)(4) or Section 15378(b) )

□ Additional page(s) attached
Article 19, Section 15308, Class 8 of the State's Guidelines applies to where project's consists of “actions taken by regulatory agencies, 
as authorized by state or local ordinance, to assure the maintenance, restoration, enhancement, or protection of the environment where 
the regulatory process involves procedures for protection of the environment.” Class 31 applies “to maintenance, repair, stabilization, 
rehabilitation, restoration, preservation, or reconstruction of historical resources in a manner consistent with the Secretary of Interior's 
Standards for the Treatment of Historic Buildings.” Designation of the Mechicano Art Center as an Historic-Cultural Monument will 
assure the protection of the environment by the enactment of project review regulations based on the Secretary of Interior's Standards 
to maintain and preserve the historic site.

JUSTIFICATION FOR PROJECT EXEMPTION:

m None of the exceptions in CEQA Guidelines Section 15300.2 to the categorical exemption(s) apply to the Project.
□ The project is identified in one or more of the list of activities in the City of Los Angeles CEQA Guidelines as cited in the justification.
IF FILED BY APPLICANT, ATTACH CERTIFIED DOCUMENT ISSUED BY THE CITY PLANNING DEPARTMENT STATING THAT 
THE DEPARTMENT HAS FOUND THE PROJECT TO BE EXEMPT.
If different from the applicant, the identity of the person undertaking the project.
CITY STAFF USE ONLY:
CITY STAFF NAME AND SIGNATURE 
Melissa Jones

STAFF TITLE
City Planning Associate[SIGNED COPY IN FILE]

ENTITLEMENTS APPROVED
N/A

FEE: RECEIPT NO. REC'D. BY (DCP DSC STAFF NAME)
N/A N/A N/A
DISTRIBUTION: County Clerk, Agency Record 
Rev. 3-27-2019



Los Angeles Department of City Planning
RECOMMENDATION REPORT

CULTURAL HERITAGE COMMISSION CASE NO.: CHC-2020-5211-HCM 
ENV-2020-5213-CE

HEARING DATE: 
TIME:
PLACE:

October 1, 2020 
10:00 AM
Teleconference (see 
agenda for login 
information)

Location: 5337-5341 North Figueroa Street;
110 North Avenue 54 

Council District: 1 - Cedillo 
Community Plan Area: Northeast Los Angeles 
Area Planning Commission: East Los Angeles 
Neighborhood Council: Historic Highland Park 
Legal Description: Owner’s Tract, Lot 4EXPIRATION DATE: The original 30-day

expiration date of October 3, 2020 per Los 
Angeles Administrative Code Section 
22.171.10(e)1 is tolled, and a revised date will be 
determined pursuant to the Mayor’s March 21, 
2020 Public Order Under City of Los Angeles 
Emergency Authority re: Tolling of Deadlines 
Prescribed in the Municipal Code and April 17, 
2020 Public Order Under City of Los Angeles 
Emergency Authority re: Tolling HCIDLA
Deadlines and Revising Expiration of Emergency 
Orders

PROJECT: Historic-Cultural Monument Application for the 
MECHICANO ART CENTER

REQUEST: Declare the property an Historic-Cultural Monument

OWNERS: Orlando Cetina Sr. and Martha Cetina, Trustees 
Cetina Family Trust 
3984 Marasel Avenue 
Mar Vista, CA 90066

APPLICANT: Alexandra Madsen 
Highland Park Heritage Trust 
P.O. Box 50894 
Los Angeles, CA 90050

RECOMMENDATION That the Cultural Heritage Commission:

1. Take the property under consideration as an Historic-Cultural Monument per Los 
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10 
because the application and accompanying photo documentation suggest the submittal 
warrants further investigation.

2. Adopt the report findings.

VINCENT P. BERTONI, AICP 
Director of Planning 9

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]

Ken Bernstein, AICP, Principal City Planner 
Office of Historic Resources

Shannon Ryan, Senior City Planner 
Office of Historic Resources
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Lambert M. Giessinger, Preservation Architect 
Office of Historic Resources

Melissa Jones, City Planning Associate 
Office of Historic Resources

Historic-Cultural Monument ApplicationAttachment:
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SUMMARY

The Mechicano Art Center is a one-story commercial building located on the corner of North 
Figueroa Street and North Avenue 54 in the Highland Park neighborhood of Los Angeles. 
Constructed in 1922 by architects Krempel and Erkes, the subject property was designed in the 
early 20th century commercial vernacular architectural style as a retail store for then-owner 
Domenich Basso. The subject property was later home to the Mechicano Art Center, an early 
Chicano community art space in Los Angeles, from 1975 to 1978. It has since been occupied by 
various retail tenants, including an awning shop and an auto repair shop, and presently serves a 
grocery store.

The Mechicano Art Center is one of three organizations, including the Centro de Arte Publico and 
Corazon Productions, that made up the Chicano Arts Collective in the community of Highland 
Park. Stemming from the rise of the Chicano Movement and a drive for self-expression across 
Los Angeles during the late 1960s, the Chicano Arts Collective played a key role in the 
empowerment of local Chicano/-a artists from Highland Park. Each organization in the Collective 
had its own agenda and initiatives, from communism to community involvement, but they had a 
common goal to assert and place the Chicano experience in Los Angeles’ existing art scene. As 
such, the Collective sought to empower and recognize Chicano artists that were otherwise 
ignored by mainstream art and literary venues.

The Mechicano Art Center is one of the earliest Chicano art centers in Los Angeles and served 
as a venue where Chicanos/-as could practice and exhibit their art, which was otherwise absent 
from major exhibitions. Founded in 1969 by artist Leonard Castellanos and activist Victor Franco, 
it started out as a non-profit gallery at La Cienega Boulevard and Melrose Avenue. In 1970, the 
Mechicano Art Center relocated to an abandoned laundromat at 4030 Whittier Boulevard in an 
unincorporated area of Los Angeles County, where it operated until 1975 when it moved to the 
subject property. Besides supporting professional artists, the Center also sought to provide 
creative outlets for amateur artists and community members; it fundraised for community causes, 
and hosted free community classes in drawing, painting, graphic art, and photography for children 
and adults. Furthermore, the Mechicano Art Center dedicated itself to eradicating the issue of 
graffiti, and as a result, became involved in murals and placemaking across the city. After three 
years at its Highland Park location, in 1978, the Mechicano Art Center permanently closed its 
doors.

Roughly rectangular in plan, the subject property is of brick construction and has a flat roof with 
a parapet. The building includes three storefronts that are each defined by a central glass and 
steel entrance door flanked by fixed storefront windows. Two of the storefront entrances are 
located on the primary, south-facing elevation, and one is situated in the southeastern corner of 
the building, which is chamfered. An awning covers the storefront entrances, and a slightly 
projecting brick belt course spans the uppermost region of the building. The north-facing elevation 
is defined by a large storefront window with a centered, double-door in the northeastern corner 
and two exit doors at the northwestern corner. A metal fence lines the rear of the lot.

Architects John Paul Krempel and Walter E. Erkes were active in Southern California from 
approximately 1911 to 1933. The architects were responsible for designing such buildings as the 
Bank of Italy National Trust and Savings Association in Alhambra, the Eastside Brewing Company 
(HCM #388) in Los Angeles, and the German Hospital in Boyle Heights. The firm also designed 
the Art Deco-style Rowan-Bradley building on Pine Avenue and Broadway in Long Beach in 1930.

The subject property has experienced several alterations that include the removal of an awning 
in 1938; the erection of a new vertical sign in 1948; corrections to the parapet in 1959; the addition
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of a new entrance in 1976; seismic upgrades in 1989; the addition of three wall signs in 2000; and 
the replacement of doors and storefront windows at unknown dates. In addition, several windows 
along the east-facing elevation were infilled with brick at an unknown date.

Although it was constructed within the period of significance, due to extensive alterations, the 
subject property is designated as a Non-Contributor to the Highland Park-Garvanza Historic 
Preservation Overlay Zone. However, the citywide historic resources survey, SurveyLA, identified 
the subject property as significant to the history of Latinos in Los Angeles under the Visual Arts 
theme as the location of Mechicano, an art center established by Latinos in the 1970s (the location 
of Mechicano was misidentified in the survey as being at 5403 North Figueroa Street).

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon), building or structure of 
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the 
following criteria:

1. Is identified with important events of national, state, or local history, or exemplifies 
significant contributions to the broad cultural, economic or social history of the nation, 
state, city or community;
Is associated with the lives of historic personages important to national, state, city, or local 
history; or
Embodies the distinctive characteristics of a style, type, period, or method of construction; 
or represents a notable work of a master designer, builder, or architect whose individual 
genius influenced his or her age.

2.

3.

FINDINGS

Based on the facts set forth in the summary and application, the Commission determines that the 
application is complete and that the property may be significant enough to warrant further 
investigation as a potential Historic-Cultural Monument.

BACKGROUND

On September 3, 2020, the Director of Planning determined that the application for the proposed 
designation of the subject property as an Historic-Cultural Monument was complete. The original 
30-day expiration date of October 3, 2020 per Los Angeles Administrative Code Section 
22.171.10(e)1 is tolled, and a revised date will be determined pursuant to the Mayor’s March 21, 
2020 Public Order Under City of Los Angeles Emergency Authority re: Tolling of Deadlines 
Prescribed in the Municipal Code and April 17, 2020 Public Order Under City of Los Angeles 
Emergency Authority re: Tolling HCIDLA Deadlines and Revising Expiration of Emergency 
Orders.



CITY OF LOS ANGELES

Office of Historic Resources/Cultural Heritage Commission

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

1. PROPERTY IDENTIFICATION

Proposed Monument Name: Mechicano Art Center Company/organization

Other Associated Names: Basso Building

street Address: 5337-5341 N. Figueroa Street

Range of Addresses on Property: 5337; 5339; 5341 N. Figueroa Street

ZiP; 90042 Council District: \

Community Name: Highland Park

Assessor Parcel Number: 5468-020-003 Tract: Owner’s Tract Block: Lot: 4

Identification cont'd:

Proposed Monument 
Property Type:

Natural
Feature

• Building Site/Open SpaceStructure Object

Describe any additional resources located on the property to be included in the nomination, here:

2. CONSTRUCTION HISTORY & CURRENT STATUS

Year built: 1922 Factual • Estimated Threatened? None

Architect/Designer: Krempel & Erkes Contractor: Domenich Basso

Original Use: Retail; Automotive Repair Present Use: Grocery

Is the Proposed Monument on its Original Site? • Yes No (explain in section 7) Unknown (explain in section 7)

3. STYLE & MATERIALS

Architectural Style: Vernacular, Early 20th Century Commercial Plan Shape: RectangularStories: 2

FEATURE PRIMARY SECONDARY

CONSTRUCTION Type: Brick Type: Select

CLADDING Material: Brick Material: Select

Type: Flat Type: Select
ROOF

Material: Material: selectComposition shingle

Type: Fixed Type:
WINDOWS

Material: Steel Material: Select
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Mechicano Art Center, 5337-5341 N. Figueroa Street

Historic-Cultural Monument Nomination Written Statements

Proposed Monument DescriptionA.

The brick commercial building located at 5337-5341 N. Figueroa Street is situated between N. 
Figueroa Street and N. Avenue 54 on a corner lot. The 1-story commercial building features a 
mostly rectangular footprint, a concrete foundation, and a flat roof with parapet. A slightly 
projecting brick belt course spans the uppermost region of the building. The brick building's 
exterior is painted and is secured with wall ties for seismic stability. An awning provides shade 
for the three storefronts along the south elevation.

The building features three separate units at 5337, 5339, and 5341 N. Figueroa Street, which are 
identified by three separate entrances. Two of the entrances are located along the south 
elevation and one is situated in the southeastern corner of the building. The general rhythm of 
the evenly placed, large, steel storefront windows along this elevation also denotes separate 
spaces. Each storefront is defined by a central glass and steel door flanked on either side by 
these fixed storefront windows. Brick relief between each storefront further separates these 
retail spaces.

The southeastern corner of the building is cut to provide a corner entry to the building and 
features double fagade of the building. Brick has been used to infill windows along the eastern 
elevation of the building. It is this space that previously served as the Mechicano Art Center.

The north elevation, or rear of the building, is defined by a large storefront window with a 
centered, double door exit in the northeastern corner and two secondary exits at the 
northwestern corner. One window is centrally located along this elevation and features a brick 
lintel. A metal fence lines the property. The resource's boundary is defined by the legal parcel.

Integrity

The Mechicano Art Center retains its historic integrity and continues to convey its significance. 
Although the building has undergone some alterations, most are reversible or were extant 
during the period of significance. The Latino Context Statement for Criterion 1: Producing, 
Displaying, and Supporting Latino Visual Arts requires eligible properties to retain their 
integrity of location, feeling, and association. This property retains these aspects of integrity.
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Location

The Mechicano Art Center has not been moved and remains where it was constructed, at 5337­
5341 N. Figueroa Street in the Highland Park neighborhood of Los Angeles. It therefore retains 
integrity of location.

Feeling

The Mechicano Art Center retains its character-defining features and continues to express its 
original aesthetic and historic sense of its time of construction. The building's physical features 
convey an early 20th century commercial building along bustling Figueroa Street. This feeling 
has remained intact from its construction, to its period of significance when it was the 
Mechicano Art Center in the 1970s, to today. It therefore retains integrity of feeling.

Association

The Mechicano Art Center was a significant local organization that occupied the subject 
building for the entire tenure of its existence. The building retains its character-defining features 
from this significant period of the 1970s. The building is the place where the significant event 
occurred and is sufficiently intact to convey this historic event to an observer. It therefore 
retains integrity of association.

Alterations

Alterations to the building include the replacement of the doors, storefront windows, and 
interior features. However, as a commercial building, the removal or alteration of materials is 
common and is acknowledged in the Historic Context Statement as an allowable consideration. 
Moreover, these alterations likely occurred before the period of significance, which dates to the 
mid-1970s. The exterior of the building has also been painted with various murals; as paint can 
be removed, this is a reversible alteration. Additionally, the building was painted during its 
period of significance with off-white, black, and yellow paint. Therefore, the building retains 
sufficient integrity to convey its significance as an important gathering place for Chicano and 
Chicana artists.

Use History

It appears that the building was used for retail purposes from its erection to the time of this 
report. The building was listed as "retail" on numerous building permits and was identified as 
an awning shop and auto repair shop specifically. 1, 2

1 City of Los Angeles. Building Permit No. 01860. Issued on January 20, 1938. 
City of Los Angeles. Building Permit No.56841. Issued on October 9, 1996.2
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Construction History

A building permit from December 20, 1909 records development on the property at 5341 
Pasadena Avenue (Figueroa Street) by P. Wing Realty Company.3 However, it appears that the 
extant building was not constructed by architects Krempel & Erkes for then-owner Domenich 
Basso until 1922. The building was built as a retail store with a concrete foundation, brick 
exterior walls, and composition tile roof.4 It appears the building was divided into separate 
shops at the time of construction. In 1938, an awning was removed from the building.5 A 
vertical new sign was erected on the building in 1948.6 Unspecified alterations and parapet 
corrections along the exterior of the building were completed in 1959 by Williams 
Waterproofing and Paint.7,8 Then-owner Carlos Cetina improved the building for earthquake 
compliance in 1988 —1989.9 In 1996, the property was used for retail and auto repair; at this date 
minor alterations were made that complied with the Historic Preservation Overlay Zone's 
ordinance.10

Architects John Paul Krempel and Walter E. Erkes were active in Southern California from 
approximately 1911 to 1933.11 The architects were responsible for designing such buildings as 
the Bank of Italy National Trust and Savings Association in Alhambra, the Eastside Brewing 
Company in Los Angeles, and the German Hospital in Boyle Heights, Los Angeles. The Eastside 
Brewing Company building is City of Los Angeles Historic-Cultural Landmark No. 388.12 The 
firm also designed the elaborate Art Deco-style Rowan-Bradley building on Pine Avenue and 
Broadway in Long Beach in 1930. 13

3 City of Los Angeles. Building Permit No. 08322. Issued on December 20, 1909.
City of Los Angeles. Building Permit No. 04598. Issued on February 10, 1922.
City of Los Angeles. Building Permit No. 01860. Issued on January 20, 1938.
City of Los Angles. Building Permit No. 34938. Issued on December 14, 1948.
City of Los Angeles. Building Permit No. 71060. Issued on October 27, 1959.
City of Los Angeles. Building Permit No. 71662. Issued on October 29, 1959
City of Los Angeles. Building Permit No. 04898. Issued on July 22, 1988; City of Los Angeles. Building Permit No. 32836. Issued on May 23, 

1989.
City of Los Angeles. Building Permit No.56841. Issued on October 9, 1996.
Pacific Coast Architects Directory. “Krempel and Erkes, Architects (Partnership).” Accessed on June 13, 2018 at: 

http://pcad.lib. washington. edu/firm/526/
Pacific Coast Architects Directory. “Eastside Brewing Company Brewery, Los Angeles, CA.” Accessed on June 13, 2018 at: 

http://pcad.lib. washington. edu/building/1492/
Louise Ivers, “Revitalization of Pine Avenue Through Historic Preservation,” Long Beach Heritage vol. 23, no. 3 (Summer 2013):4.

4
5
6
7
8
9

10
11

12

13

http://pcad.lib
http://pcad.lib
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Assessor Information

Map Book
No. Page No. Date Name

Walter F. Poor 
Domenich Basso

43 12 1918 — 1925

Domenich Basso43 12 1925 — 1932

Domenich Basso43 1932—19397

Domenich Basso43 1939 — 19467

Domenich Basso43 1947—19517

Domenich Basso43 6A 1952—1956

Domenich Basso43 1957—19617

Alberta Boccalero1977

Carlos A. and Marse Cetina1984

Orlando A. and Martha Cetina1999

Orlando Sr. and Martha Cetina2001

Ownership History

Domenich Basso owned the property from circa 1922 until his death in 1963. Domenich Basso 
was born in Bosconero, Italy circa 1892 and moved to Los Angeles in 1907 at the age of 15. In 
Los Angeles, Basso became involved in the automobile business. At 17 years old, Basso began 
working for Walter Vail at the Pennsylvania car franchise in Los Angeles.14 At the age of 18, he 
started a new job at Ranch & Chandler, an early Los Angeles distributor for the Alco 
automobile. Fulfilling a boyhood dream, Basso began to race cars in his teen years. In 1913, 
Basso and Ralph Chandler of Ranch & Chandler were involved in a car crash when their Alco 
ripped through a camp wagon, injuring them and at least three people.15 The car crash occurred 
one day before Basso was set to compete in the Alco Vanderbilt Cup. In 1914, Basso premiered 
at the Los Angeles-Sacramento road race. 16

At the age of 24, Basso broke the world speed record of 142.8 miles per hour (mph) on the 
Bonneville, Utah salt flats alongside Teddy Tetzlaff in the Historic Bilitzen Benz. After 
sustaining a racing injury, Basso decided to retire from racing and opened his own garage on 
Broadway in the Little Italy neighborhood of Los Angeles. Basso became a certified Chevrolet

14 Lynn Rogers, “Automotive Highlights,” The Los Angeles Times, August 16, 1951: 120. 
‘Under Mantle of Night Red Auto Devil Strikes,” The Los Angeles Times, July 3, 1913: 2. 
Lynn Rogers, “Automotive Highlights,” The Los Angeles Times, August 16, 1951: 120.

15
16
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dealer in 1918 and began selling De Soto-Plymouth cars in 1932. He achieved great success as a 
De Soto-Plymouth dealer, and was selected as a "Quality Dealer" in Southern California and 
Arizona in 1958.17 That same year, Basso was awarded the 1958 City of Los Angeles award and 
named as Citizen of the Year by the City Council.18 Basso passed away at age 72 in 1963. 
Domenich Basso contributed to early racing, automobile sales, and manufacturing, and 
ultimately left a lasting legacy in Los Angeles.

19

17 Lynn Rogers, “Automotive Highlights,” The Los Angeles Times, June 8, 1958: 66.
‘Domenich Basso.” University of California Los Angeles Interpretive Media Lab Archive. Accessed on May 31, 2018 at: 

https://archive.imlab.ucla.edu/History/From-LASHP-Trails/Landmarks/Domenich-Basso-Dealership/i-crGtbPd/A 
‘Final Rites Planned for Domenich Basso,” The Los Angeles Times, June 30, 1963: 39.

18

19

https://archive.imlab.ucla.edu/History/From-LASHP-Trails/Landmarks/Domenich-Basso-Dealership/i-crGtbPd/A
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B. Significance Statement

Summary

The Mechicano Art Center, located at 5337-5341 N. Figueroa Street, meets the following 
criterion for designation as a Historic-Cultural Monument (HCM):

Criterion 1. It exemplifies significant contributions to the broad cultural, economic or social 
history of the nation, state, city, or community.

The Mechicano Art Center meets Criterion 1 for its association with important events of local 
history that made significant contributions to the development of the cultural, social, and 
artistic history of Los Angeles. As one of the earliest Chicano art centers in Los Angeles, the 
Mechicano Art Center revolutionized the way that Latino art was produced, displayed, and 
received. Prior to its creation, mainstream art galleries were largely Anglo-centric and failed to 
show art made by Latinos. The Mechicano Art Center changed this status quo by providing a 
venue where Chicanos and Chicanas could practice and exhibit their art. As a result, Chicano 
art and artists were better able to gain recognition in the greater art world.

The Mechicano Art Center is one of three organizations associated with the Chicano Arts 
Collective in the community of Highland Park, Los Angeles. The center is located within a 
quarter-square mile of the two other organizations: Corazon Productions at 5336 Aldama Street 
and the Centro de Arte Publico at 5605-5607 N. Figueroa Street in Highland Park, Los Angeles. 
The Mechicano Art Center is eligible under the "Producing, Displaying, and Supporting Latino 
Visual Arts," theme of SurveyLA's Latino Los Angeles Historic Context Statement and is associated 
with important events of local history. The property was explicitly identified as an important 
resource in the Latino Los Angeles Historic Context Statement.20 The Mechicano Art Center's 
period of significance dates from 1975 to 1978, the period during which the organization was 
active in Highland Park, Los Angeles.

Historical Background

The Chicano Movement

The Chicano Movement, also known as El Movimiento or El Movimiento Chicano, has a 
complex history that began in the late 1920s when the United States experienced a mass 
migration of people from Mexico. From this decade on, Mexican immigrants faced rampant

20 This resource’s address was misidentified as 5403 N. Figueroa Street in the report. GPA Consulting and Beck Nicolaides, Latino Los Angeles 
Historic Context Statement, 89.
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discrimination and prejudice.21 By the 1930s, immigrants and their descendants were 
increasingly banding together to confront and denounce their mistreatment.

The civil rights movement grew during World War II, and gained momentum following the 
infamous "Zoot Suit Riots" of 1943. These "riots" were a misnomer for systematic violence 
committed by Anglo servicemen against Mexican-American youths over the course of 10 days. 
The Zoot Suit Riots were a particularly egregious instance of racial animosity directed at ethnic 
Mexicans in Los Angeles. In the aftermath of the "riots" and war, the Mexican-American 
community in Los Angeles rallied with new energy in the fight for justice, adopted a more 
confrontational style, and sought to challenge state-sanctioned discrimination, thereby 
"reflecting the tenor of broader civil rights activism in the United States. 22

The classroom became one of the major arenas where young Chicanos and Chicanas addressed 
systemic discrimination. During the climax of the civil rights movement in the 1960s, Mexican- 
American students demanded equal educational opportunities, sought to resist Anglo- 
American culture, and asserted a unique cultural identity and ethnic pride.23 In East Los 
Angeles, the year 1968 ushered in a series of walkouts or "blowouts" in which thousands of 
Mexican-American students left their classes to protest run-down campuses and poorly trained 
or racist teachers.24 Starting at Garfield High School, the walkouts quickly spread to the 
campuses of Roosevelt, Lincoln, Belmont, and Wilson high schools. The grievances against the 
City's school district would come to define an important chapter in the history of the Los 
Angeles' education system.

As the Latino Los Angeles Historic Context Statement clarifies, the Chicano Movement was widely 
based and far-reaching:

In the 1960s, Latinos mobilized with increasing resolve to claim their rights and assert their place 

in American life. An increase in Latinos' college enrollments by the late 1960s, spurred by federal 

and state grant programs and special minority admissions programs, set the stage for a new wave 

of rights activism.25 Together with the farmworkers strikes in California, these factors were 

critical catalysts for the Chicano movement, a broad-based, urban-centered movement focused on 

claiming rights, celebrating Chicano culture and identity, and ultimately transforming American 

society. As historian Albert Camarillo writes, the movement contained many elements: “cultural 

renaissance, growing ethnic consciousness, proliferation of community and political

21 Mildred Monteverde, “Contemporary Chicano Art,” Aztlan: International Journal of Chicano Studies Research 2, no. 2 (Fall 1971): 53. 
GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, City of Los Angeles Department of City Planning 

Office of Historic Resource, 2015: 17.
GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, 2.
Louis Sahagun, “East L.A., 1968: ‘Walkout!’ The Day High School Students Helped Ignite the Chicano Power Movement,” Los Angeles 

Times, March 1, 2018.
Albert Camarillo, Chicanos in California, Boyd & Fraser Publishing Co 1984: 98

22

24

25
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organizations, social-reformist ideology and civil rights advocacy. 
surged at this time and it gave Chicanos a new sense of identity, tied to the land, based on the 
Aztec/Mexica prophecies and narratives.

The concept of “Aztlan"26

27

Literature provided the ideological backbone for much of the movement. One integral text in 
the early Chicano power movement was poet Alurista's El Plan Espiritual de Aztlan which 
advocated Chicano nationalism and self-determination for Mexican-Americans.28 This plan was 
formed during a 1969 conference in Denver, Colorado and catalyzed the language of revolution 
across the country. Chicanos who spearheaded the movement emerged as revolutionary 
leaders. Cesar Chavez was one such champion of Latino rights in California. Through endless 
campaigns and calls for social justice, Chavez called attention to the injustices committed 
against Latinos in agricultural work. His revolutionary spirit and passion to improve the lives 
of working-class Latinos in turn found an outlet in the National Farm Workers Association 
(NFWA), which later joined with the Agricultural Workers Organizing Committee (AWOC) to 
form the United Farm Workers of America (UFW).

Ruben Salazar was another prominent figure of the Chicano Movement. As the first Latino 
columnist for The Los Angeles Times, Salazar wrote about the many injustices that Latinos in the 
United States faced daily. Salazar was a participant in the National Chicano Moratorium March 
in 1970, which traversed three parks in Los Angeles: Obregon, Belvedere, and Salazar (renamed 
after his death) and protested the disproportionate deaths of Latino servicemen in the Vietnam 
War.29 Salazar was killed during the march. His untimely death only heightened his prestige 
and recognition, however, as many Latinos dubbed him a martyr for his many efforts.

This brief summary only begins to scrape the surface of a complex history. The fight for justice 
and equality ultimately culminated in a movement for self-expression across Los Angeles and 
included the formation of the Chicano Arts Collective in Highland Park. One important topic of 
the Chicano Movement was identity: mestizaje, or the mixture of Mexican heritage and Anglo- 
American culture. According to historian Victor Sorell, this combination resulted in a unique 
identity pattern where Chicanos/-as experienced a "cultural limbo."30 As artist Frank Romero 
later recollected, it was only after a trip to Mexico where he and artist Carlos Almaraz visited all 
the great murals that they realized how their American upbringing had shaped them. He was

26 Camarillo, Chicanos in California, 98
GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, 23.
Shifra M. Goldman, "A Public Voice: Fifteen Years of Chicano Posters," Art Journal 44, no. 1 (1984): 50-57.
GPA Consulting, Chicano Moratorium in Los Angeles County, National Register of Historic Places Multiple Property Documentation Form, 

2017: 13.
30 Victor Sorell, “A Personal Response to Some of the Twelve Points Posited with Respect to Chicano Nationalism,” Community Murals (1983):

27
28
29

41.
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corrected by Gilbert (Magu) Lujan, a major player in the Chicano Movement, who replied that 
Romero and Almaraz were not just American but more importantly were Chicanos.31

Chicano Arts Collective

Stemming from the rise of grassroots political movements during the late 1960s, the Chicano 
Arts Collective played a key role in the empowerment of local artists from Highland Park, Los 
Angeles. These artists, whose groundbreaking work transformed the nature of social, cultural, 
and political expressions in Los Angeles, participated in a movement that would make the 
1970s a seminal time for Chicanos. Concentrated in this small neighborhood northeast of 
downtown Los Angeles, galleries and organizations flourished in the three-year period 
spanning from 1975 to 1978.

Grown from the seeds of politics, social issues, and cultural identity, the Chicano Arts 
Collective sought to empower and recognize Chicano artists that were otherwise ignored by 
mainstream art and literary venues. Each organization had its own agenda and initiatives — 
from communism to community involvement, the Chicano Arts Collective sought to assert and 
place the Chicano experience in Los Angeles' existing art scene. Artists involved in the groups 
created art across a breadth of media including painting, music, murals, photography, 
printmaking, and writing.

The Chicano Movement served as the impetus for the creation of the Chicano Arts Collective in 
Los Angeles. As recognized in the Latino Los Angeles Historic Context Statement:

The Chicano movement of the postwar period inspired new pride in Latino culture and resistance 
against Anglo culture. Latino artists of all types banded together to form talleres (workshops) 
and centros culturales (cultural centers) to foster their creativity. These talleres and centro 
culturales were created by artists who were not usually welcome in mainstream galleries and 
museums, but who needed a place to explore and display their art. They catered to formally 
trained artists as well as street artists, dancers, writers, playwrights, and musicians, among 
others. The latter decades of the twentieth century saw a growing desire on the part of Latinos in 
Los Angeles to convey their cultural pride to an outside audience. 32

The name "Chicano Arts Collective" refers to a specific group of three centers in Highland Park: 
the Mechicano Art Center (5337-5341 N. Figueroa Street), Corazon Productions (5336 Aldama 
Street), and the Centro de Arte Publico (5605-5607 N. Figueroa Street), which also produced the 
journal ChismeArte. The terms "Chicano" and "Chicana," as defined by the artists mentioned in 
this narrative, refer to Mexican-Americans who were members of the Chicano Movement

31 Margarita Nieto, “Conversation with the Artist: Frank Romero,” Latin American Art 3, no. 1 (Winter 1991): 24. 
GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, 80.32
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and/or Chicano Arts Collective. Generally, "Chicano" is the term reclaimed by youth of 
Mexican-American heritage as a unique identifier of the 1960s and 1970s.33

Artist Involvement in the Chicano Movement

Many of the Mechicano Art Center's principal members were directly associated with earlier 
iterations of the Chicano Movement. John Valadez, a photographer and key player in the 
Highland Park art scene directly correlated the Chicano Movement with the formation of the 
Chicano Arts Collective. He recalls that his participation in the marches and protesting the war 
in Vietnam combined with his artistic calling culminated in the need to express Chicanismo 
through art.34

Carlos Almaraz, perhaps the most integral member of the Chicano Arts Collective, was also 
active in other sectors of the Chicano Movement. Previously, he and artist Barbara Carrasco 
worked for the United Farm Workers with Cesar Chavez. Richard Duardo, a silkscreen artist 
involved in the collective, organized walkouts to protest the poor level of education provided 
for Chicano students. He co-founded the organization Movimiento Estudantil Chican@ de 
Aztlan (M.E.Ch.A) with this specific issue in mind. Duardo recounts how Chicanos were 
railroaded through shop classes with few other opportunities. It was ultimately his art and his 
association with the Chicano Arts Collective that provided an alternative path for advancement.

Judithe Hernandez, a notable Chicana artist associated with the collective, perhaps addressed 
the dynamic relationship of the Chicano Movement and the role of artist best. She recounts:

If we were going to be a part of this political social revolution, the Chicano Civil Rights 
Movement, we had to give up some of our ego and work together... as a consequence, it 
was rather remarkable that all of us seemed willing to put those Western European elitist 
ideas aside for a part of our life. 35

It was at the Mechicano Art Center, one of the earliest collectives established in Los Angeles, 
that Valadez, Almaraz, Duardo, Hernandez and many other artists found a way to build a 
community in support of Chicano rights.

Mechicano Art Center

The Mechicano Art Center was one of the earliest Chicano art groups in Los Angeles. Founded 
in 1969 by artist Leonard Castellanos and activist Victor Franco, it started out as a non-profit

33 California Office of Historic Preservation, Latinos in Twentieth Century California, National Register of Historic Places Context Statement 
(2015): 34.

John Valadez, Resurrected Histories, Accessed September 7, 2018, Available at: https://vimeo.com/42855068 
Judithe Hernandez, Resurrected Histories, Accessed September 7, 2018, Available at: https://vimeo.com/4285506835

https://vimeo.com/42855068
https://vimeo.com/42855068
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gallery at La Cienega Boulevard and Melrose Avenue.36 Castellanos and Franco sought to create 
a space where Chicano artists could work and display their art, which was otherwise absent 
from major exhibitions.37 The Mechicano Art Center's legacy is in part due to the attention the 
organization garnered for Chicano artists, many of whom went on to achieve fame on a national 
and international scale.

The Mechicano Art Center's original location on La Cienega Boulevard was purely temporary 
and strategic: Castellanos and Franco planned to secure contacts in the art world in the area 
before moving the center to East Los Angeles. Dissemination of Chicano art was an integral 
component of this plan and was promulgated through Chicano festivals and media campaigns. 
The group achieved recognition through activist exhibitions, such as the debut photography 
expose on the riots of August 29, 1970. Contributed by activist group La Raza, the anti-police 
exhibition provided a public shock that founder Franco quickly countered with a more 
traditional exhibition of Chicano art.38 Consequently, the group left a significant impression on, 
but also secured total support from, both the vibrant community of gallerists and Latinos from 
East Los Angeles. After less than a year at this early location, the founders and associated artists 
secured sufficient connections within the art world to move to East Los Angeles, where their 
true plan of action emerged.

In 1970, the Mechicano Art Center moved from the gallery on La Cienega Boulevard to an 
abandoned laundromat located at 4030 Whittier Boulevard in unincorporated area of Los 
Angeles County bordering East Los Angeles. The center operated at this location for 
approximately five years, from 1970 to 1975.39 Public outreach efforts multiplied at the new 
location; in 1970 and 1971, numerous festivals were planned or executed. These festivals 
included the Chicano MAD (Music, Art, Dance) Festival at the Palladium in Hollywood and El 
Mundo Chicano Festival at the Ash Grove in the Fairfax District. The Chicano MAD Festival 
included a fundraiser that integrated local Chicano music, including performers El Chicano, 
Gerald Wilson, and God's Children.40,41 The proceeds were used to establish a music center 
operated by and for Chicano musicians. In 1971, the Mechicano Art Center sponsored an art 
festival to help fund the proposed Plaza de la Raza in Los Angeles' Lincoln Park.42

36 The exact location of this original location is unknown. The center was only located at this location for a number of months. Victor Franco, 
“Oral history interview with Victor Franco,” Archives of American Art, July 1972. Available at: 
https://www.aaa.si.edu/collections/interviews/oral-history-interview-victor-franco-13584#transcript
37 Tony Guerrero Jr., “Chicano Art Center Showcases Minorities, Gives Opportunity,” East Los Angeles College Campus News, October 17, 
1973.
38 Victor Franco, “Oral history interview with Victor Franco,” Archives of American Art, July 1972. Available at: 
https://www.aaa.si.edu/collections/interviews/oral-history-interview-victor-franco-13584#transcript
39 Because this early location is located outside of the City of Los Angeles it is ineligible for designation as an HCM.

‘Mixed Media Festival Set by Art Center,” Los Angeles Times, July 17, 1970: 85.
‘They Made ‘Music of the Times,’” Los Angeles Times, May 16, 2018: E5.
‘Plaza Art Festival,” Los Angeles Times, February 21, 1971: 431.

40 <
41 <
42

https://www.aaa.si.edu/collections/interviews/oral-history-interview-victor-franco-13584%23transcript
https://www.aaa.si.edu/collections/interviews/oral-history-interview-victor-franco-13584%23transcript
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The Mechicano Art Center organized exhibitions at other local venues. Founders Castellanos 
and Franco were determined to provide a platform where artists could work, display their art, 
and ultimately transition to other galleries and museums in Los Angeles. The Mechicano Art 
Center coordinated with numerous venues to bring Chicano art to museums and galleries 
across the City. In 1971, art critic Mildred Monteverde wrote that the two galleries for Chicano 
art in Los Angeles were the Mechicano Art Center and the Goetz Gallery.43 Exhibitions 
championed by the Mechicano Art Center included the following venues:

Mechicano M.A.D. Festival, Hollywood Palladium441970:

Paseo del Arte, La Cienega Art Galleries451971:

Royce and Schoenberg Hall, University of Los Angeles46

Vincent and Mary Price Art Gallery, East Los Angeles College47

Chicano Art, Pasadena City Art College1972: 48

Chicano Art Exhibition, University of Southern California Art Galleries1973:

Junior Arts Center, Barnsdall Park49

Lucila Villasenor Grijalva, Mechicano Art Center51976: 0

All Souls Day, Mechicano Art Center51977: 1

Besides supporting professional artists, the Mechicano Art Center also sought to provide 
creative outlets for amateur artists and community members. The center's many fundraising 
events supported community causes, and funded free community classes in drawing, painting, 
graphic art, and photography for children and adults. Some of the most popular programs 
included: an open-wall exhibition space, a silkscreen poster workshop, and a mural program. 
Because the center was run for the community, it also relied on grants and other funds from 
public organizations. Mechicano Art Center was recognized for its many activities, and in 1972

52

43 Mildred Monteverde, “Contemporary Chicano Art,” 58.
Advertisement for Mechicano m.a.d., Los Angeles Times, July 24, 1970: 83.
Jack Smith, “La Raza on La Cienega,” Los Angeles Times, March 30, 1971: 49.
‘UCLA to host ‘family day,” Valley News, May 20, 1971: 58.
Julie Mascorro, “Mechicano Art Center Exhibit to Grace Price Gallery Walls,” East Los Angeles College Campus News. 
College Displays Chicano Art,” Los Angeles Times, April 23, 1972: 354.
Mechicano Art Slow to Close,” Progress Bulletin (Pomona, California), June 6, 1973: 12.

Advertisement for Mechicano Art Center, Los Angeles Times, November 14, 1976: 324.
Advertisement for Mechicano Art Center, Los Angeles Times, November 20, 1977: 385.
Shifra M. Goldman, "A Public Voice: Fifteen Years of Chicano Posters," 57.

44
45
46
47
48
49
50
51
52
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it received self-help grants from the Catholic Campaign for Human Development and the 
National Endowment for the Arts.53

By 1975, increased rents in the unincorporated area where the center was located, near East Los 
Angeles, forced the Mechicano Art Center to find a new site. From 1975 to 1978, the Mechicano 
Art Center occupied the subject property at 5337-5341 N. Figueroa Street in Highland Park. The 
Mechicano Art Center in Highland Park ushered in a new wave of artists to the area, creating a 
concentration of Chicanos invested in their cultural heritage and producing art that would 
imbue the community and themselves with Chicano pride. The Latino Los Angeles Historic 
Context Statement recounts this move:

The Chicano arts organization Mechicano also moved to Highland Park in the 1970s... In 
1975, under new director Joe Rodriguez, Mechicano moved to Highland Park. Located on 
the corner of Avenue 54 and Figueroa Street, the center continued to paint murals at 
Ramona Gardens, while holding art exhibitions in their studio space. In 1976, artist 
Sonya Fe was hired to run their silkscreen workshop. 54

The property at 5337-5341 N. Figueroa Street was inhabited by the group during the height of 
their significance and is the physical space most clearly associated with the center's important 
contribution to the community and City of Los Angeles. Unlike the earlier location, which is 
located in unincorporated territory outside of the City of Los Angeles' purview, the new 
location was in the heart of a bustling City neighborhood. At its new location in Highland Park, 
the center expanded its community involvement by involving students from nearby Mount 
Washington and reaching out to local gangs.

Mechicano Art Center: Community Involvement

Mechicano Art Center was actively involved with the communities of unincorporated East Los 
Angeles and Highland Park, Los Angeles over the course of its existence. In unincorporated 
East Los Angeles, it had worked in tandem with the Neighborhood Youth Program and 
attempted "to bring to the Mexican community an awareness and appreciation of the art and 
music that exists in the barrio."55 In Highland Park, the group succeeded in involving 
enthusiastic members of the newly formed Gang Federation. Mechicano Art Center founder 
and elected Federation Director Victor Franco hoped that "instead of spray can graffiti as an

53 ‘Catholic Group Makes 33 Self-Help Grants,” Los Angeles Times, January 1, 1972: 18.
GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, 80.
Julie Mascorro, “Mechicano Art Center Exhibit to Grace Prince Gallery Walls,” East Los Angeles College Campus News, November 24, 1971.

54
55
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outlet for frustration and a search for identity, [the gang members] can be involved as working 
contributors to an art experience which can be enjoyed by all in the community. 56

Franco and Leonard Castellanos sought to eradicate the issue of graffiti in East Los Angeles and 
Highland Park. Castellanos remarked in 1973 that he refused to refer to wall writing as graffiti 
but instead preferred to use the word "placas," because Chicanos approach the symbols 
aesthetically.57 He continued by noting that "many artists could not go into strange barrios and 
do their work unless they first got together with the kids and explained what they [were] 
doing."58 As Mildred Monteverde wrote in Contemporary Chicano Art in 1971: "a distinctly 
Chicano art form is the graffiti, or calligraphy, found scratched or drawn on barrio walls, fences, 
and buildings in chalk or paint... slogans on barrio walls today are-Viva la Raza, Chicano Power.59

In 1973, the center organized a workshop to "carry out goals for researching and eventually 
solving the graffiti problem in Los Angeles County."60 This community engagement served as 
the backbone of the Mechicano Art Center's mission. Artist John Valadez considers the impetus 
for graffiti as one of belonging; he argues that when you live in an area but don't own it, you 
can exert ownership by marking it.61 Valadez claims that artists in East Los Angeles and 
Highland Park chose to create murals because the city was tired of graffiti. Murals quickly 
became the groups' preferred artistic medium.

A 1970 mural memorializing reporter Ruben Salazar exemplifies the Mechicano Art Center's 
early involvement in murals and placemaking in Los Angeles.62 This mural was erected on a 
wall at Record and Floral Avenues in honor of Salazar, the newspaperman who decried the 
many injustices to Latinos, and who was unceremoniously killed during the National Chicano 
Moratorium March in 1970. After this initial project, the center's name became somewhat 
synonymous with murals. In 1973, the Los Angeles Times reported that Mexican master muralist 
David Alfaro Siqueiros traveled to Los Angeles for the first time in nearly 40 years to visit the 
Mechicano Art Center-funded showing of the art documentary film "Walls of Fire."63 The 
proceeds of the event benefitted a community beautification mural project.

Other memorable mural projects completed by the Mechicano Art Center include the Ramona 
Gardens murals. Joseph Rodriguez, who became the group's new Director in 1975, recruited 
artists Carlos Almaraz and Judithe Hernandez to complete two of these murals. Although the

56 Undated flyer [c. 1971] issued by Mechicano Art Center, Los Angeles, CA, noted in Shifra M. Goldman, "A Public Voice: Fifteen Years of 
Chicano Posters," Art Journal 44, no. 1 (1984): 50-57.

‘East L.A. Gets New Image from Murals,” Los Angeles Times, December 3, 1973: 120.
‘East L.A. Gets New Image from Murals,” Los Angeles Times, December 3, 1973: 120.
Mildred Monteverde, “Contemporary Chicano Art,” 57.
‘Graffiti Problem,” Los Angeles Times, August 3, 1973: 117.
John Valadez, Resurrected Histories, Accessed September 7, 2018. Available at: https://vimeo.com/42855068 
Chicano Artists,” Los Angeles Times, September 6, 1970: 382.

‘Preview Will Aid Mural Fund,” Los Angeles Times, April 5, 1973: 242.

57
58
59
60
61
62
63
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first mural was completed, the pair was unable to finish Hernandez's mural because a gun 
battle at the housing complex forced them to abandon the site.64 By this time, Hernandez's work 
had already appeared in numerous books published by Aztlan Publications.65

In 1978, after three years at its new location, the Mechicano Art Center closed its doors. Despite 
its closure, the center's legacy lived on in the many artists who gained recognition due to its 
efforts, and the countless community members who were provided a creative outlet through its 
programs. 66

Nomination Criteria

The Mechicano Art Center appears eligible for designation as a Historic-Cultural Monument 
pursuant to Criterion 1. The property is eligible under the "Producing, Displaying, and 
Supporting Latino Visual Arts," theme of SurveyLA's Latino Los Angeles Historic Context 
Statement for its association with important events of local history. Moreover, it exemplifies 
significant contributions to the broad cultural and social history of the city and community. The 
property is explicitly identified as an important resource in the Latino Los Angeles Historic 
Context Statement, although its address is misidentified: Mechicano Art Center was located at 
5337-5341 N. Figueroa, not 5403 N. Figueroa Street.67

The Chicano Arts Collective reflects the early growth of the Latino visual arts community in Los 
Angeles. Before the emergence of the Chicano Arts Collective, mainstream art galleries were 
largely Anglo-centered and failed to show art made by Latinos. The Chicano Arts Collective 
changed this reality by providing venues where Chicanos and Chicanas could practice and 
display their art, be it photography, murals, or literature. Consequently, Chicano/Chicana artists 
began to receive the recognition they deserved in the greater art world.

Perhaps even more important than this groundbreaking change in the art market was the 
impact that the Chicano Arts Collective had on the local community of Highland Park. This 
majority-Latino area oftentimes did not have the means to host community events and 
fundraisers. The Chicano Arts Collective exposed community members, young and old alike, to 
the arts and paved the way for cultural expression and a strong sense of community pride. The 
Mechicano Art Center was dedicated to exposing the hardships that Latino communities 
constantly faced and continue to face, and to improving their lot through self-expression and 
creative outlets that served social and cultural roles.

Judithe Hernandez, Resurrected Histories, Accessed September 7, 2018, Available at: https://vimeo.com/42855068 
Mildred Monteverde, "Contemporary Chicano Art," 58.
Sonya Fe, Resurrected Histories, Accessed September 7, 2018, Available at: https://vimeo.com/42855068 
GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, 89.

64

65

66

67

https://vimeo.com/42855068
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HCM Nomination: Mechicano Art Center 16

The Mechicano Art Center, as part of the Chicano Arts Collective, became an instrumental 
component of the Chicano Movement by expanding and translating the political, social, and 
cultural messages of the movement into the artistic realm. The Mechicano Art Center influenced 
the lives of innumerable artists and community members and provided a platform for the 
acceleration of many artistic careers. Many artists that started their careers in the Collective are 
now world-recognized for their art, including artists Judithe Hernandez, Barbara Carrasco, and 
John Valadez among many others.

Chicanos and Chicanas flourished from their experiences in the Mechicano Art Center located 
at 5337-5341 N. Figueroa. This building housed ideas, artworks, and social callings that broke 
the status quo and redefined Highland Park, the Chicano Movement, and greater Los Angeles. 
Experiencing this location provides community members with an opportunity to learn about, 
acknowledge, and understand the nuances of the Chicano Movement and the many forms it 
took.

Period of Significance

The Mechicano Art Center's period of significance dates to its time at 5337-5341 N. Figueroa 
Street in Highland Park, Los Angeles from 1975 to 1978. Although the center's achievements in 
East Los Angeles are also important, its previous location is situated in unincorporated territory 
and is not within the boundaries of the City of Los Angeles.
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Mechicano art 

slow to close

LOS ANGELES Saturday 
is the last day to view the art 
works, posters ajid slide pre- i 
s e n t a t i o n created at the 
Mechicano Art Center in East
Los Angeles. i

The exhibit is being shown ; 
at the Junior Arts Center in 
Barnsdall Park. 4814 Holly­
wood Blvd., just west of Ver-

ExhibitionAvenue.m o n t
hours are 10:30 a.m. to 5 p m.
through Saturday. There is no 
admission charge.

c A
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Time
Mechicano Art Center Party San

HIGHLAND PARK—The Mechicano Art Center, 5341 
N. Figueroa St.f will sponsor a Noche de Mechicano at Ru­
dy’s Pasta House, 6047 Olympic Blvd., Montebello, at 9 to­
night. Proceeds will support the nonprofit center. Tickets 
are $8.

Gabrii
Volley
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Ads
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MECHICANO ART CENTER (5341 N. 
Figueroa St, LA). Group exhibition 
of works on tho theme of "All Souls 
Day." Ends Nov. 30.

MUCKENTHALER CULTURAL
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Resurrected Histories: Voices from the 
Chicano Arts Collectives of Highland 
Park

Sybil Venegas I January 11. 2012
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7he "Resurrected Histories" research project culminates os on art exhibition 
opening this Saturday, January 14th at at Avenue 50 Studio and runs through 
February 5th. Curated by Sybil Venegas, art historian, professor, and chair of 
the Chicana/Chicano Studies department at East Los Angeles College, the 
exhibition will feature paintings, graphic art, photographs, and publications 
from the Highland Park collectives Mechicano Art Center and Centro de Arte 
Publico. It features the work of Carlos Aimaraz, Barbara Carrasco, Leo Limon, 
Guillermo Bejerano, John Valadez, and Dolores Guerrero, among others.

Resurrected Histories was initiated by Avenue 50 Studio through funding by 
the California Council for the Humanities and the James Irvine Foundation to
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research the history of art collectives in Highland Park. Project partners 
include Abel Alejandre of Atelier Visit, Sybil Venegas, Sarah Meacham, John 
Valadez and KCET Departures.

Below, Sybil Venegas provides an overview of the Chicano Art Movement 
centered around Highland Park.

Chicano Art in Northeast Los Angeles
Beginning in the mid 1970s a small number of Chicano artists, writers and 
intellectuals as well as organizations began moving from the East Los Angeles 
area into Highland Park. In some cases, organizations that had not initially 
formed in East LA, were beginning to emerge in Highland Park as well. The 
move to Highland Park marks an interesting era in Chicana/o art history in Los 
Angeles and the cultural transformation of a Los Angeles neighborhood, not 
historically Chicano/Latino.

Among those who moved to Highland Park during this time were artist Carlos 
Almaraz and his girlfriend Patricia Parra. In 1975 they bought a house on 
Aldama Street in Highland Park which became an active artist commune and 
many Chicano artists found their way to this house for varied cultural and 
political activities. Among the artists who participated in this community, which 
became known as Corazon Productions, were Magu, Beto de la Rocha, and 
Frank Romero of Los Four; Wayne Healy and George Yepez who were part of 
the East Los Streetscapers; Gronk, a member of ASCO; and artists Guillermo 
Bejerano, Leo Limon and John Valadez.

Centro de Arte Publico and Chisme Arte
In 1977, Almaraz in collaboration with Guillermo Bejerano and Richard Duardo, 
founded the Centro de Arte Publico (C.A.P.) on 56th and Figueroa in Highland 
Park. By this time, Almaraz and Bejerano had been in Highland Park for several 
years, and Duardo, a UCLA grad and former silkscreen printer for Self Help 
Graphics, had grown up in Highland Park when his family moved to the 
community in the 1960s. In addition, artists Barbara Carrasco, Dolores 
Guerrero, Judithe Hernandez, Leo Limon, and John Valadez, joined the Center 
for Public Art and maintained studio space at the center, while other artists 
including painters Tito Delgado and George Yepes participated at the Centro 
as well.

https://www.kcet.org/history-society/resurrected-histories-voices-from-the-chicano-arts-collectives-of-highland-park 2/7

https://www.kcet.org/history-society/resurrected-histories-voices-from-the-chicano-arts-collectives-of-highland-park


10/9/2018 Resurrected Histories: Voices from the Chicano Arts Collectives of Highland Park | KCET

■ -v t
*

3'
l ■■
t\ *'

7i ,ij {ff \is* i jj
M

4 if

*
\ 1

.4

L

f

Left to right, back: John Valadez, Judithe Hernandez, Dolores Guerrero. Front: Barbara Carrasco and 
other CRA employees in 1981. Image courtesy of Barbara Carrasco.

Almaraz and Bejerano were later joined by writer Victor Valle in producing the 
art magazine, CHISMEARTE from 1977-1980, a publication of the Concilio de 
Arte Popular, a statewide Chicano arts organization. Both of these ventures 
ended by the early 1980s, with Almaraz and Valadez creating a studio 
downtown to pursue more commercial efforts. Richard Duardo would continue 
at the building on Figueroa, creating his own print studio, initially called Hecho 
En Aztlan Multiples, printing posters for punk bands, hosting a widely popular 
punk band rehearsal space and creating a record label, Fatima Records.
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Interior of studio, 1978. Image courtesy of John Valadez.

Mechicano Art Center
In late 1975, Mechicano Art Center relocated to Highland Park from East Los 
Angeles. They had been without a building for almost a year and could not find 
an affordable space to house a silkscreen workshop and gallery space in East 
LA. The director, Joe Rodriguez found a building on the corner of Figueroa and 
Avenue 54. The space functioned for the next two years, with Rodriguez 
organizing a series of Chicana/o art exhibitions, directing the Ramona Gardens 
mural project and Sonya Fe running their silkscreen print workshop.
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Outside of Mechicano Art Center on Whittier Boulevard in the early 1970s before relocating to 
Highland Park. Image courtesy of Broome Library at California State University Channel Islands.

Among the work they produced at their Highland Park Centro Nuevo location 
were the now iconic silkscreen Calendario (1977) and posters announcing a 
variety of community events. Some of the exhibitions held at Mechicano during 
their two years in Highland Park included an ASCO exhibit, a Chicana exhibit 
featuring Judithe Hernandez, Sonya Fe and Isabel Castro and solo exhibits of 
Lucila Grijalva, Linda Vallejo and Roberto Chavez' work. Their last exhibit was 
for Dia de los Muertos in November, 1977, including among others, artists 
Carlos Almaraz, Roberto Chavez, Leo Limon, Harry Gamboa and John Valadez.

Epilogue
In 1989, a little more than a decade after the end of Corazon Productions, Pat 
Parra who bought out all the original investors in the Aldama house, created a 
native based healing circle at her property. This circle, which was originally 
founded by artist Cynde Onesto in Norwalk, relocated to Highland Park and 
became a Los Angeles based sweat-lodge community known simply as 
Corazon.
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Carlos Almaraz, 1979. Photo by Harry Gamboa Jr. Image courtesy of Barbara Carrasco.

What was ultimately revealed through the Resurrected Histories Project was 
how central Carlos Almaraz was to the emergence of Chicano art activism in 
Highland Park in the late 1970's. He was a core element to everyone's 
memories and stories and indirectly played an important role in the evolving 
careers of all of the artists involved in this project. To this day he is 
remembered fondly and with much love.

Shortly after moving to his downtown studio, Almaraz' now iconic car crash 
series, which he began while at CAP in Highland Park, began to generate 
commercial success and his future paintings and pastels depicting the urban 
landscape of Los Angeles have had a major impact on the art world, both 
locally and internationally. In 1981, Almaraz married artist, Elsa Flores. They 
briefly shared a studio downtown, however, they moved back to a house on 
Avenue 53 in Highland Park where they lived for the next two years until 
moving to Pasadena. In his last years in Highland Park, Almaraz was quite 
prolific, and the list of his now renowned works including Echo Park Lake, Red 
Chair, Double Vision, Whatever Happened to the Inca, Europe and the Jaguar, 
West Coast Crash, Sunset Crash and Greed were painted while living in 
Highland Park a few blocks from what was once the Centro de Arte Publico. 
Carlos Almaraz passed away in 1989.
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Theme 5 - Cultural Development and Institutions, 1920 - 1980

Latinos in Los Angeles, the majority of them from Mexico, developed a rich and 
distinctly local culture, one that was based on the diverse traditions of Mexico but also 
responded to the new culture they encountered in California. When California joined 
the Union as a state, the Anglo American population of Los Angeles increased rapidly. 
The city’s new residents frequently viewed Mexican culture through the lens of an 
idealized Spanish past, taking Mexican culture out of the hands of Latinos and exerting 
control over the manner in which that culture was both displayed and viewed. Latinos 
fought back against this misappropriation, creating their own means of transmitting, 
fostering, and finding pride in their culture.

During the second half of the nineteenth century, the Mexican community faced the 
harsh realities of segregation and isolation in an increasingly Anglo American 
dominated city. In response, they organized social and cultural clubs that frequently 
blended politics, a sense of Mexican nationalism, and cultural pride.205 Spanish- 
language newspapers nurtured a sense of group solidarity, often centered on Mexican 
holidays like Dia de los Muertos and Cinco de Mayo.206 207 As the Mexican population of 
Los Angeles grew with increasing immigration in the 1910s and 1920s, Latino culture 
became more prominent. During this period, Latino culture evolved as a result of the 
mixing of Mexican and Anglo American traditions. The development and dissemination 
of Latino culture during the middle of the twentieth century was assisted by the 
increasing popularity of new forms of entertainment media, such as the broadcasting 
and motion picture industries.

The Chicano movement of the postwar period inspired new pride in Latino culture and 
resistance against Anglo culture. Latino artists of all types banded together to form 
talleres (workshops) and centros culturales (cultural centers) to foster their creativity. 
These talleres and centro culturales were created by artists who were not usually 
welcome in mainstream galleries and museums, but who needed a place to explore 
and display their art. They catered to formally trained artists as well as street artists, 
dancers, writers, playwrights, and musicians, among others.208 The latter decades of the 
twentieth century saw a growing desire on the part of Latinos in Los Angeles to convey 
their cultural pride to an outside audience.

207

This theme will not attempt to address all aspects of Latino culture in Los Angeles. 
Rather, it will focus on the performing arts, the visual arts, and the written word. Murals 
and sculptures by Latino artists are discussed in the Public Art Theme.

205 Antonio Rios-Bustamante and Pedro Castillo, An Illustrated History of Mexican Los Angeles, 1781-1985 (Los 
Angeles: Chicano Studies Research Center Publications, 1986), 103.
206 Bustamante and Castillo, An Illustrated History of Mexican Los Angeles, 123.
207 Tomas Ybarra-Frausto, "A Panorama of Latino Arts," in American Latinos and the Making of the United 
States: A Theme Study (Washington D.C.: National Park Service, 2013), 148.

Margaret Nieto, "Le Demon des Anges: A Brief History of the Chicano-Latino Artists of Los Angeles," in Le 
Demon Des Anges (Nantes, France: Centre De Recherche Pour Le Developpement Culturel, 1989), 219.
208
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Performing Arts

Latino theater in Los Angeles dates to at least 1848, when Antonio F. Coronel opened a 
theater in his home called the Coronel Theatre. It featured both English and Spanish- 
language performances, and seated three hundred people.209 By the 1850s, downtown 
boasted three more theaters: Union Theatre, Stearn’s Hall, and Temple Theatre, which 
featured Spanish-language plays. The city’s Latino theater circuit grew with the 
opening of the Merced Theater, Teatro Alarcon, and Turn Verein Hall.210 Los Angeles 
became home to a number of resident Latino theater companies, which provided a 
steady source of Spanish-language plays for the community, though Anglo Americans 
were also patrons.

Spanish-language theater became ever more popular in the early twentieth century as 
the number of immigrants from Mexico grew. During the 1920s, Spanish-language 
theater increasingly focused on the Latino experience in the United States, as opposed 
to the dramas and zarzuelas (Spanish musical comedies) that previously dominated the 
stage.211 Main Street in downtown was home to a number of theaters that hosted 
Spanish-language plays. The Teatro Hidalgo, Teatro Zendejas, Teatro Mexico, Teatro 
Principal, and Teatro California all featured Latino plays. These theaters featured 
revistas politicas (which offered a critique of contemporary politics through satire and

humor), zarzuelas, dramas, dance 
troupes, vaudeville shows, and 
Spanish-language and English (with 
Spanish captions) films.212 The 1920s 
through the 1940s saw the height of 
popularity for Spanish-language 
theater in Los Angeles.213 The five 
large theater houses were joined by 
numerous smaller venues during this 
period.
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tl Leading playwrights from the period 
included Gabriel Navarro, Eduardo 
Carrillo, and Adalberto Gonzalez. All 
three playwrights were originally from 
Mexico, and their plays often 
centered on the tensions of Mexican

Teatro Hidalgo (right-hand side of photograph) was 
one of several Spanish-language theaters in downtown, 

1920. (Los Angeles Public Library)

209 Nicolas Kanellos, A History of Hispanic Theatre in the United States: Origins to 1940 (Austin: University of 
Texas Press, 1990), 3.
2,0 Kanellos, A History of Hispanic Theatre in the United States: Origins to 1940, 3.

100 Years of Latino Theater," March 6, 2010, http://latinopia.com/latino-theater/100-years-of- 
chicanolatino-theatre/ (accessed March 18, 2015).

Douglas Monroy, Rebirth: Mexican Los Angeles From the Great Migration to the Great Depression 
(Berkeley: University of California Press, 1999), 41-43.
213 Manuel G. Gonzales, "Arturo Tirado and the Teatro Azteca: Mexican Popular Culture in the Central San 
Joaquin Valley," in California History 83, no. 4 (2006): 56.
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life in the United States.214 Gabriel Navarro, originally from Mexico, moved to Los 
Angeles in 1922. He was first an actor and musician in the Compania Mexico Nuevo. He 
wrote numerous dramas and revistas in the 1920s and 1930s. One of his most famous 
was La Ciudad de Iras y no Volveras, a revista which debuted at the Teatro Hidalgo in 
1927.215

Eduardo Carrillo moved to Los Angeles from Veracruz, Mexico in 1922. Many of his plays 
deal with themes of Mexican nationalism and the effects of immigration to the United 
States. One of his most famous plays was El Proceso de Aurelio Pompa, a drama about 
the arrest, trial, and execution of a Mexican laborer. Carrillo also wrote zarzuelas and 
revistas, often in collaboration with Navarro. Carrillo’s career continued at least into the 
late 1930s.216

Adalberto Gonzalez was born in the state of Sonora, Mexico and moved to Los Angeles 
in 1920. He remained in Los Angeles until at least 1941. His plays were highly successful, 
and a number of them were produced not only in Los Angeles but also in cities in the 
Southwest and Mexico. His play Los Amores de Ramona, an adaptation of Ramona, set 
box office records in Los Angeles in 1927 and starred famous Mexican actress Virginia 
Fabregas.217

Throughout the twentieth century, theater served as a reflection of the Latino 
experience in the United States. For instance, the deportation resulting from the 
repatriation program of the 1930s was featured in Los Efectos de la Crisis (The Effects of 
the Crisis), written by Don Catarino. Later, during the Chicano movement of the 1960s, a 
number of theater companies were formed to perform dramatic vignettes about farm 
workers’ lives and struggles. Many of these theater companies were inspired by El 
Teatro Campesino, a theater group formed in 1965 by members of the United Farm 
Workers Union. The Teatro Chicano was founded in Los Angeles in 1968 by Guadalupe 
Saavedra de Saavedra.

By the 1970s, the construction of more theaters and television broadcasts made Latino 
theater accessible to a wider audience. In 1978 the Royal Chicano Air Force Band 
produced Chicindo, the first musical performance art drama. It featured Los Angeles 
vocalist Gloria Rangel and later aired on the local PBS station.218

Literature

The Spanish-language press served as the primary publisher of Latino literature 
beginning in the nineteenth century. Latino writers found it difficult to have their work 
published in the United States, especially if they wrote in Spanish. As a result, many 
Mexican American writers were published almost exclusively in the Spanish-language 
press. Newspapers like Los Angeles’ La Opinion helped disseminate Latino literature to

214 Monroy, Rebirth, 44.
215 Kanellos, A History of Hispanic Theatre in the United States: Origins to 1940, 51.
216 Kanellos, A History of Hispanic Theatre in the United States: Origins to 1940, 49-50.
217 Kanellos, A History of Hispanic Theatre in the United States: Origins to 1940, 46; Monroy, Rebirth, 44.
218 Teresa Grimes et al., "Latinos in 20th Century California," Section E, 52.
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the city’s Spanish-speaking population. This relationship with the press continues to this 
day as Latinos drift between fiction and non-fiction writing.

Latino writers were directly influenced by their experiences in America.219 Latino 
literature from the beginning of the twentieth century sought to promote pride in Latino 
culture. Recurring themes in Latino literature included opposition to Americanization 
and the melding or clash of Latino and Anglo culture.220 Though they often had to 
publish their work in English if they were to have their work distributed outside the 
Spanish-language press, they typically used the themes, styles, and genres common in 
Mexican literature, which reflected the history of Spanish colonialism as well as the 
indigenous people.221

Several Mexican writers moved to Los Angeles during the 1920s, including Daniel 
Venegas, the playwright, journalist, and novelist. Little is known about the personal life, 
but his professional life is well documented by his body of work. During the early 1920s, 
he wrote plays that ranged from musical comedies to serious dramas. From 1924 to 
1929, Venegas wrote, edited, and published a weekly satirical newspaper, El Malcriado 
(The Brat), which poked fun at the customs and politics in the Mexican community of 
Los Angeles. He is best-known for his novel The Adventures of Don Chipote (1928), the 
tribulations of a Mexican immigrant who intends to become rich in the United States 
where he only encounters sorrow.222 The novel greatly influenced Chicano writers during 
the 1960s with its humorous approach to social commentary.

The opening of Spanish-language libraries in Los Angeles increased the community's 
exposure to Latino literature. Beginning in the 1920s, these libraries were established with 
the donation of Spanish-language books by local Mexican booksellers as well as the 
Mexican government. The Mexican library in the Belvedere neighborhood of East Los 
Angeles, which opened in 1926, almost exclusively housed Spanish-language books 
and newspapers that focused on events in Mexico and Latin America, rather than 
events in the United States.223

The swelling pride in Latino culture that occurred during the Chicano movement was 
reflected in its literature. The Los Angeles Latino Writers Association created a network of 
local writers during the Chicano movement. The association formed the Barrio Writers’ 
Workshop and organized readings. One of the writers who helped create the workshop 
was Ron Arias (1941-0000), the novelist and journalist. A native Angeleno, Arias is best 
known for his novel The Road to Tamazunchale. The association fought for the inclusion 
of Latinos in the city’s literary world, which was dominated by Anglo Americans. One of 
the most prominent authors of the Chicano movement was Richard Vasquez (1928-

219 Rolando Hinojosa, "Mexican-American Literature: Toward an Identification," Books Abroad 49, no. 3 
(Summer 1975): 423.
220 Ada Savin, "A Bridge Over the Americas: Mexican American Literature," Bilingual Review/La Revista 
Bilingue, 20, no. 2 (May-August 1995): 125.
221 Charles M. Tatum, "Contemporary Chicano Prose Fiction: Its Ties to Mexican Literature," Books Abroad 
49, no. 3 (Summer 1975): 433.
222 Kanellos, A History of Hispanic Theatre in the United States: Origins to 1940, 166.
223 Sanchez, Becoming Mexican American, 115-116.
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1990), who was born in Los Angeles. 
Vasquez’s most celebrated novel, Chicano 
became a bestseller. It was one of the first 
popular novels centered on the lives of 
Mexican Americans. It also highlighted 
experience of Mexican immigration and 
the relationships between Latinos and 
Anglos in the city.

UAZA

224

One of the members of the Barrio Writers’ 
Workshop, Victor Valle was also the 
founding editor ChismeArte. Valle started 
his career as a poet and literary translator 
and later joined the staff of the Los Angeles 
Times. ChismeArte was a publication of the 
Concilio de Arte Popular, a statewide arts 
advocacy group founded to interconnect 
and stabilize the network of Chicano arts 
organizations throughout California. 
Organizational members of the Concilio 
included the Galeria de la Raza and 
Mexican Museum in San Francisco, Teatro 
Campesino in San Juan Bautista, Royal 
Chicano Air Force in Sacramento, 

Mechicano Art Center in Los Angeles, and Centro Cultural de la Raza in San Diego. 
Though originally based in Sacramento, ChismeArte moved to Centro de Arte Publico's 
Highland Park studio through the efforts of Carlos Almaraz, Guillermo Bejerano, and 
Victor Valle. While the publication was meant to reflect the statewide network of artists 
and their regional organizations, after the move to Los Angeles ChismeArte became a 
much clearer reflection of the Los Angeles' 1970s Chicano art world.

it
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Royal Chicano Air Force Band announcement 
poster for ChismeArte. (Los Artes.com)

225

Visual Arts

The Latino visual arts were highly diverse and varied. Artists included caricature artists, 
painters, sculptors, and more. In addition to serving as a creative outlet, Latino art, such 
as paintings or illustrations in Spanish-language newspapers like La Opinion, often 
hi ghlighted the political and social issues of the day. Although some of the artists 
mentioned below painted murals, artists who were first and foremost muralists are 
discussed in the Public Art Theme.

One of the most prominent Latino artists from the first part of the twentieth century was 
Hernando Gonzallo Villa (1881-1952). His parents moved to Los Angeles from Baja 224 225

224 Jonathan Kirsch, "Mapping out the borderland," Los Angeles Times, October 30, 2005, 
http://articles.latimes.com/2005/oct/30/books/bk-kirsch30, accessed March 18, 2015.
225 Raul Homero Villa, "Urban Spaces," in The Routledge Companion to Latino/a Literature, ed. Suzanne 
Bost and Frances R. Aparicio, (New York: Routledge, 2013), 48.
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California in 1846. In 1905, Villa graduated from the first local art academy, the Los 
Angeles School of Art and Design. After traveling abroad, he returned to Los Angeles 
and began his career as a commercial artist. He worked for magazines as well as for 
the Southern Pacific and Santa Fe Railroads. His painting "The Chief" became the 
emblem for the Santa Fe Railroad. His work was also exhibited at the Panama-Pacific 
International Exhibition in 1915, and he painted the mural "The Pioneers" (1926) in the 
Citizens Trust and Savings Bank in Los Angeles.226 Villa's artistic career extended to mid­
century.

Alfredo Ramos Martinez (1871-1946) was already an established artist by the time he 
moved from Mexico to Los Angeles in 1929. His work, which included both paintings and 
murals, was exhibited in Paris, London, and Mexico in the first decades of the twentieth 
century. His work was widely popular in California. Exhibitions include those at the 
Assistance League Art Gallery in Los Angeles in 1930, the Fine Arts Gallery in San Diego 
in 1932, and the California Palace of the Legion of Honor in San Francisco in 1933. His art 
became a favorite of Hollywood movie stars in the 1930s.227

Francisco Cornejo (1892-1963) was another Mexican artist who made Los Angeles his 
home, although he eventually returned to Mexico. Cornejo was a painter, sculptor, and

educator who specialized in Mayan and Aztec 
themes. He exhibited his studio work in galleries 
from Mexico City to San Francisco. In 1926, he 
curated an exhibition of ancient American art and 
its modern applications. His most famous work was 
collaboration with the architect Stiles Clements, 
which resulted in the Mayan Theater (1927) in 
downtown.

The visual arts reflected the shifting consciousness 
of the Latino community during World War II and 
afterwards. During this period, artists attempted to 
blend their dual and sometimes competing 
experiences of being Mexican and living in the 
United States. The artists of the World War II and 
postwar period would inspire and mentor the later 
artists of the Chicano movement. One of the artists 
working during this period was Alberto Valdes. 
Valdes (1918-1998), who was born in Texas and 
raised in East Los Angeles, was a commercial artist

'Pregnant Lady" by artist John Valdes. 
(bloximages.newyork 1)

226 100 Years of Latino Art," Latino Art, accessed February 26, 2014, http://latinopia.com/latino-art/100- 
years-of-latino-art/,; Online Archive of California, "Biographical Note," Finding Aid to the Hernando G. Villa 
Collection MS.565, accessed February 26, 2014,
http://www.oac.cdlib.org/findaid/arlc/13030/c8rf5wjn/entire_text/; "Art Along the Hyphen: The Mexican- 
American Generation," The Autry, accessed February 27, 2014, http://theautry.org/press/art-along-the- 
hyphen.
227 Biography," The Alfredo Ramos Martinez Research Project, accessed February 26, 2014, 
http://www.alfredoramosmartinez.com/pages/biography.html.
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and illustrator. He specialized in magazine advertisements, fruit crate labels, and 
billboards. After serving in World War II, he worked as an art designer at MGM Studios 
before retiring in the 1940s. After his retirement, his art flourished. His work was influenced 
by the work of Modernists like Paul Gauguin and Pablo Picasso but also included a wide 
range of styles.

By the late 1960s, the Chicano movement inspired art that sought to express new ideas. 
Art during this period aimed to make Latinos creators of their own image rather than 
having an external image imposed upon them. Many artists of the Chicano movement 
were inspired by the earlier work of Jose Guadalupe Posada, an important Mexican 
printmaker from the late nineteenth and early twentieth century. Posada’s illustrations 
were often political and satirical in nature. His work frequently featured costumed 
calacas (skeletons) that became iconic figures in both Chicano art and as 
representations of the Mexican holiday Dia de los Muertos.

Beginning with the establishment of Goez Art Studios in 1969 in East Los Angeles, 
Chicano artists launched a collective reimagining of the urban landscape through 
photography, graphic arts, murals, and large-scale architectural plans, as well as 
through writing, painting, sculpture, drawing, and performance art. Chicano artist 
groups and art spaces in Los Angeles during the 1970s, included Asco, Centro de Arte 
Publico, East Los Streetscapers, Los Four, Mechicano Art Center, Plaza de la Raza, Self 
Help Graphics and Art, and the Social Public Art Resource Center (SPARC). Many of the 
artists involved with these collectives have been interviewed by the Chicano Studies 
Research Center at UCLA.

One of the most important artist collectives to emerge during the early 1970s 
was Asco (from the Spanish word for nausea). The four original members met at 
Garfield High School in East Los Angeles and included Harry Gamboa Jr. (1951-0000), 
Glugion "Gronk" Nicandro (1954-0000), Willie Herron (1951-0000), and Patssi Valdez 
(1951-0000). The four began working together on the Chicano literary and political 
journal Regeneracion. Asco continued to move between media and genres, 
producing fotonovelas, photographs, happenings, media hoaxes, murals, and

poetry. In 1972, three members of the 
group boldly challenged the art 
establishment by tagging their names on 
the Los Angeles County Museum of Art 
(LACMA) after being told that the 
institution did not collect Chicano art 
because it was not fine art.

A
-■ i

Los Four was instrumental in bringing 
Chicano art to the attention of the 
mainstream art world. The original group 
consisted of Frank Romero (1941-0000), 
Carlos Almaraz (1941-1989), Roberto de 
la Rocha (1937-0000), and Gilbert Lujan 
(1940-2011). Judithe Hernandez (1948-El Jardin" by artist Judith Hernandez. (KCET)
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0000) became the fifth member following the group's exhibition at the Los Angeles 
County Museum of Art in 1974, the first exhibition of Chicano art by a major museum in 
the country. Although the exhibition represented a breakthrough for Chicano artists, the 
works were misunderstood by art critics. William Wilson, art critic for the Los Angeles 
Times, equated Los Four's paintings to the gang affiliated graffiti, and failed to 
understand that the references to the street art of the past was a conscious political 
statement.228 All of the members of Los Four were college educated political activists229 
who with other artists formed the intellectual vanguard of the Chicano art movement.

The following year the group exhibition Chicanarte was held at the Los Angeles 
Municipal Art Gallery in Barnsdall Park. Chicanarte included the works of Roberto 
Chmiel, Richard Duardo, Gloriamalia Flores, Carlos Fournier, Juan Geyer, Lionel Heredia, 
Miguel Hernandez, Romulo Lopez, Vicente Madrid, Luz Patricia Navarrette, Ricardo 
Navarrette, Raul Romero, and Abelardo Talamantez. It provided the earliest model of 
an exhibition curated by committee. In an introductory essay to the exhibition, the 
importance of art in understanding and documenting the social reality of the Chicano 
people was explicated by the participating artists. Along with the exhibition, four weeks 
of educational programming was designed to reach the Latino community, including 
theater, dance, music, literary, and film presentations.230

Beginning in the mid-1970s, the center of gravity of the Chicano art movement began 
to shift from East Los Angeles to Highland Park. Among those who made the move were 
Carlos Almaraz and his girlfriend Patricia Parra. They rented a house on Aldama Street 
that became an active artist commune at which many Chicano artists would gather for 
varied cultural and political activities. Soon Almaraz and Parra, along with Guillermo 
Bejarano, a student at the People’s College of Law, banded together with other artists 
and students to buy the house, in the process forming a collective that would become 
known as Corazon Productions. Among the artists who participated in this community 
were Frank Romero, Gilbert Lujan, Roberto de la Rocha, Judithe Hernandez, Wayne 
Healy, George Yepes, Nicandro 'Gronk' Glugio, Leo Limon, and John Valadez.

The Chicano arts organization Mechicano also moved to Highland Park in the 1970s. 
Founded in 1969 by community organizer Victor Franco in the La Cienega arts district, it 
relocated to East Los Angeles in 1970. Artist and graphic designer Leonard Castellanos 
became the executive director. In 1972, they initiated the mural program at the 
Ramona Gardens housing project, directed by artist Armando Cabrera. In 1975, under 
new director Joe Rodriguez, Mechicano moved to Highland Park. Located on the 
corner of Avenue 54 and Figueroa Street, the center continued to paint murals at 
Ramona Gardens, while holding art exhibitions in their studio space. In 1976, artist Sonya 
Fe was hired to run their silkscreen workshop.

By 1976, Corazon Productions splintered in the aftermath of the end of Carlos Almaraz

228 Carlos Francisco Jackson, Chicana and Chicano Art: ProtestArte (Tuscon: University of Arizona Press, 
2009), 152-153.

Romero, Hernandez, and Almaraz attended the Otis College of Art and Design and Rocha and Lujan 
attended Cal State Long Beach.
230 Comite Chicanarte, Los Angeles Municipal Art Gallery, Exhibition Catalog (Los Angeles: El Comite, 1976).

229
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and Patricia Parra’s relationship. In 1977 Almaraz, along with Guillermo Bejarano and 
Richard Duardo, founded the Centro de Arte Publico at Avenue 56 and Figueroa 
Street. Almaraz and Bejerano had been Highland Park residents for several years and 
Duardo, a UCLA graduate and former printer for Self Help Graphics, had grown up in 
the area after his family moved there in the 1950s. For Duardo, the Centro was the first 
of many design studios he would develop over his career. John Valadez, a painter and 
muralist, also became involved, producing works that focused on Los Angeles street 
scenes and urban Chicana/o youth.

A number of women were invited to participate in the Centro, which reflected a 
growing concern for gender equality in the art community and the country as a whole. 
Barbara Carrasco, Dolores Cruz, and Judithe Hernandez were among the artists 
informed by a burgeoning Chicana feminist agenda, experimenting and developing a 
uniquely Chicana feminist iconography.231 They eschewed idealized images of maids 
and over-sexualized iconography and began painting Latinas as they appeared in 
reality - applying makeup, holding a child, or in feminine forms with realistic proportions.

The following tables describe designated and known resources associated with the 
cultural development of the Latino community. Eligibility Standards address residential, 
commercial, and institutional property types.

Designated Resources

Theme(s) 

Visual Arts

Location CommentsResource Name

Mayan Theater 1038 S. Hill 
Street

Francisco Cornejo was a Mexican painter 
and sculptor who specialized in Mayan 
and Aztec themes. One of his most 
famous works is the decorative art in 
the Mayan Theater. This property is 
designated LAHCM #460._______________

This theater hosted variety shows that 
featured Mexican and Mexican American 
performers from the 1940s to the 1990s.
The sculptor Joseph Mora was responsible 
for the exterior ornamentation. It is 
located in the Broadway National Register 
Historic District.

Million Dollar 
Theater

Visual Arts
Performing
Arts

307 S. 
Broadway

Social Public Art 
Resource Center

Visual Arts 681 E. Venice 
Boulevard

Founded by Chicana artist and muralist 
Judy Baca in 1976 to promote and 
document public art that represents 
America's diverse communities. The 
property is designated LAHCM #749.

231 "Resurrected Histories, accessed April 10, 2015, http://resurrectedhistories.com/background/
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Known Resources

Theme(s)

Performing
Arts

Location CommentsResource Name

Bilingual 
Foundation for 
the Arts

421 N. Avenue The Bilingual Foundation for the Arts was 
organized in 1973 by Mexican American 
actress Carmen Zapata and Cuban-born 
playwright and director Margarita 
Galban. The group moved into the former 
Lincoln Heights Jail in 1979. They are now 
located at 201 N. Los Angeles Street._____

Centro de Arte Publico was a design 
studio founded by Latino artists in 1977.

ChismeArte was a publication of the 
Concillo de Arte Popular, a statewide arts 
advocacy group founded in the 1970s.

The Los Angeles Latino Writers Association 
was a network of local Latino writers that 
fought for inclusion in the city's literary 
world.

19

Centro de Arte 
Publico

Visual Arts 5606 N.
Figueroa Street 

5605 N.
Figueroa Street

ChismeArte Literature

Los Angeles 
Latino Writers 
Association

Literature 3802 Brooklyn 
Avenue

Mariachi Plaza Performing
Arts

Mariachi musicians have been gathering 
in this plaza since the 1930s ready to be 
hired for private parties, restaurants, or 
community events. The gazebo was 
placed in the plaza in 1998 and is not 
related to the cultural significance of the 
place.________________________________

Mechicano was an art center established 
by Latino artists in the 1970s. They initiated 
the mural program at Ramona Gardens 
and hosted art exhibitions.

1711 E.
Mariachi Plaza

Mechicano Visual Arts 5403 N.
Figueroa Street

Modern Multiples Visual Arts 1714 Albion 
Street

Modern Multiples was a printmaking studio 
founded by Richard Duardo. The eastside 
studio closed in 2015 upon Duardo's 
death.

Plaza de La Raza Visual Arts, 
Performing 
Arts

3540 N. Mission 
Road

Founded in 1970, Plaza de la Raza is a 
multi-disciplinary cultural center for Latino 
performing and visual arts. It offers classes 
in theater, dance, music, and art to 
people of all ages. The center 
encompasses the Lincoln Park Boathouse 
as well as buildings designed by the noted 
Los Angeles architect Kurt Meyer.________
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Theme: Producing, Displaying, and Supporting Latino Visual Arts

Summary Statement of 
Significance: A resource evaluated under this theme may be significant in the 

areas of ethnic heritage and art for its association with the Latino 
visual arts community. In addition to serving as a creative outlet, 
visual art often highlighted the political and social issues of the 
Latino community. During the 1970s, Latino artists formed 
collectives, studios, and galleries to support one another and to 
disseminate their work.

Period of Significance: 1967 - 1980

Period of Significance 
Justification: The period of significance generally coincides with the Chicano 

movement, a cultural as well as a political movement. During this 
period Latino artists launched a collective reimaging of the urban 
landscape through photography, graphic arts, murals, and large- 
scale architectural plans, as well as through writing, painting, 
sculpture, drawing, and performance art. 1980 is the end date for 
SurveyLA and may be extended as part of future survey work.

Geographic Locations: Citywide, but with the highest concentration in the areas between 
Downtown and Boyle Heights

Area(s) of Significance: Ethnic Heritage, Art

Criteria: CR: 1 Local: 1NR: A

Associated Property Types: Institutional - Museum
Commercial - Gallery, Retail Building, Office Building 
Residential - Single-Family Residence 
Industrial - Studio

Property Type Description: Property types under this theme include exhibition spaces such as 
galleries and museums, meeting places such as art clubs and 
residences, as well as art foundations and art schools.

Property Type Significance: Properties significant under this theme are directly associated with 
important developments in the history of Latinos in the visual arts in 
Los Angeles.
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Eligibility Standards:

Is directly associated with important developments in the history of visual arts in Los 
Angeles, either as the location of discrete events or cumulative activities over time 
Property functioned as an important place for the production, display, appreciation of, 
or education in, the visual arts
Includes exhibition spaces such as galleries and museums, meeting places such as art 
clubs and residences, and art foundations and art schools

Character-Defining/Associative Features:

For National Register, properties associated with events that date from the last 50 years 
must possess exceptional importance
Retains most of the essential character-defining features from the period of significance 
May be associated with a particular group or institution significant in the cultural history of 
Latinos
May have served as a gathering place for Latino artists

Integrity Considerations:

Should retain integrity of Location, Feeling, and Association from the period of 
significance
Original use may have changed
Some materials may have been removed or altered
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Building Permit History 

5537-41 N. Figueroa Street 

Highland Park

December 20, 1909: Building Permit No. 8322 to construct a 1-story, 1-room, 16’ X 
18’ frame real estate office at 5341 Pasadena Avenue on Lot 4 
of the Owners Tract.
Owner: Poor and Wing Realty Company 
Architect: None 
Contractor: J. W. Franken 
Cost: $150.00

February 10, 1922: Building Permit No. 4598 to construct a 1-story, 3-room, 53’ 9 
X 60’ masonry retail store building.
Owner: D. Basso 
Architect: Krempel & Erkes 
Engineer: None 
Contractor: Owner 
Cost: $6,000.00

March 7, 1922: Building Permit No. 7143 to relocate 16’ X 18’ real estate office
from 5341 Pasadena Avenue to 5231/2 Stratford Road and add a
2-room 12’ X 18’ addition divided to 1 bedroom and bath.
Owner: W. F. Poor
Architect: None
Contractor: Owner
Cost: $1,000.00

October 25, 1922: Building Permit No. 38250 to construct a 1-story, 2-room 18’ X 
20’ private garage with a corrugated iron roof.
Owner: Basso & Guasic 
Architect: None
Contractor: Not Shown (signed by Acme Tent & Awning Co.) 
Cost: $125.00

Building Permit No. 1860 to recover awning for own use on 
awning shop.
Owner: Leroy Thomas 
Architect: None 
Contractor: Owner 
Cost: $25.00

January 20, 1938:



November 14, 1948: Building Permit No. LA34938 to erect a vertical neon sign on
center of retail store building (Paul’s Furniture)
Owner: Paul Jenors 
Architect: None 
Engineer: None 
Contractor: Duralite Neon 
Cost: $200.00

October 27, 1959: Building Permit No. LA45688 to comply with Building 
requirements of Commercial file X54392.
Owner: Domenich Basso 
Architect: None 
Engineer: None
Contractor: Williams Waterproofing 
Cost: $2,200.00

October 29, 1959: Building Permit No. LA45853 for parapet corrections along N. 
Figueroa, Ave. 54 & North wall.
Owner: Domenich Basso 
Architect: None 
Engineer: None
Contractor: Williams Waterproofing & Paint 
Cost: $1,100.00

Building Permit No. LA31152 to cut a new doorway.
Owner: Dave Farebee
Architect: None
Engineer: Richard W. Jasper
Contractor: Morgan Lupher & Co.
Cost: $1,200.00

August 13, 1976:

July 22, 1988: Building Permit No. LA04898 for full compliance with Division
88.
Owner: Carlos Cotina 
Architect: None 
Engineer: B. S. Pannu 
Contractor: Not Selected 
Cost: $22,000.00



Building Permit No. HO01027 to construct a new block wall & 
footing to replace existing stud wall, relocate front entrance of 
rear garage.
Owner: Carlos Cotina 
Architect: None 
Engineer: B. S. Penna 
Contractor: A & B Construction 
Cost: $9,500.00

August 3, 1988:

Building Permit No. LA32836 for full compliance with Div. 88 
of rear garage.
Owner: Carlos Cetina 
Architect: None 
Engineer: B. S. Penna 
Contractor: A & B Construction 
Cost: $33,000.00

May 23, 1989:

October 9, 1996: Building Permit No. LA56841 for change of use from retail 
sales (auto parts) to retail sales & auto repair to comply with 
Department order #H3015 dated 10/27/93.
Owner: Carlos & Marse Cetina 
Architect: None 
Engineer: B. S. Penna 
Contractor: Jesus Constere 
Cost: $20,000.00

Building Permit No. LA75578 to renew permit # 96LA56841 
per correction notice P38481. Work 80% complete.
Owner: Carlos A. & Marse V. Cetina 
Architect: None 
Engineer: None 
Contractor: Owner 
Cost: $4,000.00

June 8, 1998:

March 8, 2000: Building Permit No. LA96561 for 3 illuminated wall signs (10’ 
X 3’, 5’ X 7’ irregular and 8’ X 3’).
Owner: Orlando A. & Martha A. Cetina 
Architect: None 
Engineer: None
Contractor: Lorenzo Villasenor Martinez 
Cost: $4,500.00



Building Permit No. LA23094 for change of us from auto parts 
sales to market and exterior remodel.
Owner: Orlando A. & Martha A. Cetina
Architect: None
Engineer: None
Contractor: Owner
Cost: $40,000.00

January 18, 2002:

March 8, 2000: Building Permit No. LA96561 for 3 illuminated wall signs (10’ 
X 3’, 5’ X 7’ irregular and 8’ X 3’).
Owner: Orlando A. & Martha A. Cetina 
Architect: None 
Engineer: None
Contractor: Lorenzo Villasenor Martinez 
Cost: $4,500.00
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Ail appliqgfiions must be filled o^by applicant.

/ o
WARD. Applicant must indicate the Building Line or 

Lines cleatly and distinctly on the drawings.
BOARD OF PUBLIC WORKS

- ..DEPARTM ENT .OF. BU I LDI N.GS .
Application for Erection of Frame'Buildings

CLASS
Application is hereby made to tlic Chief Inspector of Buildings of the City of Los Angeles, for the 

approval of the detailed statement of the specifications and plans herewith submitted for the erection of the 
building herein described. AH provisions of the Building Ordinances shall be complied with in the erection 
of said building, whether Specified herein or not.

(SIGN HERE)

U • •D

f

Me *
i:

Los Angeles, 
Block ______

190—
Lot No. /-TAKE TO 

ROOM NO 6 
FIRST FLOOR

ASSESSOR
PLEASE
VERIFY 7SLZDistrict No. M. B. page. .F. B. page

TAKE TO 
ROOM NO. 34 

THIRD FLOOR

. JT.J4/- ( LNoENGINEER
PLEASE
VERIFY

•Street• *

*v.

gw. timber of rooms____, 1. PURPOSE OF BUILDING.
2. OWNER'S NAME •̂

3. Owner’s address__
4. Arcliitect’s name —
5. CONTRACTOR’S NAME
6. Contractor's address.,——

-..craze 
*S~3 V-/ f

7. ENTIRE COST OF PROPOSED BUILDING/ "
8. Size of lot. ̂ rs-73.y yv&' —Size of building. / P*"/&.mmji x

. * i •
9. Will building be erected on front or rear of lot?

L Height to highest point of roof.10. NUMBER OF STORIES IN HEIGHT™.
11. Height of first floor joist above curb level ?__
12. Character of ground i rock, clay, sand, filled, etc.;------ 1------------
13. Of what material will FOUNDATION and collar walls be built?.

.. :
? ft—

rx.fi t..

14. GIVE depth of FOUNDATION below the surface of ground-
15. GIVE dimensions of FOUNDATION and cellar wall footings
16. GIVE dimensions of FOUNDATION and cellar walls at top—
17. NUMBER and KIND of chimneys
18. Number of inlets to each flue---------

SJA A

& 'Xt.rvu- .Niunber of Hues.

Interior sizc^jf dlies X.

19. Give sizes of following materials: MUDSILLS---- 33c._
_Z-/..5ZbEARING STUDS.

Girders and stringers. 
Interior studs.

x
EXTERIOR STUDS. x.

25£v-s J/-Ceiling joist 
SECOND FLOOR JOIST.

.Roof rafters. .FIRST FLOOR JOISTS___
..Fourth floor joist.Lc,——L-Third floor joist at

20. Will the roof be peak, flat or mansard ?~

8322 c/'

.Material (proofing.
r

*r» tfWOVERPermit No.

I



All Abdications must be filled out by Applicant
*1««. Torn 1

PLANS AND SPECIFICATIONS 
sni dttft. mu*t olio be filed

1

BOARD OF PUBLIC WORKS

DEPARTMENT OF BUILDINGS 

Application for the Erection of Buildings 
CLASS i*C”

(ha Board af Public Work a of tho City of Lo» Aagalast ___„ h,,,iliinB
, Application ia hereby mmlctutho Bonn) of Public Work, of the City of Lo. An*de^ through of, the CWjf Intp^tw of

nomrit in nccardnnce with no description and for tho purpota hereinafter act forth. Thla appUcntwn la inodo .ubject to tba blowing conditions. wiuw. n» 
agreed to by tho und«i.iinv*i appllcunt end vrbkh ahidl b«dccim*d coiHWtonMPMrlnglnto tho c*crC>ee of tuc permit. __v ^-iion thereof. upon any

Fir.!, That tho Joimlt does not grant any right or prlvllmra to «r*ct any building or othar .tniitura thoroin described, or any portion wcrcox. p« 
atrect. alloy, or other public place tit TwrtVwv thareof. „ „ . „ „ . _ « anv nortlcm thercofAfor any

•«c«m4: That tho permit docanot grant any riaht or privilege \o um any building or otbw itroetura thttoln deaedhed. n any |» t v

purpoaa that la. or may hcrmfler be prohibited by ortllnanro of thaCuyoM^rt AnBe.ea. a_____  , lhf, r.cvnrriY ittixVvA laiuelt pci<nl\
Third: That tho grinting of tha par-roll doaa not afreet or prejudice any claim of title to. or r'chl of poaaeaaton lih me i lopcrty oraciw ^

Lot No------ A ..._..... Block ’TAKE TO 
ROOM NO. 0 

FIRST 
• FLOOR 

CITY CLERK 
PLEASE 
VERIFY

u(Deacrlptlon of Property)

5
....Owner '.e Tract....... -

Book.l3.J,a«9..1.3. Jlf-Map a 05

9
M. B. Page..

No___ —
— _ (Location of Job)

.....-

F. B. Page.Dist. No.TAKE TO 
ROOM No. 408 

SOUTH 
ANNEX

a
.... Su 5a

ENGINEER
PLEASE
VERIFY

>_£g,UCJuZ.
( USE-INK OR

h
DELIBLE PENCIL)

.* . No. of Rooms___ 3.___ No. ol Families
*■ Lincoln

O a

tores.1. Purpose of Building.

2. Owner's name____ S?»... Baseo.— .8.031___Phone

3. Owner's address 1401 S.. Broaiway.... . . .
4. Architect's name......Kr.eapel_A.I5c.lWfS..—.......

5. Contractor's name...._ Oitwe.__________________

6. Cotilraclor's address ...1401...Jl>....Bt'.Oad.W.ay......

7. TOTAL VALUATION OF BUILDING {at

____ Phone ' 1356B-----
______Phone_.Lln.-.803

tSBSl $.„600p:.Q.Q.
Including umhlng. Gas Fitting 

••valors. Painting, V
. ole.

8. Any other buildings on lot al present?...._Ho

9. Size of proposed building_.53.l-9.

10. Number of stories in height_____

11. Material of foundation____

12. Size of footings...... . 81

13. Nnmber of chimneys______

14. Number of inlets to each flue

15. Material of exterior walls

....------How used?

x ftCL' -Q" Size of lot- 53‘-91*

___ 1__Height to highest point Z.....17-L*0"---------

___ ...... Character of soil... hard. Clay--------------

_____  Depth below surface of ground------8..i.s-0".

------Material of chimneys................“-------------------

______ Interior size of such flues —. . x -

feetx 140.'_______u
One.

Concrete
ii

x__-

Brick .. ..
16. Material of interior construction__ J“raae_______

Concrete 
Composition

17. Material of floors____

18. Material of roof.  ...

19. Are there any other buildings within 30 feet of the proposed structure?—,__ SSffift______ _ .

I have carefully examined and read the above application and know the nmo is Itoe and coriect, and heieby certify and agree that

if * permit is issued that all of die provisions of the Building Ordinance! will be complied with, whether herein specified or not; also certily 

that the plana and specifications herewith filed conform to all ol tbo provisions ol the Building Ordinances Laws.r *J K». »>
gtgr OVER (Sign here)

MSU. iLrimfji
ran oirsalMiat use only

aa^U-VPlana add apaclflcatlaaa ekaefcad 
and fotnd la mHnm io Ordl- 

nancaa. fttata ia—. a«c. r,i P
Aaallcatlan chackad and faund

P. K. 'PERMIT NO.

4598
' n» ■■••hk. '

10 1922 14‘

1 <t

/ • .
;z&W T



All Applications must be filled out by Applicant
Bldar, Forma # PLANS AND SPECIFICATIONS 

and other data muat alio be filed3 BOARD OF PUBLIC WORKS

DEPARTMENT OF BUILDINGS 

Application to Alter, Repair or Demolish
T* tho Board of Public Worho of (ho City of Loo Angolool

Application la hcrebj modato tha Board of Publlo Work, of tho City of Loo; AwcUl th™uah !h. odlea of Iht Ohtaf Inmate ofBolMlnirf. for libuIMm* ■ 
permit In nccordnncc with the description oral for tho purpono liotoliinftoraDt forth. This apptaUon Is made aulrjret to tho following conditions, which ato hereby 
nrrrcad to by tho undcrBlpnod applicant and which ahtll bodcomcd cortdl Ilona enterics Into Ihootorclf a of the permit. rr.O'. . .r,—.' ,» ,,

Tirol: That Iho pormltdooa not grant ony rltrht or privllotro to orcct ony tnrlldlnt.or othar atoctUN JLoroln •ll?o,(^c\owonr pcrUoa thereof, rrpon ony

alraol. oUw.^OTOthcr^pubric.p m or^p«Jonttarerrf.t|i|ht .,||tw himoony buHdlrV.or olhd^lAsli^^oiWraMO^M. or any portion thereof, for ony

purpoaoUiitU, p^Sij, ony cfolm of title to, or rUrhtof poaoraalon In. Ihooroporty described In ouch perralL

5,. REMOVED TOREMOVED FROM

Block_______

Tract.... Q.3i*shtt!<saL...."th&SSO-

Ja
Block__

a' ^
Lot,TAKE TO 

ROOM No. « 
FIRST 

FLOOR

S’

J€
Tract

— ....

O•4; ' CITY CLERK 
PLEASE , 
VERIFY "*. r&L ... ,X*.VVel>>__

.....&■***■

c

..........F. B. Page7—

S. j___.

Page L'j..
Xt~

/.—Page ,^.....F. B. Booled, 'Page:BookTAKIG TO 
ROOM No. 406 

SOUTH 
ANNEX

ENGINEER 
PLEASE 
VERIFY

1. What Purpose is the present Building used for)-

2. Owner’s name...

3. Owner’s address............. .SS^-C.------

• 4. Architect’s name.....'..,-

5. Contractor’s name,..

6. Contractor's address

7. ENTIRE COST OF PROPOSED WORK{M'“-c: 8tfS2M5}

8. Class of Present Building____ _2..____-__

9. Number of stories in height............. A-------------

10. State how many buildings ate on this lot___

11. State purpose buildings on lot are used lor....

From No____

er^_ S3- U/IS (a .Ags&jL.
USE INK OR INDELIBLE PENCIL). “ K

..

To No. ...

Phone 33.A-2S__

Phone ...__...

A^yysJL. Phonr

U

___ No. ol Rooms at present. 2

..Size of present building____ ... It,x...
/ A_$.!X

..
ment Homo. Hold, Residence. oran/oihf/purpofe.)

STATE ON FOLLOWING LINES EXACTLY WHAT ALTERATIONS, ADDITIONS, ETC., WILL 
• MADE TO THIS BUILDING:

ee. c/ ■________________________/ S\

I have carefully examined and read the above application and know the same is true and correct, and that all 
provisions of the Ordinances and Laws governing Building Construction will be complied with, whether herein 
specified or not. r /■) a*->gS)

mr over (Sign here)------- .!
Authorised Agent.)‘(Owi

FOR DEPARTMENT U»l ONLY

yn-wtomm*
' 7 1W2 J *

MMUnW*:

Pinna and spool Mention* checked 
and found lo conform to Ordl- 

nancaa, Stata law*, ate.

Application checkod and UAmiltPERMIT NO

y7143
Plan Esamlaar. lot+1---------------------



U-*J11 No. of Stories in height___ /

13. Material of foundation_^?2y-<r-_.Sizefootings /2-'' Size wall....(o “

14. Size of Redwood Mudsills. .. A.X..4

.Ax.3._
, P- X £

12. Size of new addition

Depth below ground.

J- x.X.
. A.x3_

.... Size of interior bearing studs.

_ Size of interior non-bearing studs 

Second floor joist..

15. Size of exterior studs____

16. Size of first floor joists—.1

. NOTE—Answer the Following Questions For Dwellings and Flats Only: 
■* STATE DWELLING HOUSE ACT

Qlp,.. ..17. Are there any living rooms in basement?. 

• - -18. What is least closets ..1 .area of any room, other than kitchens, bath rooms or 

19. - What is the least widjh of any room, other than kitchens, bath rooms or closets?_/.(?„
' ..4 si.... :20. What is the minimum ceiling height?

21. Give least size ol window courts (width and length).......^..™..../Jl...
/ A window court la thtunoccuplod ground area, Infrontof any and all wtndown, n« required by tho SUto Law, and •uchorco moat bo entirely opan and un­
I covered, and ho nt loast-4 loot In width, nnd nt leant 35 sq. ft. In area. Eavea or cornice* may project Into such window curia not to exceed * Inches; If a 
Virreator projection In desired, window court must bo Increased In width is much as eaves. )

22. .Give maximum cornice projection into such court.....JJl__________ ___________

, >.■ 23. Will windows in each room be equal to onc-cighih (}4) of floor area?..._^!^. 

24. Give maximum width of porch to edge of cornice or eaves  ____ 7... . ___
• M* ■___

. x *

25. ■ What is the minimum height ol floor joists above ground?
>

26. Will entire space underneath building be enclosed and be provided with ventilating sciecns?

*27. Will n water-closet be provided lor each' family?______ ____________________________ ___ __________zrroom, when finislicd_____.............................

3 •.................... .....................:
28, Give least .width of water-closet compartment or

29. Give size ol windows for toilet and bath rpoms. ft-/

same- if-true and coricct.and that all provisions 
of the Ordinances and Laws governing Building Construction will be complied with, whether herein specified or not.

30. Will all provisions of State Dwelling House Act be complied with?. • • I | ' *
I have carefully examined and read the above blank and know the

rr

aidLsL(Sign here)
(Owner or Authorized Ascii u)

a’



All Applications must be filled out by Applicant
PLANS AND SPECIFICATIONS
and other daln mint alto boBids. Form 2

2 BOARD OF PUBLIC WORKS

DEPARTMENT OF BUILDINGS

Application for the Erection of Frame Buildings
CLASS ”Dit

To the Board of Public Work* of tho City of Los Angelo:
Application la hereby mndo to the Board of Public Works of tho City of Loe Angeles, through tho office of tho Chief Inspector of 

Buildings, for n building permit In nccordnnco with tho description and for tho purpose hereinafter sot forth. This application Is made 
subject to tho following conditions, which arc hereby agroed to by the undersigned applicant and which shall bo deemed conditions ontorlng 
Into tho exercise of the permit:

First: That tho permit docs not grant any right or privilege to erect any building or other structure therein described, or any 
portion thereof, upon any street, alley, or other public plnco or portion thereof.

Second: That tho permit does not grant any right or privilege to uso nny building or other structure therein described, or any 
portion thereof, for nny parposo that is, or may hereafter be prohibited by ordlnnnco of tho City of Los Angeles. *

Third: That tho grunting of the pormlt doos not afTcct or prejudice nny claim of tltlo to. or right of possession In, tho 
described In Buch permit. t

ItQLot No............. Block......... ...
TAKE TO 
REAR OF 

. NORTH 
✓ ANNEX
* l«t FLOOR /....

CITY CLERK \ 
PLEASE j 
VERIFY .....

of Properly)

:o
- 5..... F. B- Page....Dislrict No.__ M. B. Page....... r~4-----J

f / U
........Street) J

TAKE TO 
ROOM No. ■!( 

SOUTH 
ANNEX 

ENGINEER 
PLEASE 
VERIFY

Mg.

....2MsQe::dk

fatLete....CdsNo.....X... ....
|Q(Locution of Job)

(USE INK OR INDELIBLE PENCIL) hi

I. Purpose of Building-™lNf4^4<35?L; 

Owner's name....G 

Owner's addrcss. jfGfGf^.fi?......

o -

No..of.Rooms

JzJkL.....■ ✓ y
No. of Families.

2. Phone

3.

4. ____ .Phone_____

____ Rione____

Architect's name........... ......

Contractor's name.............

Contractor's addreas..... .

5.

f
6.

Including Plumblnc. OM Fitting. Scwora. 
CcsBi-oola. Elovnioni, Pointing, Finishing, 
oil Labor, ctOri'yt

.How used?...*

eight to highest point.......M

-Character ol ground.

Size of wall

{
7. VALUATION OF PROPOSED WORK 

Is there any existing (old) building on lot? 

9. Size of proposed building......./.S-.....■x....dLt3.

8.
feet

/10. Number of Stories in height.. 

I I. Material of foundation^. Jfc?
V

.......Size of footings.

.................Number of inlets to flue.

.Depth below ground......

..Interior size of flues____12. Material of chimmeys..

Give sizes of following materials: REDWOOD MUDSILLS............... Jss£3c..dfc...........  __Girders....

EXTERIOR studs.

...,.x...............

13. p
..... INTERIOR BEARING studs........ «ICx.®. ..Interior Non-Rearing atudax.....

......Ceiling joists......Msdik.....Roof rafters.....fexJ&f......FIRST FLOOR JOISTS.X.......

Specify material of roof...f.....4?^?£k$..-

Will all provisions of State Dwelling House Act be complied with?..J^^5

1 have carefully examined and read the above application and {mow the same is true and correct, and 
that all provisions of the Ordinances and Laws governing Building Construction will be complied with, 
whether herein specified or not.

Y./Lyf.TArrT._...Second floor joists. x.

14.

■n
(Sign hero) .LAt&JfHC*:.rag- QVEft (Owner or Authorized Agent.) CL

FOR DEPARTMENT U9E ONLY

Plan* mid Specification* checked 
and found to conform to Ordi­
nances, State Laws, etc.

Application checked/and found

V;
€r~....

.hiPERMIT/NO.
OCT 25 «BZJ gaeawr *

oierk J

Wpc,
JM

/r°
%

\



USE INit OR 
INDELIBLE PENCIL

W4t lr*rm I

DEPARTMENT OF BUILDING AND SAFETY

BUILDING DIVISION

Application to Alter, Repair, Move or Demolish
T* O'SSk&fW'MtnttrZ' 5afo SSL'Klnm CI lb. CUT ef ta. M,.!.;. .Krou.U tb. djtu. -
infant af UaiMlna for a k*||iLni( par—It I* tcmJimi with tha d.afrlUlOit aad l"l lb* purpwa kjrilnalUr <al lonfc Thla 4PPllMll#RJ'.**^* ■'jJ' 
l«l to Iha folio »i nr toodlllom, wtl«k Mi banbf *P«0 1® bj lb* oad.ritinad applicant and «M*b (ball be drnnhl RixllUona enurlnf Int l «x*

* tES8litmi the p.nall doe. a.t mm »•* rl|h« er prUlt.ee to ere.l .0, talldm* rr other .U*alor. thereto deetrlbed. or an, P«<l.n th.r«f, 
,t0" *3^2?tV^i'tAr^VPS» £rSrS£llSrMr^»trU.» «® »® »r bo.ldm. .r oih.r aUvr.m U.r.lo d.eerlbed. or .0, port.oa thereof. 
,.r ao^.^thmt..^ mr J;«Jj«rr*V5.»fc.ta4 S”*™**^^ SV^r HfM of po...e.to0 Ue. the proo.n, d.a.rtb.d Id .ueb 
P*T»lL

CITY OF LOS ANGELES ¥

3 1

REMOVED TOREMOVED FROM
** rLot.Lot........ ,w,\

Tract.Tract.

fliPP} S.A 3 9 ~7?g ■ 7~-
.................. ........................................ tilooee v

Present location 
nf Tin tiding a fibber and (Heart I Approved by 

City Engineer.NewlocaOon 
of building ! (Uooaa Hasher and Slfaat)

)
Between what 
ctom street!

Deputy.

^.Families, .Rooms.Purpose of PRESENT building....^1. tooee. Bo tel, or any olbar porpoei)(Store, B« Urn fa, Ajajtman

Use of building AFTER alteration or moving...*.

....

...........Families...... .Rooms.2.

Phone,,—.GJXkf&J.

1$.....

..................................

Owner cp*>ai Ua-.j 

Owner's Address.

Certificated Architect...

Licensed Engineer^....

Contractor

Contractor's Address/.

VALUATION OF PROPOSED WORK

Stfete how many building* NOW 1...................
on lot ond give use of ench. J
Size of existing building....... Jt........ dumber of storiea high...,

Class of building™!*?!......Material of existing walla..............
Describe briefly and fully all proposed construction and work:

3.

....4.
State

■Licence No- ......Phone......5.
tate

.....Phone.License No....
State „
License No.....

6.

...—..Phone..7. »

...3Z.3.3.J....
I’tncludloB all UboLatd saaluUl Md ®)l pannan.nt 
ItfbtlBr, h«»Uo*. »*nlUatlr». «t®r anpplr. plnob- 
Inu, Art aprioUtr, •liolrlcal rrlMni tfid/or Otvatar 
•qalpmaat I hr R la sr Uar«».

c I-
0

IMfrT /2~fdmb- a r^'->
8.

b
DCi9. OUBLE FEES

10. (Rcaldanet, Dotal, AP«Jha*nl Bsuar.ftr HJ Qtbarpnrpoaa)

.Height to highest point.
31.

..Exterior framework.12. (Wood Of Bl*all

V
\ bf

H

......../.......... v

r
.........

........ntDW 0-\ir£.H.fefe
Fiii in Application on other Side and Sign Statement^ (OVERXy

FOR DEPARTMENT USE ONLY

-........v.....
...4...... v&A

1217 Far...._,
fir- DJilrtelPERMIT NO. ptajaa and Sprclfltalloot ebatkai Zona

diva* bm wba— 
Cvnnlt la laauad rj Na.

Did*. UnaCarracllona .ailflad

IHtiO JAHXtl '-fCfj.
Appllcailoo abrtbad and M*t®T*dHi«., aprtUltaltoo* *J«d Ar*lltallt»*

rrebachad and kppraVM a.
arkr'-Tr*^'PLANS irldrJ'fl.EB

«3S3ii.— i«i
liypmlcirf Uri •IlkFarPlaatSaa

I'llRk'J____—



PLANS, SPECIFICATIONS, and other d«l« mu.t be filed if required.

NEW CONSTRUCTION

Number of Stories when complete. -. - ... 

.Depth of footing below ground

..Material Exterior Walla. .

....Size of Lot .Size of Addition . . ..x . 

Material of Foundation

.x

.Width of Footing 

Size of Redwood Sill
5
I

Width Foundation Wall ..x*
..Size of Interior Bearing StudsSize of Exterior Studs .............. x .x.

X .....Rafters. .. .x .... -Roofing Material .Joists; First Floor. . ..X . .Second Floor..
I have carefully examined and rend both sides of this completed Application nnd know the same is true and conert and 

heretov certify and agree, if a Permit is issued, that all the provisions of the Budding Ordinances and State Laws wfll be 
complied with whether herein specified or not; also certify that plans nnd specifications, if rcquiaifeliEjUed, will conform 
to all of the provisions of the Building Ordinances nnd State lojysr ' "1“

t

-1 rSign Here.,..
tOwn«r at Aolfori.v) Altai)

By........ .. ..

-t
FOR DEPARTMENT USE ONLY

Termite InspectionBldg. LineFire DistrictApplication ...................

Forced Draft VentiL-----------Street Widening —ZoningConstruction „ ...

(2)(1) The building (and, or, addition) referred to in this Appli­
cation is, or will be when moved, more than 100 feet from

REINFORCED CONCRETE

Bnrrels of Cement. ..Street
Tons of Reinforcing Steel. Sign Here....

(Owntr of Authority) Aunt)

(4)(3) There will be an unobstructed passageway at least ten 
(10) feet wide, extending from any dwelling on lot to a Public 
Street or Public Alley at least 10 feet in width.

Sign Here............

No required windows will be ob­
structed.

4 Sign Here. (O^rf OF AQtbomtd Atrat)(Qwn,f or AolbOrltcd A»»aU

REMARKS: .....

"
l

.. ...

6 W r*«ff-ri

■cW-4j •
.......RECEIVED BLDG, a SAFETY

........•$:_.....

.........?A?H .......■

..... Sftectc.
QPinod

.... XSh**ir$Tr

O' Money
By.

JAM S J t: - J

CHECK CJ MONEY ORDER □
Ope

UnyChoc
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# application TO i
ALTER, REPAIR OR DEMOLISH

‘ ‘ / ANDfOIA -

Certificate of Occupancy ’

i-'
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BUILDING .AND SAFEST 
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—-Families ,

-4 —

fl

: ;Dcrfw«isft. wbsi cross -. jTi»1

r ‘•’ttfe INK OR LVDE£lBL.g PKNC3L ■ 

building.
IM4M, DwEStf, aw, a*w *r *»«r pw?w.

-L) ! ; *! Drarty. -

■ fk

drJirlw $ '■h. prtfucnt to*, of 

' bo* long fcuJldin# has Wa u&A for preoeat «ccupv*f.
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4. om»r j£A-VJL~dj£iV£U3_S—

A
■

*1 .t 1
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ntt,*:fd&fep p1A t'

Certificated XhjWtect —- 

■T\% Uctt&k*
&rJ& poolrsctoc . .. . .,

4L vCcftti'actcr*y Andrew 3Jfejfi ^-.y..,

1/L VALUATION <>F PROPOSED WORK {

Jtoct

-PboC*.
I . '
MB ■^r 4 State In

*JT* I
A-L

«J MSof *>vif ritiit1*} W pm»»w« ' • I ^ ^L-
SB
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.
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i££ +■rv*
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I
■■'A T t ' .■\-

uI-

t*■

NEW CONSTRUCTION '

;;;'.: 18^ -Slrg gt Addt.tioit ,..>x.,—,^.£iz-a oi.‘Lct—:------------ ■■

y; TWdilj-./?.. ■ ‘P<pm In GfPimri....-----------------------Width cl
17f, Sifa'oI St-udx.|-.^vv-J.'...,M»teriAI rf yiw—oi Raiteri-—x_—^T^jeefRixtQi*

i hereby etrtU^ ihat io4h*l«tt of.my kowledr* *bd briUf Ok* xbove eppIkeUcn' te ebtrod AtuI tt»t tXb, 

.lelMlBC. or CMftfuctlsa work will comply wlik »U tews, rad tint In tb* dainf of the w«k irtbaditd tbifikf * 

-y I-wlH oot employ hbr pcycott In vtetetida of Lh« Tab or Code of Lbo State, of CsBtejTaUjseteri^y to Wert- 
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3 APPLICATION TO ALTER - REPAIR - DEMOLISH 
AND FOR CERTIFICATE OF bCCUPANCT

Form 0-3

DEPT, OF BUILDING AND SAFETYCITY 6F LOS ANGELES

1, Applicant H Complete Numbered Items Only,
2, Piet Plan Required on Back of Original.INSTRUCTIONS!

D1ST MAPTRACT1, LEGAL LOT ILK.

jf0-123:
ZONE‘ 2, BUILDING ADORES^"

5337-41 No. Figueroa
ETWEEN CfiOSSjTREETS
Ave a 5*f

Q*n*v* Trap.t
APPROVED

JTii
Ave 53AND

NEW USE OF BUILDING4. PRESENT USE OF BUILDING

Commorcial G-l XSame KEY
COR LOTPHONE3* OWNER

3CG2EKDoftenick Basao
4, OWNER'S ADDRESS ZONE lutstzeP 0.

1201 K. Broadway
STATE LICENSE PHONE7# CERT ARCH

STATE UCENSE PHONE REAR ALLEYf ( Lie. ENGR

SIDE ALLEY
BLOG, LINESTATE LICENSE PHONEf. CONTRACTOR

CXi 7-8191tfllllame WaterproofIjog
ZONE AFFIDAVITSP,0<10, CONTRACTOR'S ADDRESS

3107 Fletcher Drive 65L.A. Uft's 
2.£> 130no. OF EXISTING BUILDINGS ON LOT AND USESTORIES , HEIGHTIf. SIZE OF EXISTING BLDG.

~ Fto—*--------- 1' - — Ilf* — a^Commarclal Bldg*
W ------------------------------------------------------------ DISTRICT OFFICE

3 5337^*1 No# flgueroa L »A •
TOTTRITROOF gj WOOD □ STEEL

- p conc. □ other Qompo
12, MATERIAL .r-. WOOD n METAL Q CONC, BLOCK. 

EXT. WALLS; q STUCCO JJQ BRICK □ CONCRETE

. VALUATIONS TO INCLUDE”ALL FIXED 
' EQUIPMENT REQUIRED TO OPERATE 

AND USE PROPOSED BUILDING.

REQ'D.
SPECIFIEDCONST

BLDG. AREA13
$ 3,200.00

STORIES 1 HEIGHT APPROVED DWELL
UNITS

VALUj14. SIZE OF ADDITION

APPLICATION CHECKED PARKING
SPACES

ROOFINGEXT. WALLS13. NEWWORKl 

(DESCRIBE)

Comply with Building requirement 
of Commercial file X5**392 -

IANS CHECKED- 

CORRECTIOF^VERIFIED

GUEST
ROOMS

• FILE WITH ,t<
OC >NS. BUREAU

PLANS APfROVEp; CONT. INSPI certify that In doing the work Authorized hereby I will not 
employ any person In violation of the kabor Code of the State 
of California relating to workmen'sycompen^tlon insurance.*

signei^—uLxJLJ-

(DMMEKCIAI

C/jTcJo

thM-c 1

amu&tion approved

F'SAFhss:r

max, mr ^ is.p*c.zm »,r.c.
»10#80NonaG-lTIl-A

CASHIER’S USE ONLYVALIDATION

"OCT-2 759 7 1 P 6 0 1 CS 10.80C
L.A4568S

TMs Fern*. When Fireperfy Validated Is a Permit to po-



1 APPLICATION TO ALTER - RErAIR - DEMOLISH 
ANO FO* CERTIFICATE OF OCCUPANCY

Form 1-3

DEPT. dF BUILDING AND SAFETYCITY OF LOS ANGELES
1, Applicant tm Compile Numbered Items Only. 
2* IHot Flan Required mi BUk ef Original.
-vim?--------

INSTRUCTIONS?
DIST MAPur1, LEGAL l3T Owners4 APPROVED ZONE2, iOlLDlNd AD6HE3---------------

* tonaas 8a58° 
asf'U’' Rrnniiw"y

j..Q,rna FIRE DIST

AND
NEW INSIDEwwmn

KEYSame
PHONE COR LOT

REV COR. 
LOT SIZE3oneTo7

T. _ A _ 12
STATE LICENSE PHOfiF

pSonFSTATE ucSfec REAR ALLEY
i'," Lie. ofev

SIDE ALLEY
STATE LICENSE PHONE BLDG. LINE

q CONTRACTOR

' ftUAa,ia4aat,:,rrrnnf,r'f 4

3 h X 6Q-1!

Cl 7SX91
lOMEliaint,

n AFFIDAVITS
10

65
NO. 0F^EX15TiSfe BUILDINGS ON LOT AND USE •HEIGHT11

15J___1 distrTctoFttcF

1
I2t MATERIAL " pi WOOD □ METAL □ CONC. OLOCK 

EXT. WALLS: q STUCCO ;£] BRICK p CONCRETE

VALUATION: TO INCLUDE ALL FIXED
# equipment required to operate

AND USE PROPOSED BUILDING.
14. SIZE OF ADDITION

RS5FJTC----- SPRIRRCERT
REQ'D,
SPECIFIED

ROOF XI WOOD Q STEEL
CONST, -g CONC. □ OTHER

BLDG. AREA"
13

$ 1100.00
DWELL
UNITS

ROVEDrUA'STORIES HEIGHT

jI«ATIQN/WECK£a PARKING
SPACESROOFINGEXT. WALLS|5. NEW WORK: 

(DESCRIBE)
GUEST
ROOMS/

Parapet Corrections along 
fj* Figtieroa? Aire# £4j & north

I In doing the work authorized Hereby I will, not
In violation of the Labor Code of the Stete 
r*g to Wo

i

MmTiCORRECTlONSvytRiFIl

RM..,22S
3hfT. 1NSPPLAN? CO

employ any f 
or California

person 
i relat n*s -compensation insurance.

INSPECTORjiCATtON APPROVED

SlGNEOy^?
zm? cToneons:-W“

t*s«it|rs use om-YVALIDATION

•^finsasg 2 CK 3.20
1 CK 6.40

716 6 2 
71663

A>2959

02959 A

This Perm When - Properly -Validated-Is-a-Permit De th* Work beeeribed.



. , -- - - . STATEMENT OF RESPONSIBILITY--------  - ------
I certify that in doing the Work specified herein I will not employ any person in violation of the Labor 
Code of the State of California relating tcrWorkmen's compensation Insurance.

"This permit Is an op 
izatioh of the work specified hereip 
as authorlzlnajy permitting the vit 
of Los Angeles, . , r
responsible! for theNpepformanca or resuits w 
or soil upoNovhich Wch work is performed.'

■

cation for Inspection, the issuance of which is not an approval or an author­
. This permit does not authorize or permit, nor shall it be construed 

or failure to comply with any applicable low. Neither the City 
ft^ officer or employee thereof make any warranty or shall be 

any work descrlbecKneroln, or the condition of the property 
' (See Sec, 91.0202 L.A.M.C.)

olatic^ 
r an/ board, departm

t

41
Signed.

(OylWor Aavnt flawing P W>&.Conscnt>

ADDRESS APPROVED 7 JP t 3Bureau of^r ’ 
Engineerings— DRIVEWAY

HIGHWAY DEDICATION REQUIRED

COMPLETED

FLOOD CLEARANCE

8-H-76X SEWERS AVAILABLESEWERS

NOT AVAILABLE

NO SEWER/PLUMBING REQ'O. SEC PAID

SFC NOT APPLICABLE SFC DUEX
NO FILE □APPROVED FOR ISSUE QCcnsepuatlon

APPROVED (TITLE 19) (L,A,M.C.-S700>Fire
HOUSING AUTHORITY APPROVALHoijfelng

APPROVED UNDER CASE #Planning
APPROVED FORT/afflc

application FOR inspection — TO ADD-ALTER-REPAIR-DEMOLISH 
AND FOR CERTIFICATE OF OCCUPANCY3 n 4.S B-3—R1.76 

DEPT. OF BUILDING AND SAFETYCITY OF LOS ANGELES

Applicant to Complete Numbered Items Only, ^ ^

q£- c&gfaii-n 
Ht

INSTRUCTIONS;
DIST. MAR^<.

1 ‘VD-S^
^CENSUS TRACT

BLK TRACT1. LOT

LEGAI

;r.

3
NEW/USE OF BUILDING .same ,inIT USE OF^yiZ. PI
[I

i;N. Figueroa S,t•&£3/ "7

USEW&T? A"D A

WNEft'S name” 77 {. ■ PHWJe"Dave Farebee .

3. J
OJ (TYPE) _

03 £4. B m
OT SUE5. 0W

ZIP6, OWNER'S ADDRESSsame .
CITY to3a79)f WLa »

.• *
ALLEY,VE STATE ^7. ENGINEER Bp7 LiC. NO.,Richard W, Jssper. Iv

PHONE 'BLDG. LINEB, ARCHITECT OR DESIGNER ACTIVE STATE LIC. NO.BUS. LIC. NO.

L
#3-9^1NTRACT.OR . ... .BUS. UC. NOMorgan Lupher. & Qo.

'AFFIDAVITSW. CO

10. BRANCH 
LENDER

CITYADDRESS l

APfiteLg3
TORIES HEIGHT NO, Of EXISTING BUILDINGS ON LOT AND USE 

. ROOF
:ccmp . • conp

EXISTING I 
LENGTI

11. SIZ 
WIDTH

12, CONST. MATERIAL 
OF EXISTING BLDG.

Mf
EXT. WALLS FLOOR

mas
UST. OFFICE ---------

________Figueroa' St,:
14. VALUATION TO INCLUDE ALL FIXED 

EQUIPMENT REQUIRED TO OPERATE 
AND USE PROPOSED BUILDING

rut*--

3 rsy&
rD,NGv^!

5 120.0. V*

15. HEW WORK? 
(Describe) cut a new doorway

HIGHWAY OED.yes
STORIES HEIGHT FJ.00DNEW USE OFWIILDING SIZE OF ADDITION

£■ PLANS CHECKEDBLDG.
AREA

oup CONS.TYPE
/occ,

y " zcjnEd b'
Zl__ _^<fohn

------------- ^ FILE WIT

TOTAL ISlAPPROVEIMAXDWELL.
UNITS OCC. [P

APPL\cKtIQN AP8RIPARKING PROVIDED 
COMP.

GUEST
ROOMS

PARKING
STD.

NSPstflDN 
GEN If I

CONT. ACTIVITY 
MAlS.'l CONS

INSPECTORSPRINKLERS
REQ'D
SPECIFIED

CiMBINSP.

To.s.G.P.I. c/Q
Pt3.01

P.M.B.P T.I.s.p.c.
___z

TYPISTP.C. No. PLAN CHECK EXPIRES ONE YEAR AFTER FEE IS PAID, PERMIT EXPIRES TWO YEARS AFTER 
FEE IS PAID OR 130 DAYS AFTER FEE IS PAID IF CONSTRUCTION IS NOT COMMENCED,
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' I

• __ * ‘
!• Work flheet Ho,
it Plan Check Ho* _______
3. Applicant'* Hanoi _____
J* Applioent'o Repreoentotivei
5*. Project*toeoorlptlont______

32L... o(xr<n£jL

1 5 IlUS 6 Dote of iaeue t? N
— --------------------------------- Pliono llo, -
Project Addroooi U Zn'cfsC^M . •

Daytine l'ihdne Ho/

Plan Checkert;

I
Tvi« /-■ £

teefr/cbY'hr-fr.£U2i“ 1
/ T1

Ordiqfnoo •
—Hftj----- -CoNWon Woe.

Unit HAIIE AHD
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DECLARATIONS AND CERTIFICATIONS
LICENSED CONTRACTORS DECLARATION 

l ruta, aitim 1.101 1 im ttc.nied cnior Ilia prorltlona ol Cfiapl.r 9 (com<n.«elno will Cacuo.i 
Duilntu anil PyoHlilon Coda, and nr lica.ua ‘ ' "

16. ol OM$loo 9 Ol Of
1 Jfftvll lotca anfl
cT-^b«r iztzaij. Ccr!

SOS47?
OWNER* BUILDER DECLARATION *>^*-*t*7

17. 1 fursby alhtm that I am aiompl Ifom tho Centraotor'a Ltcama low lor On fofkming fimn f3«o. 7071 5. ..................
Piotamoni Coda An/ dir or eaunty whicn /-oujraa a permit to conilwcf. liter. taproot, damolilh. or iapmr any iUucUut, 
prior to no issuance. aiao requires in* applicant lor wch parrall lo hlo a ironed ata’.amam cnai ho ia liconioc eurtuan; to in a 
protfetona ol ina Conlrador’a Usama Uw (Chapter 0 (co*"iw#fie«ng w.in Caption 70009 of D*na»n J of the C.ieaii and Pro- 
raanona Code) of inal n* >a e*e«spt therefrom and ine bans lo/ the a'Joged ai«mp.o« Any vfctalJen ol Csthon 7031J by 
any applicant (or a pormil aubiecti in# applicant lo a cnlf poaally ol iKt mo to than lira tmdnJ OOlfara (I2»).

Q I. aa owner ol Iha property. or my 
is no! Intended or ollarstf lor salt (Bae

Oil*
/

and

amp!pyaa» w'lh wage# aa the*/ aola compensation. will do Iha wor*. and Iha almclutt 
70*4, opainaia art Profasnena Cede Tht Conutctu’i Uceaaa La* does not apply

SZrSBlo an owner of property who tul'da or imprpyoa lharaon. and who Oca* such work hlmaeH or throes* W| own 
provided that such improvement* ara nel ml and ad pr cUarad for aala U, npwavnr, Iha Pudd-nj or w? fCyamanl I 
on# yaar of comp toll on. fha cwner-Ourfd*/ will hava Iho burden el p/oning that ho did fcfllW 0/ hereto for 
ol aalaj.

□ I. aa owner ol Iha propa.iy, on anciumaly ccntraeimg mih ueonaad conUactora W csflilroci Iha preiact 
Ousmsss art Prolaaatona Coda, fho CoMrado/'o Ucmm Lao C'-ll rtl apply 10 an owner el proparly who bu.f da .
inaraon. and who coni/acu lor auch profocl* with o CMlrattorM Hcanaad pursuant to in« Contractor's ueana# Lowj.

>»
iho pwrpeao 

Coc 70*4,

□ I am aaampt urtar Cac. 0. * P C. lor ihn rti
Oi ---------— —  ------------- -----_ Ownar’a Opnalo/a----------------------------------------------------------------------------------------------

WORKERS' COMPENSATION DECLARATION
affl/m that I hart a certificate ol ccnaeH lo aoll-maura, or a camiicata d V/orVar'a Companeatoo intyraneo, or10. I

U3. CJ.< 5„ pa/w/oMT „---------- JaavraitcoCo-Boany
copy la hereby lanuahtd.

iha Lea Anpaiaa C«ty Dad fll

••a* UKtif.fatZBL
CERTIFICATE OF EXEMPTION FROM WORKERS' COMPENSATION INSURANCE

10. » certify trill » Iha parformanea ol Iho work for «Meh Ihla parm.l la taauad. I ahaU nol 
on a* to bacons reject lo iha V/pika/a' Compenaatlon Uwa ol Calilo/nia.

Appliesni'» Mailing Address

any pdaoo m any my/wior

NOTICE TO APPLICANT II. all or making Uoa CaU.licalO d Eiamplfon, yen ahotiid MCCfla avbfacl to iha V/orhara’ Com- 
panaation providona ol Iha Labor Coda, you moat iertnwtih «*neV w.u» *uch p/ovWono or Ouo pt/mtl ahill bo daamad rsrokad.

CONSTRUCTION LENDING AGENCY
20nlf^SS S'mc?‘l ,b"'# u * co"*ln'c"on Aflwer /or iha performance ol Iho worit lor which Ihia permit la lnuad

Landara Addraaa - - - - -

21.1 catl.iy lhal 1 hast raad Ihta application ana a Ml* war tho abow In/or nralion la coi/KL I agrto 10 comply With all ell/ 
and county ordmancaa art tuts la*a rafabng lo bu Idmj conalwdlon, art haraby MMflll (#p«a*antat7raa el Una city to 
antar upon ma •bcwo«an'«ort preparty lor tnapacbcn pvrpeaaa

Londar’o

I laafoe that iha *-r»d is an application for BiapactjOW. Uiaf ff doaa nsf Opp/Ort cr aufhc/?/# lh# wcrS ipacrfwd harato,

B violation or fauuro lo comp'/ with any app/ieab-'a taw. that no,iff.- Of «..*/ e( Loa 
car or ampleyaa thwraof maka any warranty or ahaU to totpcra-iUr lit it* parlcim* 
t any work daaenhad haram or Iha ccodrtton ol Iha preparfy 0/ *CC*opCQ wb,ih au^t M poripnaort

that n doen net WV«;. or permit

(Saa Sac •' KCI V
y

SlQnfrd
tOwmaroa Pnaltlon

^-TTKAbO-ALTER- 
HEPAIR-DEMOLISH
AHO FOR CERTIFICATE 

OF OCCUPANCY

^ APPLICATION .

FOR
INSPECTION

INOTRlienoND: 1. Appllc.nl lo Compl.l. Ilumb.i.a II

fLc=( :n-y‘
IY nth. NO.17 LOT

2 5 15Q/?3'LEGAL
OESC*. onijras WaCS4

hiw irtt d/ lunfiini” 
i i LiAMr?*• _____________________________

3' X *°P^7-4l Worth Fi/ruoroa'"St.
V8STOt

C2-2
raTS-ir: boun 01.

2,
urBp4, t£IWE££ll AHO

Avo, 55 (Mp 13-13) Jtt-':Vs. mwasi I,:ur
Carlon Cotino

0. OWflEAS AODItESS
t2l3JL^S2=Q5fi6 53'x 140'

-Trn

7. ccj?* Avo- ?av‘n^a,
B.S. Pnnnu

---------------*'t£ iii'-J. *□7

ACTIVC 5tAT£ EK msa. ARCHITECT OR DESICHtR

9Tta.M EKUrtors aomcss

£. Sopulvoda
“^B CO'.t3THUCTWil

CITY9. AACH1
31. Carr.on
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TO ADD-ALTER- 
REPAIR-DEMOLISH
AND FOR CERTIFICATE 

OF OCCUPANCY____

cutofuuawiih cm of nun us umrAPPLICATION

^ - , \ -
y INSPECTION j j J II J

j J o O 0 7FOR

INSTRUCTIONS: 1. Appllconl lo Complolo Numbered llcms Only.

"strict no.
■msTiiiip-
150/225

block TRACT1. LOT

LOCAL
DESCR. 4 OWNERS TRACT 2 1838

ust of BERSr 
AUTO GARAGE

NEW USE OF BUILDING 
l )

ZONE

JSF •wferSAME.
3. JH AOOFESS

5337-41
4. OETWEEEN CBOSS ST

_________ AVRnUR 54_____
5. OWNER S NAME

_______ , . Carlos CPtJJW
6. OWNERS ADDRESS

aNorth Figueroa^Street 2
LOT TYPE

‘SMP—
53' x 140

---Ave. S3 (MP ^3-?3)
I2131-25.7r05«_______ i

up

6
ACTIVE STATE LIC/ NO. PHONE AlCeF

B. S. PANNU
8. AWHTtCT 0* DESIGNER ACTIVE si* HOC. IWENO.

IIP AFFIDAVITS9. ARCHITECT OR ENGINEER'S A00RESS CITY
546«& SepuIveda 745

10. CONTRAA&B CONSTRUCTION 2
TT.----- SIZE OF EXISTING. BLOG.--------- fsK

WIOTH
■ w M LOT AND USE

54 L
12. CONST. MATERIAL

OF EXISTING BLDG. S->

11MBTH p.c.hbodo jjl One
FLOOR- NO (e)EXT. WALLS

HD. SHIG,
STMCT GUIDE

EQUIPMENT REQUIRED TO OPERATE
___________ ANO USE PWOPOSEO BUILOING_________________________________________

,s- KKT FULC &0W potp, UCG C.IV-S&

DISTRICT OFFICE 

SnsillC*STT10T
Street:

10
* 33000

CRADI "FLOQfl"

M cons:

£iiirNEW USE OF BUILOING SIZE OF AOOTTIOfl

FILE WITHXKEDGROUP FLOORIII fJ AJC cpncA&g-2-OCC. AREA
TOTAL TYPISTTweET

UNITS
MAX Alc:::

PARKING PROVIDID 

STD.------ COUP.
* INSPECTOR

ssss
PARKING
REQD aJc

w-

com
< ’c.

“^IP^s'6/gr

BAS 8-3 tPJ/117)GPJ.

i %
IS. 163.63 EBPC.

192,50 egflP 

"fi.OO Pj,iH 
!>', 95 eTtC.
7.34 DSS- 

33B36 OpOl
01790 I 05/23/88 i37b«h>.fCUTD

OP, n
%

VICM |tct Inis <U(* at pip"il ci r.fH __ _
8 cistujBfamjiajOHSTiijiamAUC ..

anar r-Jc.
so
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(taJess a sholier pcitid of

SSSSSffiK
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i*C10
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DECLARATIONS AND CERTIFICATIONS
LICENSED CONTRACTORS DECLARATION

1 I heroby etllrm thol I am llcomod under the provisions ol Chapter 0 (eenueoflcirjfl with Section TOOQ) ol Division 3 ol tha 
Bualnoia and Profosilona Code, end my lleeneo la In lull force and effect ^ «

(Signature)
Uo. Claes -JL.fiA A Uc. NumberOslo I

OWNER-BUILDER DECLARATION
from iho Ccnlreclor’s License Law for Iho following reason (Sac. 7D3I.5. 

ny which requires a permit lo construct, allor, Improvo. demolish, or repair any ilrvc:
Ihe applicant for such poimll to lllo a slqnod slatemenl that ha la licensed ponaaei to 

of the Contractor's License Uw (Chapter 9 (commencing wlllt Section 7000) ol Division 3 of lh# Business and Pnv 
Code) or wut ho is exempt (herefrom and Iho basis for the ollegod exemption. Any violation of Soctlsn 70315 by 
Cam for a permit tub eels Iha applicant lo a civil ponally ol not more than fore hundred dollars (1500).):

17. I hoioby efllrta that I

Q I. as owner of the property, or my employees with wanes as their sole compensate*, will do iha work, and the slructuro 
U not intended or otfored for salo (Soo. 7044. Buslnoss and Professions Code: Tho Contractor's llconie Uw does not apply 

if proporty who bullda or Improves thereon, and whe doca aueh work himsaii or through ht» own omployoes, 
such Improvements aro nol Inionded or olfored for aafo. ir. however, iha building or Improvement Is told wllhln 

ono year ol completion, iho owncr-bulldor will have lht burdon ol provtng Uiet he did rot build or Improve for the purpose 
of talo.).

91, os ownor ol the property, am cictusHoty contracting with DconMd conlreclors lo construct Iho project (Sec. 7D44. 
noss and Professions Coda: Tha Contractor's License Law does not apply lo an owner ol property who builds or improves 
Iho/oon. and who conlracls lot such project* with a comractor(j) licensed pursuant to iho Contractora Ucsnsa Law.).

□ I am M P. C. lor IhJs raasoi
Dale _______________ Owner’s Signature________________________________

WORKERS' COMPENSATION DECLARATION
have a certificate of consont lo aolMnauro. or a certificate of Worker's C-,^Laa5/r»ssjj^*».Lrt.c.).

ad copy la heroby furnished.
lied copy l> filed with Iho Los Angolas City Dept, of Bldg. & 

jp s-. j-j--??

c. or
it Fairmont Insurance Oc**p~ryCor

o.

tSSLsSaiAAconcur, Muting a
CERTIFICATE OF EXEMPTION FROM WORKERS' COMPENSATION INSURANCE 

* ®* I certify that In the petformanco ol Iha work fof which this permit is Issued. I shall not employ any pore on in any 
10 OS to become subject to the Workers’ Compensation laws ol California.

NOTICE TO APPLICANT: If. altar making this Certlllcalo of Exemption, you should become subject to tha Workers* Com­
pensation provisions of iha Labor Coda, you must forthwith comply with itich provisions or this permit shall to deemed

CONSTRUCTION LENDING AGENCY
otltrm that thoro Is a construction londing agency lor iho performance ol the wort lor which this pormli Is Issued 
Civ. C.).

20. i hereby
15a C. 3097.

Lender's Name Lender's Addtass

21.1 certify that I havo read this application and siato that iha abovo InlorraaUon Is cprrocL I 
and county ordinances and slate laws reining lo building eonatruet/on, and heroby authorise 
amor upon iho

agree lo comply wlih all city 
ropreBontallvos of this city lo

iy for Inxeoctlon purposes
pormli Is on application icr Inspection, that It doos nol approvo or auiho/ixo Iha work specified herein. 

Ithat II does not tutborfc© or pormli any violation or failu/o to comply with any oppticabfo low. that nolthcr tha dry of loa 
Angeles nor aey board, department, officer or employee ihorool mako any warranty or shall ba responsible for the perform-i 
ence or results ol any

K Gmltyo^-cJSlgnod/l
l/ (Ownor or agent having property owner's ennssntl

a.



ADDRESS APPROVEDBuroau of 
Engineering a■SIVEQY-J.2 3 j J J J HIGHWAY (REQUIRED 

DEDICATION
FLOOD CLEARANCE

SEWERS AVAILABLE

NOT AVAILABLE

SFC PAID

SrC NOT APPLICABLE SFC DUE

Grading PRIVATE SEWAGE SYSTEM APPROVED

Conservation APPROVED FOR ISSUE □___ NO FILE □ FILE CLOSEO Q

Fire APPROVED (TITLE 19) (LA.M.C.-S700)

Housing HOUSING AUTHORITY APPROVAL

Planning APPROVED UNDER CASE St
Traffic APPROVED FOR

Construction Tax | DWELLING UNITS

OH PLOT PLAN SHOW ALL BUILDINGS ON LOT AND USE OP EACH

.• ’ oU*1 •

L/'.'V

V-'-’H' V
: *•

>. _ • 
/. *• - J.I »• *

**a

i
I Vt
I .n
I 3***i in

c*J v
'££SS5U

=

I PKWERQR ST. ■
• PLOT PLAN 

s-^31 N.PicueRnfl ST.,I



Form B-95—20M—5-4^
CITY OF LOS ANGELES 

DEPARTMENT'
OF

BUILDING AND SAFETY

o
4<• I* " Address of 

Building53jl Ho. Figueroa St. 
Kr* George liotoniart . • Owner

Owner’s
Address

r CERTIFICATE OF OCCUPANCY5331 lio. Figueroa St;
f

Los Angel^s^Callfornia 
.21^1

Date Certificate Issued

JUN 1 8 19*1Number
iq-/l6 Year , 19

i This certifies that, so far as ascertained by or made known to the undersigned, the 
building at the above address complies with the applicable requirements of the Munic­
ipal Code, as follows Chapter 1, as to permitted uses of said property; Chapter 9, Ar­

. ticles I, 3. 4, and 5, and with the applicable requirements of the State Housing Act,— 
for the following occupancies:

i

1-Story, Type V, 16 x 50 Photo Studio, G Occupancy r

x
Cr

I

NOTE Any change of use or occupancy SuDermtendem^Bundme
must be approved by the D5p05tiheiit3>f 0 8 S 0 f 8" d Building
Building and Safety.

!

j



CITY OF LOS ANGELES 
DEPARTMENT OF BUILDING AND SAFETY

Address ofj 
Building

Permit No 
and Year .

Certificate 
Issued .

.5333-5.3.35 N. Figueroa sjb.CERTIFICATE 0F occupancy 
27203 1947 NOTE Any change of use or occupancy 

must be approved by the Department of 
Building and Safety.April 22 49|19

This certifies that, so far as ascertained by or made known to the undersigned, the building at above address 
complies with the applicable requirements of the Municipal Code, as follows Ch 1, as to permitted uses, Ch 
9, Arts 1, 3, 4, and 5, and with applicable requirements of State Housing Act,—for following occupancies

1 Story, Type V, Plumbing Supply Shop, 30* x 38’ 
addition to dwelling, 0-1 Occupancy.

i George Hotonian 
929 Dexter St.
Los Angeles 42, Calif.

Ownert
Owner’s
Address

C. H. West h
Form B-95a—20M—1-49 G E MORRIS, Supeiintendent of Building By

50331192:00508060093



this fiatums rvft tttot on*) 
NEW BLDG J 
STRUCTURE

CITY OF LOS ANGELES - DEPARTMENT OF BUILDING AND SAFETY p"CJO£W7C0D£ 
APPLICATION FOR BUILDING PERMIT AND ---------------

R>>)dd, alter, repair

EXISTING BUILDING□
illDEMOLITION OF 

ENTIRE BVfLDIUQ
RELOCATE 
EXJST. BLDO□ CERTIFICATE OF OCCUPANCY y REP. NO :

rA
foftio. cboss STREETSPROJECT ADDRESS

ft
5337-41 N. FIGUEROA

TRACTfS) W<I COUNT*REf. NO. (Fv o£Y)d IncH) 0Q.J.O. VcOortAJtf Trad {MR 70-20J L07(S) andARB(S) a.& fi, 16 (AK> 2). i7,ia &ST.MAPBLOCK

151.5A227/150B225
ASSESSOR* ID

OWNER'S TRACT (MP 13-13) 5468-020-0034
LOT TYPE ZONE BUILDING UNEP^jj^ ^LOT SIZE CENSUS' TRACTALLEY ^

<j^To5\ ORD 166216, ^‘-5

:TA

A00R.APPD A4TT

PC Co117?h *CORNER 50 X 140 C2-1 HPOZ H'A

AFFIDAVITS, EASEMENTS 
AND PESTTVCnOKS

CO *jhciL DIST. FmeC^TfUCT FLOOD ZONE

HPOZ, AFF 16123/20493.<ZI 1: 

ORD 168273, ORD 169776 1!
t
r GRADING HIGHWAY DEO.

YES
SEISMIC STUDY

l*l/*67 YES
£

b) #woeXKft3Sa& MARSE CETINA Vfc*^soLs--eewrRft6TOR 

4349 SLAUSON AV

213 771-9714 

SUITE C

*213 257-5075
PMC PMAPP

ADDRESS SUtTEAjMT NO. ADDRESS StATEAJMTNO.
623 N AV 53 

T155s ANGELES, CA
cjty/sta CJTY/STATE/21P

MAYWOOD, CA 90270
architect name UC. CLASS ACVVESTATEUC.NO. CITY BUS. UCNO.ADDRESS PHONE NO.

r&Mj) i

ENGINEER

_________ PMAfA 1
CONTRACTOR „■ / I

^ +LuC
TWOfOSEO

^7

/66,Uj-?3(2t3)77/-f7t¥3V 1 J c/J Ay S'/
y.BOSVMO IKE OF BUtLQtHO fl.M» tMAA IB. u«- PuHiaitBa) > ,

RETAILfAUTO PARIS j& AUTO REPAIR( 1____1
DESCRIPTION OF

DAMAGE REPAIR *10% I----- 1 INT. MON-STRUCTURAL I----- 1
jj-j Rftfooa. , . Lj CHANCEOUT^^ 3

______ ygE FRCM RETAJL(AUTO PART^ TO RETAIL5,&(AUTO repair)(MS-WCIRH. UU1LL HL FERNJMIfFr

^y*,^ V >/*/ \
~p \ 'COMPLETE THIS SECTION ONLY FOR ONE AND TWO FAMILY DWELLINGS INVOLVING MECHANICAL WORK IN CONJUCTtON WTM THE WORK DESCRIBED IN SEC. ~B-ABOVE. ‘ 
_J A SEPARATE PERMIT SHALL BE OBTAINED FROM MECHANICAL BUREAU FOR AMY WORK WHICH DOES NOT MEET AMY OF THE FOLLOWING CONDITIONS

[~~l euCTKKAL WORK FOR PANEL SUE <MO ARTS AMD TOTAL FLOOR AREA <1S. tOO SF. Q PtVIBINO (NOT tHCUIVNO RAE SPRINKLER3I 

DESCRIPTION OP MECHANICAL 
ftOflrf {CTfcA taiwi aPoy* )

□ □ REV? 0 Of□ patch plaster/
DRYWALL □DOORjWNDOW v.\>RF^STUCCQttlOfNQ

s'AOTHER:
r°55®iNG£ OF

HVAC WORK FOR HEA TTVEST SHE < 
150,000 BTU AMD A.C. SIZE < II TONS□

04/27/94 03:22:05PN LA0A T-1854 KMO 
BLOG PLAH CHEC 

c/r6^Bs.C£‘>JO- 
0HE STOP

---- MStPltMtOPS
CrfY PLAN SURC 

TOTAL..
____ ■ CHECK____

117.84 
~j Q.&7 

3.54
PHONE NO.ELECT. COUTH NAME UC. CLASS activestateuc.no.ADDRESS

S

F':liPLUMB. COWTR.

5
7U2I43V
2fl2j4J"J

HVACCONTR.

fit /si > L ^ A(sA fit//I
. , / ^HEIGHT (BUILOING) J I

FOR CASHIER’S USE ONLY

5337-41 N FIGUEROA
NO. Of EXSTWQ BLDGS. 
OH LOT AMD USE / sC j I

&UILOIHG)

lo*
WIDTHLENGTH FLOOR

*<¥ W.fT- iOOCCUPANTS PER,GROUP

3 2 f
GROUP OCCUR. YMAX. ocaSTORIES

/
10/09/94 04: liICl5F,U LAOS T-5249 C 04

65.00
QUEST RCOMi uc. Fabricator reodforDWELLING UNITS CONSTR

U-f BLDG PERMIT CO 
INVOICE f 0058807 B6 

El COMMERCIAL 
INVESTIGATION 
SYS DEV 
ONE STOP 
MISCELLANEOUS 
CITY PLAN 3URC 

TOTAL 
CHECK

(lOtcNGf

A2

PROVIDED FLOOR AREA (TONING) - „R£QD PARfQNO PARKJ^2

/MC._______ ____TOCATKM or REOV FIRE SPRINKLERS 0.5CU 
130,OCT 
11.73

CO—> DA
~y^aSTRICTINSP. OFFICE

la) vn wla sp
TYPE OF INSPECTION

CS BO FS US GEN
UTERAUFONr-i 
SYSTEMS

SHEARWALL □ 
□ COHTINUOUS/SPAEAD □

SMRSFlaURSF Q OTHOi 
PILEA1A1SSON □ MAT1BASEISOLATION Q OTX£^

EBF/oep Q 3.91
5.00

□ FIELD WELDING

□ REBAR WELDS

SPECIAL n CONC * KOO PSI 
inspections n MASONRY

□ GRADE BEAMSiCAISSONS

□ OTHER__________________

□ GUtOTE/SHOT CRETE

□ GRADING___________ 1.95
218.09
218.09SJ

P.C. NO, VALUATION (IndltdfrtQ *11 _
fbc9dopMUng9qulpmwj]l) $ 20/Q00 4 00 P4C.CC 4116
SUPPLEMENT TO PERMHT NO.SUPP. PLAN CHECK &Y-Plan check £0. IHSTR.

3 ^ f
6 7°177.86

PLAN CHECKED BY , . . _ - ,

wmi
BLOG. PERMIT PiANNAlNT.HILLSIDE POSTING

6>£a2 loop
elec. pfwrT. pep) DA PLAN CHECKED fl Y,Eire HYDRANTPPEJNSPECTIOl

PRftT.

rrwuVEOflV------- , ^ 7~

PLUMB. \(29%} FEE IFIEOQYARTS ZONIIINVEST! ar6CLFEE Ly"

ipWL (13%) APPUOfT7(HVA SCHOOL CAST. PEERELOQJtnON FEE

PRINT
SCR. WST.FL AREA

SIGN DAIE
ATTACMSS^

YES □ NO
LJEAiEROY

SUflCH _ □ SEW&tCAPREQrO

. Wf* * itortof pNtadN etna b—n atfa&Ut'iMJ by an oifcMt *<T»n. ptan
^ ptmH arptai toyman aAwtna ft* Aw piUv f50d«yi aw lb* /»«* And coamafen flu m? c

ri or •£ ytf I oowttuoua pariod Ot f 50 6ti% (Sao. M.OOU LAU.Cl CMAnt fot rtfurd ol t ..
•ndsaiWyTi^

pi or,

i
B«? A7T4CH«£^TS fDMCfJ

«pRDvV0xptil ifnp*U, .TNl
mwxM; artf wortlj *u«WrtJ#d, 

'onparTnlfi lS#dvHlh*i doc
2Zf2A'2iraLAM.CuJ,a/uptifoo to MAfrQ pormli {rtntaftyffw Oyfwrtrw* of . i 1

A - ’
' i ■



'iuumt* minimus

^ f -1* -

MING WORKSHEET TO
;9?-3w ^

(&L7
AV\
m UNDERAl

AY- t*!v)l?k> t-[_| NO t AVAjLABUf / ” 

S£V*£fl RE'SfRl/A 7/OAf W0.
V .

iF£/>S£W£« CEm)F/CA 7F MO,
O.ey^p FAc/L/rrgs iff?CUR0 jl«P Df*V£VVAN S/rf r*LAV/?fV7£l

fTuoo lousrwt HASTE Ft RE C€PT□ >
APPROVED TITLE fOfLA.MC. $tK 700 

HYDRANT UNIT

DUE □/HIGHWAY DgDICA 71CW 

I~1 «£OlA«ED !>y.n □PAID OTHER

:7rrTtJPvauc IV4Y| '

____ ______________

GRAOtNG OfWStON

R/us/OFiVorrce amjlEO

DEPT. OF TRANSPORTATION 

DRIVEWAY too 77ONe □ □completed

EXCAVATION AOJACE □ □HILLSIDE NOTICE POSTED ORD VO
CONSTR. TAX RECEIPT NO DWELLING UMTS OL OS HA

D PPJVA TE -SEWAGE SYS J£W OX ' '

HOUSING AUTHORITY CRA APPROVED R£ D£V PROJEC T AO\JD-ARJXS

CUl TURAl Af FAIRS C EO A. DEPT WATER A POWER

COMPLETE FOR RELOCATION PERMITS ONLY 
OLD ADO RE OS

caswsurety SO.VO .VO MILES MOVED□ FROM OUTSIDE 
CITY OF l.A

£) 1LICENSED CONTRACTOR AND WORKERS* COMPENSATION DECLARATION
GENERAL CONTRACTOR , PLUMBING CONTRACTOR

I hartby flffum unday peim*y cl t^rjury. tr»qt i am (ho ph_m>i/>o tontodc* rumed tn |7i? lido of l^bx prims
4ivt l tml'cemivl unjfi me p^awr-i cf Cnacter 9. wsh Seaton 7003. ol OY^Kn 3 oftrx> 0urstn*ji»M PiqW, 1 tool Cn0*. and my Itoonie b to hit ICT* If!) f #.-t> rripOr>;-tWj onfy f0/ Me pAimt-Mg perm*:
l hereby idnrm, under |yn«y of Penury, era or irm teiSdwTvg drclirilbns-

I haw *rv4 wu'imilnlato t ccnAxile pi esmeni id K“-Y\iur» fpr «6iVcrT fcompenuitkxv, n provided lor by 
Cat. 3700 Dl M* L«DOf Codo. lorlhn pr>rfe<minco Of m« wort. for IhU parn>« Is blued,

[ hiur Aftd win nviWam wtxA an" Lorr^oMf'Vy-i r-u<j/»nc<5. »| rrquu e-d try 3ofi. 1)00 of Iho LM*w Code, IW the fWAOQAflc* of lho wCA bn *>Mcn ir-H penrgi a o lueto My w*/*er»‘ comjvrvu!Ida Inlufonc* carrier 
and poJtoy numb*) mb.-, - . • .

I hereby Iffimv oMe* p»m»y of Perjury, lhi( I am Ih5 UOnciol cWnclW r^rad cm U»e tevefJO GJ? ol Wtf prim', 
mo i »m Gcfr,>K3 urvdo* (he iYOBVib.r>} ci Chopfcr 9. torvmrbftc^ wAP 0?ci>ot 7M0. Ol OMjlon 3 O ir*f Sulw^jj 
■rv/ rVolovslooi CciOr. orwd r>y iicprvjo i' 'y> roico AM 0fT<*a. I om i in pc'\3'i>’« tne forj^tvj (vorm^i

PJ SuiMino n ElofTKcul s Q PliKnbhto D . *VAC

'• □/I hwoby aff'cm. uMfi D*i*uHy o7p#j>i/y. uno o’f Iha foAcwiny rfedjtkllonl
I r\av« iMw,‘ rwbiAb acciu/Vtlf 6/conic*! lo a?*f hmire foi *ofHeri# comr<rvaji^a. ,u pgvvtd far 
Bee. 1)00 ol Die Lrtha- Coo*>, loftho porfermo^to ol Ilia *.oiV Jck wtiYhlM porrvv) cs luuhJ.fO - □
I Pi 1^0 aM wfl woiVon’ tfl/nfYhintkMi Irwmaoto, it r«j>j!fed by Gtc 5703 cl no LaNoi Ccdt. lor

ptffiVtivaiiqA Of l)v -WATV fa/v»fiYh th>a poimP k n♦«<*<] Myxrorten' ocmpeftialldH Iniurtaca cairtw
• f*S poOcy nuioO^/oio;

i r *. tA ■
in

Cdirle/ .P-ycy Ho__________________________

( certify ihrrt In iho penornfnee cA i«o Kx**h^hi TKu po/ma b biuad, I *KaI not gmotrjr^iiy porvy\ln 
any nvino» to at io txicoorva tuc^oa lo no wcrshrV'ooirpeAiol^n lavo ol CoWiwnU. and ao-iotruf If 1 
tAouia bccomo su^oa lg mo pcO'vmcjvj or £ao 3700 of iha Labor Code. I tho a foatowlh onr^win tnoio provisions . . V

*?• t k^iO zzi -HC, -Co \ □Corner 1 l□ I cortLV ilui U iho pavarmanca 6i ihc sror* forv»fikn iMa ponnfl b niufd, i ihalt doi cnwV'hy «o?rt rr 
nny m»<\nt>i«i io Worfio^tu^od io Iha woiVr^’ componsailon iiMd d Cabfo^l*. and oa'^p ihai if 1 
ahoukl twAmfl mojoa n>jr»o pro**)w>nt o( S«t )7CO of Ute Labor Coda. I atiad fonn«»nh corrpfy ^-ih itosr provuloibC7 SOn Oafo

-Xojt/S.
r *

s6»or> Dir?

r~ . ELEC TRIG A L^ONTRACTOR
noroby clfunv^fvja/ pfhi^y olpaiyuiy. ihot I ari\iW«iauncaicenmaer named cn Me rovtr.vo ioe oi ihu pcnrvi 

uiwd iho {nonWonicICmntPTUrcommtn&no-viri Soa-on TOOsl or Division loiiw Ouursi 
•nd ProfoUJOM CoCo. ind txrf Hconao s Ki luT fc/co and t rrea. I am /ejponiibJr* or-.hr (or i;v ei#anj>l porm.v

I hereby affirm, undo? penalty ol perjury, one ct iho loflrh»lro dedjrnbo.'u.

I hiv» and wlmAnfa^ n corttf^aie or corvii-iK io Jelftuum hx worYohY corr^ponoBiion. m pmvHfM ter by 
Sao. 3700 ottTr* Labor Coon. »r rhB porfOrTrsnc« cl Ui« wort tor lb's permit Li e^urd 

f hive odd v*r3 rnjWflti w&rVcn1 ccmpentotlcri Insurance. »i mqulnd by Sec 3700 or ihc Liber Code. fC/ 
Ihi pertormaneb e) ma tro/x for ahtt LMs p«mh it biupo. Mjr r^orkifT1 axTVJcntoibrr Inj-urenca c-ViVr 
anc poQcy numOM a he.

MVAC CONTnACTOR ■; . j
(hereby ilhms, unde/ penary ol prvlory. rat I im the KVAC acritriac»T.6im«j on iho rovtn* *U* of mu porrrA „■ \ 
•Art i am roomed unoer ihe proviA-3»^aj CMwr t(. ronriandoj«d|i ft,d»cP 7004, erf OMifco 3 of ityk Ou-unsn .. 
i*x3 Pro/cistom Code, end my Ocgrne bln rufl frree »nd rl\-a 'l-flm r«VpbrislW« «My I or iha HVAC permit; - ' '

I hereby ifirm under pcroly ol perjury, tee of F-e (oitr**>o PociarrOotn

I have Md wU mUiloLi a ocrttfVada of cjraaoi hr ja5-bt3»ito fflr worteT componialien, oi prourfed lor by 
Sec. 3700 of the Labor Code, la/ ins portannuvea d am »*orfc lor whlcfn tr>*a ponrm ts tsuuxL

end I am toe
■

C~ □/□
a■ □ I hivo DOdwdi molhlam wffW a.nrvr’ natter tirjmiot. »1 mci/ert) by Sec. 3700 of m« Laooe Coca, for 

|h* pertenrtanco oliho woii Id< wbteh thts hctm'to tnnY. Uy wnrvyn comp^niailoA trdunAcn earner 
end ix>r>cy mirrtaf nr*:

c
■/
V '

PO*Cf NO____Carner

( certify ihol in mo fieriormince ci ihcwerv rg< v>Mch tr»d permit b tosurd. I shaf noi err^soy my poraoei tn 
any minner id di (C bccorra lubjccr lo um -nj-vm' eorr^ntaiion i#i«^ of CBMomb. and &jme u»»frfl 
ihoutd br«itl9 sut^ca lo Mr f'evtsion* gi Set 3700 Pf l*>a Labor Code, l ihai Mi(hv*th Cer.ioy **h Inptr frtrvAi tons

Came/ ___PoJ«y No ____ ^_______________
i certify mai kn ma peifomanco oi iho vrerv Ipr- weeh lfits prrmx I* issued, i so.mi not emptoy any pen.w in 
any manner io *i lo become lubfca in ine worven' oornpentuiton hr»n ct California, (snd ao/ca Mit it i 
ihouM become m^ed la (ho prtrvsiVDfvi nf Sot 37CO of the l eber Code, I >hj* brtWrtn comply verb l/toie 
provukKst

O
a□

cr.
■■ V • ___________Dele•' A - S\j.nStjn Ortla

r r. WARNING: FAILURE TO SECURE WORKERS* COMPENSATION COVERAGE IS UNLAWFUL AND SHALL BE SUBJECT TO CRIMINAL PENALTIES ANO CIVIL FINES UP TO ONE HUNDRED THOUSAND DOLLARS (ilDO.OOO), IN ADDITION TO THE COST OF THE COMPENSATION OAMAGES AS PROVIDED FOR IN SEC. 07M OF THE LABOR COCE. INTEREST, AND ATTORNEY’S FEES,
I

0 CONSTRUCTION LENDING ACENCY
I heirby »(7jrm. under penvJiy o> perjury, mol ihem it n coniiAiaicm imd.na uoency for the pertormince tf the wo*t far in.i peirma tj biuM fSct 3£97, CrvJ Code)

( .'■Lanaen name ____ __Lender'* Addren

3 ASBESTOS REMOVAL
JO/9S&-□ *V*> DaloI Occfuie ihet e nci/fifjt'ors Infer hm been >enl lo lbe AOVlO (n £Pai iIkjia IMI no)tfVtai>oii ai Aabesiw Remayai «s fci appircaHa

/
4 OWNER-BUILDER DECLARATION ✓I hertby *T<m, unaor peamy M pciyrty. Ifol I *m cjutnvi Br.vndfe Coclmci.v* Li&en'.o let the IcSr^Lyy flr*tcr><$*& )AJ) 5. 6uw.eii 1 P*«lo*lU>ns Cod*: Any c/y or oouniy wtvjch rrqurel * pyrryit lb CoruuucL AHer. inpfo,y*. d*.-rvjfah, ct lepav •ny ktn^rtur*. prtor lo (i rtlu/ukr*. «U^ rwjyfln Iha appWjirsr lo* iuUt pernx 10 Ur • *^v>0 vUUrrwnl ih«t lx« or «h« b klhM] puSulM lo lb« p<o****>/1» uMh» Corilr^ctor* lioov* L~(CA«u 0 convr^NSdrtg wan firrC. 7000 of D«. 3 Of lb« tUuinefJ t P/cZc^ni Ccdr] or Ihni be or aSp c ,*>empJ IMirUb.'n anJ l'»* billi IN |hr a:ieof J e«frTgyhjn Ary ooLrilrn oi Set, 7031.5 by my sporto',t ter a p*nn>. »oLjqri^(KB ipplrconl lo • t-vj pei;«y of net mcra IhA1' f>vo hundred <3500>"
□ I. as the oi^npi olino [KOj.-e.r,- m my nmfViyrtfi win ni (nr'y joJa co/TO*-tn*!On.y.>con iri« „i>r», anj tha jfrvr.tureto ivol r,ie^h*d 3/olleied fnr »ub (See 7044. piinru l P.a/msni Codf. TheCcxiUOOtO iJconi* l rwdxion appfr

(a me prvhrr plpjopony i»r-a i^ilj ot miprcvtl me/ecn. nryl whaooci luibwoit hmat-f cr hcivtrt or through h4 or her ben rmptaycia. prossJod Iful >vch ih'prowv-Tior.is »rt> r^l rle/vjed cr evened for jgM Jl he»(<-vpr. the buAfnj or 
mprovtmer.) o loLl one year ol Com^lellon in* £nvnr/ {y,(>iaor wh'i havo In® DurCen d catwvij in.il ho o> in* d*J not «n|eM io Lrpnjr^) Tor ll<o pnqioie of

I. rj owner of (ho property, am rrc^ yr/nly eontoacigyrtriKenaM asuracion K> ctnr'wa If f prr>d (S« 70<( Buir.fii A Profc»ttoni Code- fhn Ceotnrciori t. teeijn L 
union, sod who ronlraeu (c' luc/i pa'hsdi ►n.n a cortiraagtfi) ;cen'-od pursy.mi to H>* Cor.bw^crj l.ceovn l-w)

i

□ ecei net epfry ia vt owner of property who Niirii e* rmprovr^
\

□ , 8ut a Pmf Cnd* tef ino (oitow^iyj/«nor, ___i im trempi ortder Sec._ ^.

□ OWNER 
Q AUTHORiZLO AOtHTP/V'f Orjh Dale

3 FINAL DECLARATION
I e*Hi/y lort i hivo n iho ap^A-iMn end tiaia lh*1 in* above Lifonnai.ii .t foiren I o^'Ca (a ovnhY'Min ei1 enj .tn.veey^'iy r*Co irtd i'::c te*t /ctn'inj « tj.Crtj 
C“j* :i4eb -Ti-ilcftodp<cr'*rtv It\»P*cloa purpoaes. I mt'enthtovt p-rnrttf. an jppt'csttort ter tosnenioo oidiraf HO^ts nhl vprov* & iLihCrtio ineveorx '.fyicKVo ncreT hbo. fh»11 cces no 
*iLh i1/ flpph^ub'o tew Foithcrma.-o, mil hrlher Die City Jf Lot Angeles nor any U-i'd. Uepir*mcr.| cltcar. or <mp4c^*w^i 
61 (hr prureny noMK* sol upon whteN such a am is performed ' ■

•v;^.*. -r.j e^u-v) a Sv'.'llil, t-lytO rl*>tIV UpuA
irtfionze orperrr.S any y^jIVjo cf< hVrn lo eempey

.ifljVe *.*,y v.i.T«My. M*/ tfnll be rrSpdm.lJo Ur ’.he p-rtjfVTunce n< /riuM Ol Drty worn OcICrtPcil Ji«fBH, *CJ L>8 COhOrtton
(~~| OWR£R

AUTHORISE0 AGENT4r/c£> S/4 / J □/° 7r ‘ftPrtil • Onto
CONTRACTOR



Tivctoi/frcoDenos eeiMrrasonpttritaati
a'HEWBLDQ/ |—| 

STRUCTURE >—1

CITY OF LOS ANGELES - DEPARTMENT OF BUILDING AND SAFETY 
BUILDING PERMIT PLOT PLAN 

PLEASE DRAW AND LABEL CLEARLY IN INK

ADD, ALTER, REPAIR 
EX1SVRQ BWLDIRa

RELOCATE 
EXIST. 0LCHX

DEMOLITION OF 
ENTIRE BUfLQINQ□ □ ▼ REF, NO.'

r PROJECT ADDRESS SiJntAMJT jVO CROSS STREETS

TRACTfS} *Kt COUNTY REF. NO. (For tJpff ntti) ig J Q. HcGorfX) Trva (UR 76-707 LOtfS) MstJ ARB{£) li, IB(AfB 3J, 17, IBBLOCK UST. MAP

AS£££5&TS ID

SHOW ALL BUILDINGS ON LOT AND LABEL RESPECTIVE USES

Z-L'Ajpdv Jr I /, <JU 7 f-
c?H J&CU . .

\ ( . f)-sl : M'r ' cr/ia-u ,,
fir tld*

J- jJ * ^ n J
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5337 - S34i NTigueroa St 98016-10000 -10943Permit #:
Plan Check f):
Event Code:

lea
Reference ih

B!dg--Aiter/Repair
Commercial
Over the Counter Permit

City of Los Angeles - Department of Building and Safety
APPLICATION FOR BUILDING PERMIT 

AND CERTIFICATE OF OCCUPANCY

Status:
Status Date: 06/08/98 

Printed on: 06/08/98

Ready to Issue

07:57:53

AR3 MAP RTF* PAftCELrP*[>lV)
151-5A227 333

2. BOOK/TACr/PARCELr. TRACT BLOCK LOTtO

MB 13-13 5468 - 020 - 003OWNERS TRACT 4

X fARCFL INFORMATION 

No-Zone Permit - 
BAS Branch Office - LA 
Council District - I 
Census Tract - ) 838.000

Energy Zone-9 
Hillside Grading Area - YES 
Hillside Ordinance - YES 
Thomns Brothers Map Grid - S9S

zo>qsy
■l DOCUMENTS

<■ CirECTyLICT ITEMS

cn:

PROPERTY OWNEfl. TENANT APPLICANT INFORMATION

Cetina, Carlos A And Marse Vcc LOS ANGELES CA 900425341 Figueroa St

O Ten tar

AppUca/sf (TUJuktruMp Own rr~ 31 di)

- Owner-Builder
C

FHOPOStD USE i. DESCftimpy orwoftrer.exis-nNcusc
RENEW PERMIT 96LA56841 PER CORRECTION NOTICE P38481. WORK 
80% COMPLETE

8 Auto Repair Garage

vr> For mformaiion and/or fnsp«(lon requests origmaimg within. La Coutily, 
II iolLfrcc (8fi8^UA4DUTLOi oiiisidc LA Couniy, ctjfl p 13>9? 7-6941.

P.rfBtdrup^ifvE liter
ca

I a. APPLICATION PNQCX&Sl.NG INFORMATION W/OfL 81610943For Cashier's Use Only
BLDG. PC pw 
OK for Cash icl 
Signature: Td

DAS PC By:
b^^u|Mlopriguqz Coord, OKi „ f

.Aj
u. project valuations fxe.information u Jto Period

y PC Valuation:Permit Valuation: $4,000 06/08/98 G8iQ4:50AI1 LAOS 
BLOG PERMIT CO 

IKVGICE i 0000000 PP 
El COMMERCIAL 
BLDG PLAN CHEC 
ONE STOP 
SYS DEO 
MISCELLANEOUS 
CITY PLAN SURC 

TOTAL 
CHECK

T-9325 C 06 
101.25

FINALTOTAL Bldg—Altcr/Rcpair
Permit Fee Subtotal Bldg-AltenTRe
Handicapped Access
Plan Cheek Subtotal Bldg-Alier/Rc
Fire Hydranl Refuse-To-Pay
E.Q. Instrumcnifliion
O.S. Surcharge
Sys. Surcharge
Planning Surcharge
Planning Surcharge Mlse Fee
Permit Issuing Fee
Permit FecriJinglc Inspection Flag

Sewer Cap ID:

140.50 
10 ITS 0.84

20.00
2.i4
7.33

O.S4 5.00
2.44 3.647.33 140.50

140.503.64
5.00

20.00

9SLA 755T7STotal Bond(s) Due:
II. ATTACII.ME.VTS



M I 7 1 ' 'ii-sTRTKrn/ftE ixvtjytohv j (11 ;m ■ t * i. ’ • i y.1 I l>

l£ APPLICATION COMMFNl^ Ja i o e ry that lay t>fl* (be, 1-14) li fUlrvl ro 
capic/ljS ll lipoulble. rhaI additional Infnmuikin
(hai hu tmn capfurwi tlreTraAlcaUy L» n»( primed, 
hle\cnh<lc*s, lb* {fifortnillou frffoiftJ kcrtla exfccdl 
IhM required bySecilon 19814 affht llealih and 
Safety C«leaf the Stitt o( Grilfomli,

I?. ggildja^ RdMlrd Fr^mi
CLASS MCF-N5E*LL CONTRACTQR, AftQUTECTlA KSGI.NEgR SaMC

(0) Owner-Builder
address

0

Unless * jhortcr period ofllmehts been euabHihed by an official action, plan check approval expire^ aoe and a half y cart afler Lhe plan cheek fee hit been piJd. Thli pctroll expires (km years a/ler 
the building permit foe hu been paid or ISO dtyt after lhe ftt has been paid and conKfOCtion hii not do mm raced or il" work Lsuipcndcd, discontinued or abandoned for i continuous period of ISO 
day* fSec 96 DM2 LAMC). 0*lms f<r refund offer! p*Jd must be filed wUhib one yeu from (he date o foe plrajjpn forpcrmhi grin led bythc Dept ofOuSlding £ Safety’ (See. 22.11 £22,1 JLAMC).

17, LICENSED CONTRACTOR'S DECLARATION
I hereby l/flini under penally of pojury thil I am licensed aider Lhc provlilont of Chopief 9 (commencing with Section 7000) of Divljlon 3 of iheDuiinen fiad ProCeiiloni Code, and mylioenie 
is is fdl force find effect, (For 1 Of 2 familydAtUiOfil. ta c Lhe declaration aiue)imfnt 5fseparate general. decimal, plumbing, ibdAft H VAC contractor'! £ ivoikcr*' comp, decimal luni nre <ksircd.)

c*r

CM
Sign:Print:Lkanil; Cftu; Lie. No.:

1 8. WORKERS' COMPENSATION DECLARATION

I hereby affirm, under penalty of perjury. one of lhc foliowtngdec farauoni: _
Q 1 hive and vvillmainliin i «itificare of consent to self Ensure for worker*' cpmpcntiuon. at provided fbc by Section 3700 of Che Labor Code. forihcpcriVmujee ofthc noik for which (h£j pcimil 

h isfued,
cr

<r I bivc and will maintain worker i‘i eocnpcnsarioo insurance, as required by Section J70o of lhe Liber Code, for (he performance of lhe work for which this pen-nil It biped, My worker*' 
compensation Insurance earner and poBcy number «e:

a

r.
Policy Number;Carrier:

iabtk for which ihli permit is issued, ] shill not employ anyprrtonin any m inner to as io become subjcel ro the workers' compeniitlon It ws of Coll fornix 
ret (Olhc wgikcrt' compeoailioo proyiiloni of Secijem 3700of ihe Labor Code, I ihall forthttith comply with ihcue provijtcmt.

WOwTlCT

lecrtify^Kai bihcpdfo 
that if 1 shco/

ofrbc
omc^b.codC

-a ,i ,if DContriciCH' QAiohortied AgenlD:

FAfLOkC TO £ECUft£ WOWIELRS' Ci
THOUSAND DOLLARS <fl#O.OOOy IN ADDmON TO TMECOSTOF COMPENSATION. DAMAGES AS PROVIDED FO ft W SECTION J?06 DF THE LABOR CODE, INTEREST, aNO ATTDftNEVS FILS

19. CONST RUCTION LENDING AGENCV
J hcotby afAm> under penalty ofpexjiuy ibarihcjc h a ajDSinicijon lending agency forthc performuuc ofihe wort for which ibit pcrraii U fsmtd (Sec, JW7, Civil Code).

Lender's iddrni______________________________________________________________________________________

NSATTON COVE RACE kVFUL, AND SHA LLSUB JECT AS1 EMPLOY Lft TO C AIM IN A L PENALTIES AND CIVIL FWGS Uf TO ONE HUN ORE 0

4.^

'O
Lfado'i name.

20. ASDLSTOS REMOVAL

O Lcrtcr wti wnl (d ibe AQMD ar EPA Sipi________Norriaiinoo ofaibetlos ran oval' O ll not applicable One; 1_____ L

21,0 UTS1 ER-8U ILDER D EC LA RATION

I herebv aflVca ■under penally of perjury ihai I im exempt from lhc Contnciort License LlVr for ihe following reuion (Seelion 303 1^5. BusmcM and Profeufons Code; Any eliy ty wunly which requires a 
pcunif co raastnact^ altrr. Improve, icmoHih, or repair any nruciLirc. prler laltf issuance. rcqdlrei lhe appliemi fbr such peemii lo flic i signed itilccncnr Lhaihc or she Is Ucense d pursunm lo thepro visions
of the Conr^ion License Law (Chapief 9 coromeficing with See. 7000 of Division 3 of lhc DujJaew *nd Profej son* Code) o< lhai he or lhe If exempt therefrom and i he bull for lhc alleged exempt fop. 
Aov<iEUikxi of Section 703I-J by any ipplicuil foripermfi subjects, [he applicant io a civil penaJr>r ofoot more than live hundred dollars (Si00).)i
O- Las lhe owner of lhe property, or myrmploi ert wflh Wigrt ai i)icb- sole compenuiioo. ivil) do the work, md (be itrunuro Ts not tnicndcd or offered for ifllc (S?c. 70(J. Rusiooi efr Profeiilons Code: 
/"The Corurvrcrj Litmic Law docs not apply loon owner of property who bcfldf or improves cher con, and who does Such w*orkhimf elf or herself or thraoghh Lor hcrawn employed* P'cvjdcd tlial sudi 

Iniprov'crocab art Dor i mended or offered fortaJe. l£ bONx^cr. lhc biild/rg or Itnprovcmeal h so I d within one yea/ from completion, lhc o wner-builder wilUuve the burden nfprovlng ihoi he Of lhc 
did ti« build or improve lor tht purpose ofnlc)

□ L «ibeoj*u& ofibe propeny. Mm c.xelullvclj'con.mcfing with licensed contractor! ra construct the project (Sec- XM-i. Bujlneii & Professions Code: The Con melon Lteeiuc L.\w docs not npply 10 an 
q«tict of properry v,ho hnlldi or impra « thereon, ind who roiuracli fiir roch project 1 uriih o contrarior(i) licensed pursuant lo lhe Concraciori License Law.)

BuS.it Prof. Code faftK^ollowlngreosorvr^y'----------J--------------------------------------------------------------------------------- -------------------------------------------------------------------□ I im exenapi ueda Sec_______________

A’ QiP-rf^A __ t $ / f f Q AiiihorSied Agenter

(J2
22, FINAL D EC IARATTOX

I certify tb n I h-r\c reJd ihL oppllcailon ond ilaleLhu theabovc tnfonnitron iscoirrci. J agree lo contply with illclty and county ordinmees ind Kate Imvs relaiuigto buildlagconmyetioii, tuidhfidjy omhorite 
fcprttoitmva of d)li city lo enld upon ihe ibo\,e*mcnii£i[ied property for mipeciloo purposes. I reahje thal ihij pei7nii L ap application foi Inapcrllon and Ihm fi doc-i nor approve or auihorixc the xvotk 
iperiflttl beici^ Also that ildoei not authorixo Orpcrmil any vloklionor fiiluieto comply wiih any applicable law. Funhomorc, ihol ncilhcT the City ofLos Angeles tiOJ ony board, iic|voilmem ofl7«r. or 
anpkj>ce [herrof.mAke any tvtrTAilty, norshal I be TCiponsible for ibe performance or reiplriof any work deicfibcd herein, n.or the condition of the property ncr the soil upon which lyeh work Lperfoimed. 
1 furthrr Affirm mder paialty °f pcr^Lay. Lhal the (xoposed work wfll n« dcslroyor unreasonably mtcrftrc with any access oruriliiy casement belonging to othetl And located on my property, bin In (be cvcnl 
iue)i woA docs destroy or uoieasooatJy Interfere wiLh such oaemcaL a subjlitmo casern rtilfs’i aai it factors* to ihr holdnf.0 of the nuement wl I be provided (See. 91,0104.-1.3.-1 LAMC).

A- CWor ci □ Coruraetor □ Amhor. Agentit: l&n:

7



5341N Figueroa St 00048 - 40000 - 00394Permit ft:
Plan Check ft:
Event Code:

Reference ft:

I City of Los Angeles - Department of Building and Safety
APPLICATION FOR INSTALLATION 

AND INSPECTION OF SIGNS

Ready to IssueStatus:
Status Date: 03/08/00 
Printed on: 03/08/00

Sign

Over the Counter Permit 14:03:20

parcel iT>»tfi?<t 
J51-5A227 333

BLOCK l.OTtll AES maeree*

M B 13-13
7. BQOK/PAGC/PAKCn.
5468 - 020 - 003

11TRACT

OWNER’S TRACT 4

i. PARCEL INFORMATION

BAS Dranch Office - LA 
Council District - l
Community Plan Area - Northeast Las Angeles 
Census Tract - 1838.000___________________

District Map - J51-5A227 
Energy Zone - 9 
Hillside Grading Area - YES 
Hillside Ordinance - YES

Lot Type - Comer
Thomas Brothers Map Grid - S95

ZONE(S); C2-1 /

4. aoci'Mryre
Zt-Zi 1574
HPOZ - HIGHLAND PARK. * 
JtPOZ-Y

?. CHECKLIST ITEMS

o

4. ?POPr,RTY O^'>TR. TENANT. AVPt.ICA VT lNTORMATtOiS 
Owr>cr(»y

Cetina, Orlando A And Martha A 3984 Marasel Ave MAR VISTA CA 90066

TtnlnL'O

PROPOSED tisr
19 Sign

»■ PESCmpnoKQP work 
3 Ilium, wall signs (10V3’, S’xZ’irr, and 8,x31),

7.EWSTTSG USEO

o

o
8Mn on She A tl^c For information and/or inspeclion request originating within LA Couniy. 

call tolNfrce (8£$)-LA4BUILD; outside LA County, caJ[ (213)-977-494 ].
RETAIL

r^.
14. APPLICATION PROCESSING ■ STORM ATI OX W/0 ft: 04800394For Cashier's Use Only/-sBLDG. PC Bfc 
OK for (fashierf Juan Li; 
Signal

DAS PC By: 
Coord. OK: 
Date: LA DGParhwent of Bui Id ins and EafctJ 

LA 02 08 W?i64 03/CS/CO 02;02?!1 ,

BLDG PERTH T CDtIM -
BLDG PLAN CHECK -
ErCOtlHERCIAL '
tiLT'STCP SURCtf 
S.YS DEV FEE .
JIISCELLAHEOUB- 
CITY PLAN SURCH

IT. PROJECT VAl.UATTOXyEEErvTVIRMATIO.N' null Fct Period

Permit Valualion/S4.500 PC Valuation: *273.70
*75.75

FINAL TOTAL Sign
Permit Fee Subtotal Sign
Plan Cheek Subtotal Sign
E.Q. Instrumentation
O.S. Surcharge
Sys. Surcharge
Planning Surcharge
Planning Surcharge Misc Fee
Permli Issuing Fee
Signs or Gas Tube Systems Fee
Additional Branch Clrcults/Circuits
Electrical Service Fee

394.05 Control Devices Fee 
157.50 
78.75

30.00 4J.95
421-19
45.05
47.6u

0.95
7.06

21.19
7,60 4394'. 05 

*400-00
Total Dos: 
Cost,:5.00

17.00
46.00
11.00 
12.00

- - Ghanae; £5.95
■' , pCtLA-' 96561

Sewer Cap^D: Total Bond(s) Due:
it. attachM

Elot Plan,.



COUNCIL DISTRICT; L PLOTPLAN ATTACHMENT

00048 - 40000 00394Permit Application W:5341 N Figueroa St
Sign Plan Check H:. City of Los Angeles - Department o/Building and Safety

Initiating Office: SANPEDRO 

Printed on: 03/08/00PLOT PLAN ATTACHMENTOver the Counter PenrnT 14:03:27
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5341 N Figueroa St 01016 - 10000 - 23809
Printed:01/18/02 02:26 PM

Permit ti:
Plan Check#:
Event Code:

Bldg-Aker/Repair 

Commercial 

Counter Plan Check

City of Los Angeles - Department of Building and Safety

APPLICATION FOR BUILDING PERMIT 
AND CERTIFICATE OF OCCUPANCY

Last Status: Ready to Issue 

StatusDate: 01/18/2002

1. TRACT

OWNER'S TRACT

BLOCK LOT/A ABfi MAPRZPff

MB 13-13
pARCgLJgj fpnn
151-5A227 333

*■ BOOK/TAGE/gARCT-t.

5468 - 020 - 0034

3. PARCEL INFORMATION
BAS Branch Office - LA 
Council District - l
Community Plan Area - Northeast Los Angeles 
Census Tract • 1838.000

District Map* 151-5A227 
Energy Zone - 9 
Fire District • 2 
Hillside Grading Ana - YES

Hillside Ordinance - YES 
Near Source Zone Distance -1.8 
Thomas Brothers Map Grid - 595

ZONRtS): C2-1-HPOZ/

*. DOCUMENTS
zr - ZI 1905 
Zl - ZI 2274 
ZI-Z1-1574

|„A
ZI - 21*1574 and ZJ-2274
Z| - ZI-2274
ORD-0110-172316

HPOZ - Highland Park 
CPC - CPC-1989-177-JPRO 
CPC - CPC-22490

AFF-AFF-16123 
AFF - AFF-20493|nrf

’*3
$■ CH&CKUSTITEMS

Std. Work Descr - Interior Non-struct. Remo\'-J

i. ?ROrr.RTv owNFn. tenant, applicant rspORiHAnOH
Owner(i).

Cetina, Orlando A And Martha Ao, 3984 Marasel Ave MAR VISTA CA 90066
*

^ 0.

'"A '
Tenant;

Applicant'. (Rdtltorakip Agent ton Owref)

Eliazar Hernandez - 112 Hackfet Blvd, (323) 258-5824LOS ANGELES, CA 90042
PROPOSED USE 8. DCSCarpTlON OF WORK

CHANGE OF USE - AUTO PART SALES TO MARKET AND INTERIOR REMODEL
LEX ISTWG USE 

(08) Auiomobile Pam sales - new (] 6) Grocery Store
>< -»

For inforrnaiion and/or inspection requests originating within LA County,», H Bldg on Site ft l-AUTO PARTS
Call toll-free (888) LA4BUILD10. APPLICATION PROCESSING INFORMATION

BLDG, pd By: Eddie Chavez 

OK for Ca^m^p Julio Zafra 

Signature: f

Outside LA County, call (213)-9? 7-6941. (LA4BUTLD => 524-2845)T3 DAS PC By: 

Coord. OK: 

Date:

W/0 #: 11623809For Cashier's Um Only

/ U/gUiL

LA Department of Bu i Id ins and Safety 
LA 04 08 052349 01/18/02 02S32PF1

N A PEC INFORMATION Final Fee Period11JEIIPJECT-VALWA

Permit Valuation: $40,000 PC Valuation:

BUILDING PERHIT COfltt 
El C0RRERCIAL 
ONE STOP SURCH 
SYSTEP1S DEVT FEE 
CITY PLANNING SURCH 
HISCELLANEOUS

$461•25 
08,40 
$9.39 

028-18 
013.84 
05.00

FINAL TOTAL Bldg-AIter/Repair
Permit Fee Subtotal Bldg-AIecr/Reps
Handicapped Access
Supp. Plan Check
Fire Hydrant Refiise-To-Pay
E.Q. Instrumentation .
Supp. O S. Surcharge 
Supp. Sys. Surcharge . 
Planning Surcharge Misc Fee 
Supp. Planning Surcharge 
Permit Issuing Fee

526.06 
4*1 25

0.00
0.00
0.00
8.40
9.39

Total Oues
Che; 'a l

$526J36
$526.06

28.18
5.00

13.84
02LA 230940.00

Sewer Cap ID: Total Bond(s) Due:
T

IX ATTACBMKjVTS

Plot Plan



13. STRUCTURE IN VENTORY

llAffLICAIIOECQMMFfllS lo the rvro* Lh»t toy box (Le (-16) b filled to 

capacity, it Is posjlbk ibn additional Information 

thil Ivu bed captured electronically if oo< primed. 

Nevertheless, tbe Information printed herdn acttdi 

that required by So: a cm I9S1S of Lhe Health and 

Sifefy Code of lhe Stale of California.

A sending Pirated ffpip;

CLASS IJCSESgg16, CQftnUACTQILAPCHrrXCr. A ENCrTVFERNAME APPM

(0) Owner-Builder ,
tHQXLJL
213-391-24870

Unless a ihorrer period of time has boon established by an official action, plan check approval expires one and a half years after lhe plan chock fro has been paid This permit expires two years after 
the building permit fee has been paid or 180 days affor the fee has been paid end construction has not commenced or if work is suspended, discontinued or abandoned for n continuous period of 180 
days (See. 98.0602 LAMC). Claims for refund of fees paid must be KJod within one yea/ from the date of expiration for permits granted by lhe DepL of Budding <& Safety (See. 22,12 &. 22.13 LAMC).

17. LICENSED CONTRACTOR S DECLARATION
1 hereby affirm under penalty of perjury that l am Licensed under the provisions of Chapter 9 (commencing with Section 7000) of Division 3 of the Business and Professions Code, and my license is 

in full force and effect. 1 f doing work on a residential property. I certify that I hold a valid certification as a Hoire Improvement contractor per BAP Code, Section ? 1 S0.2c. The following applies to 
B contractors only: I understand lhe limitations of Section 7057 ndaied to my ability lo lake prime contracts or tiubconlracts involving specialty trades.. o

Sign:License Class: Lie. No.: Prior

18. WORKERS' COMPENSATION DECLARATION
1 hereby aJfinu, under penalty of perjury, one of tho following declarations:
□ I have and will maintain a certificate of consent to self insure for workers’ compensation, as provided for by Section 3700 of the Labor Code, for the performance of the work for which this permil 

is issued.

I have and will maintain workers'* compensation insurance, as required hy Section 3700 of the Labor Code, for the performance of the work for which this permil is issued. My workers’ 
compensation insurance carrier and policy number arc:

□
c

Carrier Policy Number

r
I certify that in the performance of lhe work for which this permit is issued, I shall no< employ any person in any manner so as to become subject to the worker*1 compensation laws of California, 
and agree that if I should become subject to lhe workers' compensation provisions of Section 3700 of the Labor Code, ! shall forthwith comply with those provisions

□

c: / □ Authorized Agent Q OwnerSi Date: □ ContractorL5":
r> « WARNING- FAILURE TO SECURE WORKERS’ COMPENSATION COVERAGE IS UNLAWFUL, AND SHALL SUBJECT AN EMPLOYER TO CRIMINAL PENALTIES AND CIVIL FINES UP TO ONE HUNDRED 

THOUSAND DOLLARS (S 100.000). (N ADDmON TO THE COST OF COMPENSATION, DAMAGES AS PROVIDED FOR IN SECTION 3 706 OF THE LABOR CODE, INTEREST. AND ATTORNEY’S FEES.

19. CONSTRUCTION LENDING AGENCY
I hereby affirm under penalty ofpcijury that there is a construction lending agency for the performance of the work for which (his permit is issued (Sec. 3097, Civil Code).

^Lep<f< ____________ _ _________  Lender’s address:_________

/ 20. ASBESTOS REMOVA1

Ij Lexter was lent to the AQMD or EPA Sign:______

21. OWNER-BUILDER DECLAE

erii name:

"3
lL Date: Of / /(? /&%.Notification of asbestos removal: □ Is not applicable

1 hereby affirm under penally of peajury that 1 am exempt from the Contractors License Law for the following reason (Section 7031.5, Business and Professions Code: Any city or county which requires a permit 
to construct, alter, improve, demolish, or repair any structure, prior to it3 issuance, alto requires the applicant for such pencil to file a signed statement that be or ihe is licensed pursuant to the provisions of the 
Cot traders License Law (Chapter 9 commencing with See. 7000 of Division 3 of lhc Business and Professions Code) or that ha or 6 he is exempt therefrom and the basis for the alleged exemption. Any violation 
ofScetion 7031.5 by any applicant for b permit subjects lhe applicant to a civil penalty of not more than five hundred dollars (S500).):
□ 1, as the owner of the property, or my employees with wages as their sole compensation, will do the work, and the structure is not intended or offered for sale (Sec. 71X4, Business & Professions Code: The 

Contractor* License Law doe* dm apply to an Owner of property who builds or improves thereon, and who does such work himself or herself or ihrOugh hid or hex own employees, provided that fuch 
improvements arc oat inleoded or offered for sale. If, however, ihe building or improvement is sold withra one year from completion, the owner builder will have the burden of proving that he or she did 
riot build or improve for the purpose of sale)

(Dr 1, as tho owner of the property, am exclusively contracting with licensed contractors ro construct the project (See. 7044, Business & Profession* Code: The Contractors License Lav# doc* not apply lo an 
woer of property who builds or improves thereon, and who contracts for such projects with a contractors) licensed pix'wianl to the Contractors License Law.)

Bus- Sr. Prof Code for lhc following reason: aam exempt under Sec.

Or i/k/oal fTOwoet □ Authorized Agent/ Prinl: Sign:. Date:

2Z FINAL DECLARATION
J certify that l have read this application and state that the above information is correct. 1 agree to comply with all city and county ordinances and sure Ibws relating lo bufldng construction, and hereby authorize 
representatives of this city lo enter upon the above-mentioned properly for inspection purpose*. I realize dial this permit is rn application for inspection and that u does nol approve or authorize the work specified 
herein. Also that ii docs not authorize or permit any violation or failure to comply with any applicable law. Furthermore, that neither the City of Los Angeles nor any board, department officer, or employee 
thereof make any warranty, nor shall be responsible for the performance or result* of any work described herein, nor the condition of the property nor the sod upon which such work is performed. I further affirm 
under penalty of perjury, that ihe proposed work will not destroy Of unreasonably interfere with any access or utility casement belonging lo others and located on my property, bui inihe event such work does 
destroy or unreasonably interfere with such casement, a substitute casemem(s) satisfactory to lhe holders) of the easement will be provided (Sec. 91.0106.4.3.4 LAMC).

flt l/ff p^hvPrint: Pel'llA Gg-nMvSA Sign: Date: ner □ Contractor □ Author. Agent

/



COUNCIL DISTRICT: 1 PLOT PLAN ATTACHMENT

01016 - 10000 - 238095341 N Figueroa St Permit Application #:

Bldg-Alter/Repaij

Commercial

Plan Check #:

Initiating Office: METRO 

Printed on: 12/11/01

City of Los Angeles - Department of Building and Safety

PLOT PLAN ATTACHMENTCounter Plan Check 14:55:41
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City of Los Angeles 
Department of City Planning

6021 reA- 4Am&7A Q

m
V'i 111

9/3/2020
PARCEL PROFILE REPORTas&VDEO$^

PROPERTY ADDRESSES Address/Legal Information
5341 N FIGUEROA ST PIN Number

Lot/Parcel Area (Calculated) 
Thomas Brothers Grid 
Assessor Parcel No. (APN) 
Tract
Map Reference 
Block

151-5A227 333
5339 N FIGUEROA ST 7,509.4 (sq ft)

PAGE 595 - GRID C35337 N FIGUEROA ST
110 N AVENUE 54 5468020003
110 N AVE 54 OWNER'S TRACT

M B 13-13
ZIP CODES None
90042 Lot 4

Arb (Lot Cut Reference) 
Map Sheet

None
RECENT ACTIVITY 151-5A227
CHC-2020-5211-HCM Jurisdictional Information
ENV-2020-5213-CE Community Plan Area 

Area Planning Commission 
Neighborhood Council 
Council District 
Census Tract #
LADBS District Office

Northeast Los Angeles 
East Los Angeles 
Historic Highland Park 
CD 1 - Gilbert Cedillo 
1838.10
Los Angeles Metro

CASE NUMBERS
CPC-2010-943-HPOZ
CPC-2010-2399-MSC
CPC-2003-1501-CA
CPC-2002-2774-HD-GPA Planning and Zoning Information
CPC-1999-524-SP Special Notes 

Zoning
Zoning Information (ZI)

None
C2-2D-HPOZ
ZI-2129 State Enterprise Zone: East Los Angeles
ZI-2440 Historic Preservation Overlay Zone: Highland Park-Garvanza
ZI-2452 Transit Priority Area in the City of Los Angeles
ZI-2310 Specific Plan: Avenue 57 Transit Oriented District
Neighborhood Commercial
Yes

CPC-1999-523-CA
CPC-1992-283-HPO
CPC-1989-22490
CPC-1989-177
CPC-1986-826-GPC
ORD-175891 General Plan Land Use 

General Plan Note(s)
Hillside Area (Zoning Code)
Specific Plan Area

Subarea
Special Land Use / Zoning 

Historic Preservation Review 
Historic Preservation Overlay Zone 
Other Historic Designations 
Other Historic Survey Information 
Mills Act Contract 
CDO: Community Design Overlay 
CPIO: Community Plan Imp. Overlay

Subarea
CUGU: Clean Up-Green Up 
HCR: Hillside Construction Regulation 
NSO: Neighborhood Stabilization Overlay 
POD: Pedestrian Oriented Districts 
RFA: Residential Floor Area District 
RIO: River Implementation Overlay 
SN: Sign District 
Streetscape

ORD-175088-SA4075C
ORD-174665-SA4005A No
ORD-174663-SA3 Avenue 57 Transit Oriented District
ORD-172316 Mixed Use
ORD-169776 None

Yes
Highland Park - Garvanza
None
None
None
None

ORD-165351-SA2018
ORD-129279
ENV-2013-3392-CE
ENV-2010-944-CE
ENV-2010-2400-CE
ENV-1990-615-EIR
AFF-20493 None
AFF-16123 None

None
No
No
None
None
No
No
No

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org | planning.lacity.org



Adaptive Reuse Incentive Area 
Affordable Housing Linkage Fee 

Residential Market Area 
Non-Residential Market Area 

Transit Oriented Communities (TOC) 
RPA: Redevelopment Project Area 
Central City Parking 
Downtown Parking 
Building Line 
500 Ft School Zone 
500 Ft Park Zone

None

Medium
Medium
Tier 3
None
No
No
None
Active: Academia Avance Charter School
No

Assessor Information
Assessor Parcel No. (APN) 
Ownership (Assessor) 

Owner1 
Address

5468020003

CETINA,ORLANDO SR AND MARTHA TRS CETINA FAMILY TRUST
3984 MARCASEL AVE 
LOS ANGELES CA 90066

Ownership (Bureau of Engineering, Land 
Records)

Owner CETINA,ORLANDO A SR & MARTHA A.(CO-TRS) ORLANDO A. SR. 
& MARTHA A. CETINA FAMILY TRUST 6-24-01
3984 MARASEL AVE 
MAR VISTA CA 90066
0.174 (ac)
1100 - Commercial - Store - One Story 
$130,688 
$134,736 
11/01/2001

Address

APN Area (Co. Public Works)* 
Use Code
Assessed Land Val. 
Assessed Improvement Val. 
Last Owner Change 
Last Sale Amount 
Tax Rate Area

$0
4

Deed Ref No. (City Clerk) 466804
2094422
165391

Building 1 
Year Built 
Building Class 
Number of Units 
Number of Bedrooms 
Number of Bathrooms 
Building Square Footage 

Building 2 
Building 3 
Building 4 
Building 5
Rent Stabilization Ordinance (RSO)

1922
C45B
0
0
0
3,115.0 (sq ft)
No data for building 2 
No data for building 3 
No data for building 4 
No data for building 5 
No [APN: 5468020003]

Additional Information
Airport Hazard 
Coastal Zone 
Farmland
Urban Agriculture Incentive Zone 
Very High Fire Hazard Severity Zone 
Fire District No. 1 
Flood Zone 
Watercourse
Hazardous Waste / Border Zone Properties 
Methane Hazard Site

None
None
Area Not Mapped
YES
No
No
Outside Flood Zone
No
No
None

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org | planning.lacity.org



High Wind Velocity Areas
Special Grading Area (BOE Basic Grid Map A- Yes 
13372)
Wells

No

None
Seismic Hazards
Active Fault Near-Source Zone 

Nearest Fault (Distance in km) 
Nearest Fault (Name)
Region
Fault Type
Slip Rate (mm/year)
Slip Geometry 
Slip Type
Down Dip Width (km)
Rupture Top 
Rupture Bottom 
Dip Angle (degrees)
Maximum Magnitude 

Alquist-Priolo Fault Zone 
Landslide 
Liquefaction
Preliminary Fault Rupture Study Area 
Tsunami Inundation Zone

1.2134088 
Raymond Fault
Transverse Ranges and Los Angeles Basin
B
1.50000000
Left Lateral - Reverse - Oblique 
Moderately Constrained 
13.00000000 
0.00000000 
13.00000000 
-75.00000000
6.50000000
No
No
No
No
No

Economic Development Areas
Business Improvement District
Hubzone
Opportunity Zone
Promise Zone
State Enterprise Zone

HIGHLAND PARK
Qualified
No
None
East Los Angeles

Housing
Direct all Inquiries to 

Telephone 
Website

Rent Stabilization Ordinance (RSO) 
Ellis Act Property

Housing+Community Investment Department 
(866) 557-7368 
http://hcidla.lacity.org 
No [APN: 5468020003]
No

Public Safety
Police Information

Bureau
Division / Station 

Reporting District

Central
Northeast
1149

Fire Information
Bureau Central

Batallion 2
District / Fire Station 12

Red Flag Restricted Parking No

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org | planning.lacity.org

http://hcidla.lacity.org


CASE SUMMARIES
Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.
Case Number: CPC-2010-943-HPOZ
Required Action(s):
Project Descriptions(s): HIGHLAND PARK HPOZ EXPANSION - ADDITION OF PARCELS FROM THE GARVANZA ICO BOUNDARIES.

HPOZ-HISTORIC PRESERVATION OVERLAY ZONE

Case Number: CPC-2010-2399-MSC
Required Action(s):
Project Descriptions(s): PURSUANT TO 12.20.3.E OF THE LOS ANGELES MUNICIPAL CODE, THE ADOPTION OF PRESERVATION PLANS FOR

VARIOUS EXISTING HPOZS: ADAMS-NORMANDIE, BALBOA HIGHLANDS, BANNING PARK, CARTHAY CIRCLE, GREGORY AIN 
MAR VISTA TRACT, HARVARD HEIGHTS, HIGHLAND PARK, MIRACLE MILE NORTH, SOUTH CARTHAY ,SPAULDING SQUARE, 
STONEHURST, VAN NUYS, VINEGAR HILL, WEST ADAMS TERRACE, WESTERN HEIGHTS, AND WHITLEY HEIGHTS.

MSC-MISCELLANEOUS (POLICIES, GUIDELINES, RESOLUTIONS, ETC.)

Case Number: CPC-2003-1501-CA
Required Action(s):
Project Descriptions(s): REVISIONS TO THE HPOZ ORDINANCE IN CONJUNCTION WITH THE PRESERVATION PLAN PROCESS

CA-CODE AMENDMENT

Case Number: CPC-2002-2774-HD-GPA
Required Action(s): GPA-GENERAL PLAN AMENDMENT

HD-HEIGHT DISTRICT
Project Descriptions(s):
Case Number: CPC-1999-524-SP
Required Action(s):
Project Descriptions(s): Data Not Available

SP-SPECIFIC PLAN (INCLUDING AMENDMENTS)

Case Number: CPC-1999-523-CA
Required Action(s):
Project Descriptions(s): REQUEST AN AMENDMENT TO ZONING REGULATIONS THAT WOULD ONLY ALLOW LANDFILLS PURSUANT TO A

CONDITIONAL USE PERMIT. (CITYWIDE)

CA-CODE AMENDMENT

Case Number: CPC-1992-283-HPO
Required Action(s):
Project Descriptions(s): ESTABLISH A HISTORIC PRESERVATION OVERLAY ZONE IN ORDER TO RETAIN THE INTEGRITY OF THE ARCHITECTURAL

STYLES THROUGH REVIEW OFPERMITS FOR ANY ALTERATIONS TO BUILDINGS CONTRIBUTING TO THE HISTORIC 
DISTRICT FOR SPECIFIC PROPERTIES WITHIN THE AREA GENERALLY BOUNDED BY YORK BOULEVARD, THE PASADENA 
FREEWAY, MARMION WAY AND AVENUE 50

Data Not Available

Case Number: CPC-1989-22490
Required Action(s): 
Project Descriptions(s):

Data Not Available

Case Number: CPC-1989-177
Required Action(s):
Project Descriptions(s): INTERIM CONTROL ORDINANCE FOR THE ENTIRE NORTHEAST LOS ANGELESDISTRICT PLAN

CONTINUATION OF CPC-89-0177. SEE GENERAL COMMENTS FOR CONTINUATION.

Data Not Available

Case Number: CPC-1986-826-GPC
Required Action(s): GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283)
Project Descriptions(s): GENERAL PLAN/ZONING CONSISTENCY - ZONE CHANGES - HEIGHT DISTRICT CHANGES AND PLAN AMENDMENTS -

VARIOUS LOCATIONS
Case Number: ENV-2013-3392-CE
Required Action(s):
Project Descriptions(s): THE PROPOSED ORDINANCE MODIFIES SECTION 22.119 OF THE LOS ANGELES ADMINISTRATIVE CODE TO ALLOW

ORIGINAL ART MURALS ON LOTS DEVELOPED WITH ONLY ONE SINGLE-FAMILY RESIDENTIAL STRUCTURE AND THAT ARE 
LOCATED WITHIN COUNCIL DISTRICTS 1,9, AND 14.

CE-CATEGORICAL EXEMPTION

Case Number: ENV-2010-944-CE
Required Action(s):
Project Descriptions(s): HIGHLAND PARK HPOZ EXPANSION - ADDITION OF PARCELS FROM THE GARVANZA ICO BOUNDARIES.

CE-CATEGORICAL EXEMPTION

Case Number: ENV-2010-2400-CE
Required Action(s):
Project Descriptions(s): PURSUANT TO 12.20.3.E OF THE LOS ANGELES MUNICIPAL CODE, THE ADOPTION OF PRESERVATION PLANS FOR

VARIOUS EXISTING HPOZS: ADAMS-NORMANDIE, BALBOA HIGHLANDS, BANNING PARK, CARTHAY CIRCLE, GREGORY AIN 
MAR VISTA TRACT, HARVARD HEIGHTS, HIGHLAND PARK, MIRACLE MILE NORTH, SOUTH CARTHAY ,SPAULDING SQUARE, 
STONEHURST, VAN NUYS, VINEGAR HILL, WEST ADAMS TERRACE, WESTERN HEIGHTS, AND WHITLEY HEIGHTS.

CE-CATEGORICAL EXEMPTION

Case Number: ENV-1990-615-EIR
Required Action(s): EIR-ENVIRONMENTAL IMPACT REPORT

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org | planning.lacity.org



Project Descriptions(s): Data Not Available

DATA NOT AVAILABLE
ORD-175891
ORD-175088-SA4075C
ORD-174665-SA4005A
ORD-174663-SA3
ORD-172316
ORD-169776
ORD-165351-SA2018
ORD-129279
AFF-20493
AFF-16123

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org | planning.lacity.org
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Address: 5337 N FIGUEROA ST 
APN:5468020003 
PIN #: 151-5A227 333

50 Feet■*

Zoning: C2-2D-HPOZ
General Plan: Neighborhood Commercial

\

NTract: OWNER'S TRACT 
Block: None 
Lot: 4 k (.1 1i.w

■r*
.W

Arb: None
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